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PREFACE

The excavations on which this report is based were

conducted in 1967, 1968 and 1969. In the summer of 1967,

Robert Wauchope, Director of the Middle American Research

Institute at Tulane University, made available funds for

a reconnaissance trip to El Salvador. Stanley H. Boggs,

of San Salvador, was of great assistance in introducing

me to the archaeology of that country.

It was with Boggs' encouragement that I undertook

preliminary excavations at the site of Quelepa, in

eastern El Salvador, in late June of 1967. During the

three weeks of excavations I placed ten test pits in

various areas of the site and prepared a preliminary map.

The ceramic material from these test pits provided

sufficient information for a tentative analysis.

The United States Department of Health, Education,

and Welfare, Office of Education, granted me a Fulbright

Hays Fellowship (grant number GFH 8-21-800) for twelve

months of research beginning September 1968. The first

two months of the tenure of the grant were spent preparing

for the excavations and continuing the analysis of

material recovered in 1967. In late October my wife and

I moved to San Miguel, in eastern El Salvador, and

excavations at Quelepa began again in early November,

lasting into March of 1969. I spent from March until

L ii



Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

I I
September of that year in San Salvador analyzing the

artifacts recovered.

Several short reports relating to the excavations

at Que1epa are listed here with a brief annotation:

Andrews, 1969: Excavations at Quelepa, eastern El
Salvador. Paper read before the American Anthropological
Association, November 20, 1969. (Preliminary report on
archaeological research at Quelepa.)

Andrews, 1970: Excavations at Que1epa, eastern E1
Salvador. Ceramica de Cu1tura Maya, No.6, pp. 221-40.
Philadelphia. (An expanded vers~on of the paper read
before the American Anthropological Association.)

Andrews, n.d.: Correspondencias fono16gicas entre e1
Lenca y una lengua Mayance. Estudios de 1a Cu1tura Mayr,Vol 8 (in press). Mexico, D.F. (A comparative study 0
Lenca and Quiche, indicating that Lenca, spoken in
eastern E1 Salvador, is a member of Macro-Mayan.)

Andrews, n.d.: An unusual flute from Que1epa, E1
Salvador. Ethnos, Vol. 36 (in press). Stockholm. (A
flute-like mus~cal instrument dating to the Late
Classic Lepa phase appears to be unique in having a
rolling clay ball inside to determine pitch.)

Andrews, n.d.: Informe sobre investigaciones
res en Que1epa, El Salvador. Anales del Museo
(in press). San Salvador. (A brief report on
excavations.)

Haberland, Wolfgang, 1969: Current Research.
America. American Antiquity, Vol. 34, p. 357.
notice of the excavations at Quelepa.)

prelimina
Nacional
the 1967

Central
(A short

Haberland, Wolfgang, 1970: Current Research~ Central
America. E1 Salvador. American Antiquity, Vol. 35,
p. 517. (Further notice of the excavat~ons at Quelepa.)

I acknowledge gratefully the aid of the Middle

American Research Institute and the Department of Health,

Education, and Welfare. Without their financial

assistance the project would not have been feasible.

Dian Schill drew Figures 15 through 24 and 29. The

quality of the report would have been greatly enhanced

L iii
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if she could have used her considerable talent on all of

the illustrations. Ruth Antell spent many long hours

preparing the plaster of Paris scale model of Structures

3 and 4 illustrated in Plate 20.

In El Salvador lowe much to the Ministry of

Education and to Manuel Alfonso Fagoaga, then Director of

the Museo Nacional tTDavid J. Guzman,tT who aided the exca

vations in various ways, from lending equipment to

providing transportation back from San Miguel for the

many boxes of pottery. Alfonso Huezo Cordoba and Raul

Saldana Martinez, of the Museo Nacional, helped the

project in many ways. Sarbelio Benavides, of t~e

Direccion General de Cartografia, helped me obtain aerial

photographs of Quelepa which were useful in plotting the

course of the Rio San Esteban.

Sr. and Sra. Federico Prieto, owners of the

Hacienda El Obrajuelo, and Luis Guevara, owner of the

majority of the West Group, kindly permitted me to exca

vate on their lands. In addition, Guevara made available

the Jaguar Altar to Sra. Julia Hill de O'Sullivan and Sra

Marta Duenas de Regalado, who donated it to the Museo

Nacional in San Salvador. Arturo Polio, manager of the

Hacienda El Obrajuelo, was unfailingly helpful.

Among the many people who helped the project and

provided friendship during our stay in El Salvador, Sr.

and Sra. Leonidas ArgUello deserve special thanks. Their

generosity and efforts on our behalf in San Miguel were

L lV
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of very real value. Finally, I would like to thank

Tomas Vilanova and Mr. and Mrs. Stanley H. Boggs, whose

support and encouragement began before I first visited

El Salvador. Tomas Vilanova was on several occasions

able to render personal assistance in crucial matters.

Without their help the.project would never have started,

might never have finished, and certainly would not have

been-as--enjoyable.
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CHAPTER I. INTRODUCTION

Background

Knowledge of the prehistory of the southern

boundaries of Mesoamerica has lagged far behind that of

the regions to the north. The reasons are clear enough.

With few exceptions, the imposing ruins of Mexico and
..

Guatemala are not to be found further south. Masonry is

rare, the corbeled vault was altogether unknown, and

templ€ superstructures were perishable. Large earthen

platforms, unconstrained by stone facings, sqon resemble

formless heaps of dirt, often unrecognized by local

inhabitants for what they are.

The native populations of EI Salvador, Honduras,

Nicaragua, and most of Costa Rica fared less well after

the conquest than did the Maya to the north. The Spanish

fairly rapidly eliminated most of the native cultures.

Diseases introduced from the Old World were probably more

effective in disrupting native society than was military

suppression. Today in densely populated EI Salvador

native communities are very few. Only in a few remote

towns will one find speakers of the native Nahuat or Lenca,

and many tongues spoken at the conquest by smaller groups

have today left no trace.

L
I
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Because of the relative absence of highly visible

archaeological ruins and native populations, much of

northern Central America has not attracted anthropologists

or tourists. Much of Central America is archaeologically

still unknown, and few syntheses of the area are available.

The most recent attempt to draw together what is known of

Central American archaeology (Baudez 1970) stresses the

vast amount of work still to be done in many subareas

before even a general understanding of the prehistory is

possible.

Eastern El Salvador is such a subarea. Most

authors have included all of El Salvador, along with

western and southern Honduras, the Pacific coast of

Nicaragua and the Nicoya peninsula of Costa Rica, within

the Mesoamerican culture area (Kirchoff 1943; Longyear

1947, 1966; Stone 1959). Baudez (1970:36\ includes all of

El Salvador in the northern sector of his "zone of

Mesoamerican tradition." A prevailir'z opinion also holds

that the easternmost extent of the Classic Maya was the

western bank of the lower Lempa River (Lothrop 1939;

Longyear 1947).

Despite a general agreement on the northern affini

ties of eastern El Salvador, there has been little

evidence on which to base more detailed opinions. The only

complete site report available is John Longyear1s

description of his excavations at Los Llanitos In

CArchaeological investigations in El Salvador" (Longyear .-I
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1944). The same publication provides most of the illus-

trations of eastern El Salvador artifacts now available.

Los Llanitos, however, had only a rather short occupation

in the Late Classic Period. Wolfgang Haberlandts "Ceramic

sequences in El Salvador" (1960) provides a small amount

of data for the eastern portion of the republic, but his

paper ~s not illustrated or detailed enough to be very

useful. In addition, his sequence, limited in the east

primarily to the coastal plain, is based on surface collec

tions and unstratified deposits. As a result, Haberland

was unable to demonstrate sequential relationships, and

his dating of the complexes depended largely on the presence

of trade sherds.

To date, Longyearts "Archaeological survey of El

Salvador" in the Handbook of Middle American Indians (1966)

is the most comprehensive summary for the country as a

whole. For the important excavations at Tazumal, in

western El Salvador, a good summary is Stanley H. Boggst

"Archaeological investigations in El SalvadorTl (1950).

Quelepa, eight kilometers northwest of the large

town of San Miguel, has long' ,been known as a major ruin.

The first report on the site appears to have been a short

description published by Atilio Peccorini in 1913 in the

Journal de la Societe des Americanistes de Paris. Herbert

Spinden mentioned the site in 1915, and Peccorini published

a second, but less informative, article on Quelepa in 1926.

L£eccorini noted the location and extent of the ruins, the I
....J
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large stone-faced mounds, the artificial terraces, a

paved north-south road in the East Group, and several

pieces of carved stone, one of which may have been the

massive, elaborately carved Jaguar Altar (my Pl. 55).

In the same year Lothrop mentioned his brief visit to the

"vast ruins of Quelepa near San Miguel" to buy specimens

of pottery (1927a:29), and he included Quelepa in his

list of archaeological sites in El Salvador, this time

under the alternate name of Mayacaquin (1926b:325).

Since these early reports, Quelepa has been men

tioned many times, usually as a source of vessels in

private collections, but also with reference to its

architecture. Doris Stone (1959:118) wrote that llQuelepa

is the most eastern example of a ceremonial site marked

by oriented mounds,ll a distinction it shares, however,

with Los Llanitos.

Pedro Armillas undertook the first excavations at

Quelepa in 1949. He began superficial trenches on

Structure 3 in the East Group, the largest mound at the

site. His investigations were not completed, and

Armillas did not publish the results. His field notes on

Structure 3, which he had kindly sent me CArmillas 1969),

have made my description of this structure more complete

and have provided me with data on caches which would have

otherwise been lost. I am grateful to Professor Armillas

for his help.

Aggravating the dearth of excavated information
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historic information. It is difficult to place with

certainty many native groups at the time of the Spanish

conquest, and the same is true of most of the languages

spoken on the southern borders of Mesoamerica. Early

chroniclers left enough accounts, however, to indicate

that most, or almost all, of El Salvador east of the

Lempa River was inhabited by speakers of the Lenca

language at the arrival of the Spanish (Stone 1957:

84-85). According to the Cidor Diego Garcia de Palacio

(Larde 1926:283-284), Taulepa-Ulua and Poton, two dialects

of Lenca, were spoken in El Salvador east of the Lempa

River in the old Province of San Miguel or Chaparrastique.

In the second r ·:-"1..f of the nineteenth century and

the early part of the twentieth various linguists and

travelers collected Lenca vocabularies and grammars from

the northeast part of El Salvador and from the neighboring

departments of Honduras to th~ north. Today Lenca is

still spoken in a few towns in northeastern El Salvador,

notably Chilanga in the department of Morazan, and the

countryside around San Miguel abounds with Lenca place

names (Larde y Larin 1950:53). lfQuelepalf is a Lenca word

meaning flstone jaguar,lf a reference, undoubtedly, to the

carved Jaguar Altar illustrated in Plate 55. (The present

site should not be confused with a hill site of the same

name described by Stone in central Honduras.)

L- In a consideration of the culture history of
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eastern El Salvador we will be interested in determining

the time depth which may be ascribed to Lenca speakers in

this area. A strong continuity in. ceramic form and

decoration has impressed fsev~:al students of the prehis

tory of southern Mesoamerica, and it should not be

surprising if evidence a~peared supporting a relatively

stable population over a considerable period.

Site Description

The ruins of Quelepa are located along the Rio San

Esteban, a tributary of the Rio Grande de San Miguel,

about eight kilometers west-northwest of San Miguel

(Fig. 1). A narrow and unpaved road, passable by oxcart

or jeep, runs from San Miguel to the small modern village

of Quelepa, but it is an easier and faster trip to drive

on the Pan American Highway west from San Miguel to about

Km. 130, turning north here on the well-maintained dirt

road to the village. From here, as there are no signs,

it is necessary to ask directions. A jeeD will take one

from the village down to the river, a trip of about one

kilometer, and if the river is not in flood, it will be

possible to ford it, crossing over into the l~est Group.

The site consists of about forty structures in an

area of about one half of a square kilometer along the

north side of the Rio San Esteban, the main supply of

water in the western part of the San Miguel Valley. The

mounds, which never lie more than five hundred meters from

l-the river, continue for about one kilometer along its -J
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east-west course. Pottery and isolated mounds are known

to extend as far west up the valley as the town of

Moncagua, several kilometers distant, but because the

concentration of prehistoric remains drops off sharply

beyond the 1..1est Group, it seemed most useful to delimit

the site in the manner indicated on the map (Fig. 69).

The site has been divided arbitrarily into two

groups, East and West, divided by a small, spring-fed

stream known locally as the Quebrada Agua Zarca. Its

volume is small, but it flows year round. Each group

contains a ceremonial focus of several mounds. They range

in size from ten-meter high, truncated pyramidal substruc

tures to small, almost completely eroded dirt mounds.

These smaller remains probably served as low platforms

for perishable houses.

In the East Group the structures are concentrated

near the edges of huge, flat, man-made terraces. The

terrain slopes up to the north from the river, and these

east-west terraces rise successively higher as one moves

away from the river. The northernmost and highest portion

of the site lies at the base of a low, but steep, line of

hills. The artificial terraces, certainly the most

imposing constructions at the site, probably were built

to provide level surfaces for construction and habitation.

All were apparently faced with large cut stones laid

horizontally. Most structures in the East Group are

L-aligned north-south, but there are few ordered groups of ~
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mounds. What appears to have been the ceremonial focus

of this group, consisting of relatively few mounds,

includes two (Structures 3 and 4) built at different times

and oriented in slightly different directions.

At the UDper extent of the East Group there is a

sharp rise, regular in form, which looks from a distance

like a huge artificial platform. I found several traces

of walls at the top of this hill, and it is likely that

its top was artificially shaped as well as leveled.

Structure 9, on which was found Altar 2, is located at the

southern and outer edge of the platform. Atilio Peccorini

in 1913 described this hill, the "Cerro Grande,ll as a

fortress. He also noted that a road then led up to it.

The road consisted of small platforms or landings,

slightly inclined and long enough to allow three steps,

alternating with single risers (Peccorini 1913:179). I

suspect that this is a road now used for oxcarts, and it

is bulldozed every few years. No traces of the careful

construction Peccorini noted are left today. In

addition, he observed several walls encircling the arti

ficially leveled top of the hill. These walls, no longer

visible, he claimed would have left the summit inacces

sible by any route other than the aforementioned road.

The artificial terraces continue over into the West

Group, but here their orientation is generally north-

south, r~ther than east-west, and the mounds are less

likely to be located on the terrace edges. The main

L ~
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feature of the West Group is an arrangement of about

fifteen rather small, badly eroded mounds situated around

a rectangular plaza (Fig. 69). Most of these were built

on what is actually an artificial terrace or platform, so

that the overall impression is one of a sunken plaza or

court. At the northeast corner of this terrace another

narrow platform extends east, supporting a long, low

structure. A similar, but lower, platform marks the

eastern side of the plaza, and to the south there is a

sharp drop to the Rio San Esteban.

Less than one hundred meters to the north of this

West Group ceremonial focus is an I-shaped ballcourt

which was not excavated. The west side of the court is

formed by a slight projection from a long, north-south

terrace and the east by a separate range. The north end

zone was marked by a low rise, but I was unable to find

the boundary of the south end zone.

The differences in arrangement and size of the mounds

in the East and West Groups suggested a temporal difference

in their architecture, the miniature, slightly Maya

looking acropolis-like group with its associated ballcourt

presumably being the later of the two. This guess even

tually proved accurate. The area north of the river,

presumably a habitation zone as well as the ceremonial

center, was not used as a cemetery. I encountered no

burials there. No mounds were found south of the river

in the part of the valley I define as the site, and I

L ~
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strongly suspect that the land across from the ceremonial

structures was used as a burial ground during the entire

occupation. On this side my workmen excavated dozens of

vessels from graves. This extracurricular digging took

place on Sundays and was for the explicit purpose of

providing a collection of artifacts for the owners of the

Hacienda El Obrajuelo. I usually described and photo

graphed the vessels found and noted their provenience,

and all vessels the owners obtained between December 1968

and September 1969 are illustrated here. Probably because

of the high acidity of the soil, bones were not preserved

in these graves. The general position of the cemetery is

noted on the site map.

Since time and funds were limited, I undertook no

survey of the rest of the valley. Smaller sites,

consisting of one or more mounds, are located about three

kilometers west of Quelepa up the river. I have seen

pottery from some of these sites in private collections,

and much of it duplicates the Quelepa ceramic material.

Most sites in the San Esteban Valley are found along the

river. I suspect that one reason the structures at

Quelepa are to the north of the Rio San Esteban is that

the land to the south is flatter and may have been better

then for milpas, as it is today for cotton.

The site is now owned by two individuals. The bulk

of the ruins, including the entire East Group and part of

L-the West Group, is on the Hacienda El Obrajuelo, owned ~
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by Sra. Mirella Daglio de Prieto. Sr. Federico Prieto,

hijo, her husband, manages the hacienda. In 1949, when

Pedro Armillas began excavating Structure 3, the owner of

El Obrajuelo was Don Julio Enrique Avila, Rector of the

National University. My impression is that the Avilas

had owned the property for some time. Avila sold the

hacienda to his relative, Don Antonio Daglio, and when

Daglio died, he left it to his three daughters, Ester,

Luisa and Mirella, the last of whom has now bought the

shares held by her sisters.

When Peccorini wrote, in 1926, the West Group,

beyond a line drawn between the ranges of the ballcourt

and running just to the east of the ceremonial group, was

owned by Sr. Colombo Canessa. In 1949 Armillas reported

the owner to be Atilio Canessa, who was presumably the

son of Colombo. By 1967, when I arrived, the land was

owned by Sr. Salvador Chaves of San Miguel, who had sublet

the land to two other individuals. These men in turn had

sublet their portions to a larger number of farmers, some

of whom had further sublet small plots to friends and

relatives. In attempting to navigate the stream of

authority to obtain permission to dig in 1967 I consumed

many afternoons! Fortunately for the archaeologist, Sr.

Luis Guevara of nearby Quelepa had purchased the entire

Chaves property in 1968, and as he was interested In the

archaeological work Don Luis made every effort to be

L-helpful.
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Some of my older workmen could remember when the

part of the Hacienda El Obrajuelo north of the Rio San

Esteban was being~cleared of timber and scrub for planting

henequen. This was, I believe, sometime around 1930,

and henequen still grows there. As the land has not been

plowed, many of the mounds are in reasonably good condi

tion. On the other hand, I have been told that a

bulldozer was called in to level off some of the southern

most artificial terraces near the river. This destruction

has made it difficult to map the lowest part of the site.

As the land belonging to the hacienda west of the

Quebrada Agua Zarca is quite flat, it has been planted in

maize for some time. The larger part of the West Group,

owned by Guevara, is also fairly flat, and it has been

under cotton many times, as well as corn. Plowing with

oxen has leveled a bit more every year. The mounds west

of the ceremonial group (especially Structures 38, 41 and

42) have suffered most, some to the extent that it is

almost impossible to map them. The mounds surrounding

the plaza, perhaps because they form a more imposing

group and perhaps because they were somewhat steeper than

others and not accessible to ox-drawn plows, are better

preserved.

L
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Natural Setting

The Pacific coastal plain in much of eastern El

Salvador is rather wide. Only in the far east does the

Cordillera Jucuaran-Intipuca, a range of rolling hills,

come down practically to the edge of the sea.

these hills and the Volcano of San Miguel, which is about

thirty kilometers from the coast, stretches a broad, low

plain, the outstanding feature of which is Lake Olomega.

The Rio Grande de San Miguel drains this plain and the

areas to the north, while its tributary, the Rio San

Esteban, drains the upper and western part of the Valley

of San Miguel. Today this small river is dammed in

several places. In the past it must have flooded from

time to time in the rainy season.

The Volcano of San Miguel rises between the San

Miguel Valley and the coast. It is a member of a chain

of Quaternary volcanoes stretching along the Pacific

coast from Chiapas, Mexico, to Costa Rica and rises 2132

meters above sea level, or 1900 meters from base to peak

(West 1964:17-75), making it the largest volcano between

the Guatemalan highlands and the Meseta Central, if not

quite the highest. West reports that it erupted in 1699,

1787, 1819, 1844, 1867 and as late as 1924 (1964:75).

Since then, the volcano has been dormant, but it is

continuously fumarolic, with a short, white tail of steam

issuing from the crater. The volcano dominates the

valley, and huge lava flows on its south side remind one

L ~
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of its destructive potential.

In contrast to the towering volcano, the valley is

low. The ruins lie between 160 and 180 meters above sea

level, and San Miguel itself is at about 130 meters. The

climate is tropical. Escoto classifi~s the climate

according to the Koeppen System as Aw t , a tropical wet

and-dry climate with the maximum amount of rainfall in

the months of September to October and with a long dry

season from late November to May (1964:Fig. 14). The

mean monthly precipitation for this area is between 300

and 400 mm. in September and less than 25 mm. in March.

At the beginning of the summer ra1ny season

(invierno) the rains, which may fall daily, start in late

afternoon or evening, and the next morning is sure to dawn

clear. As the summer progresses, showers will start

earlier in the day, and toward the end the rain seems

never to stop. The dry season is every bit as extreme.

When we arrived in San Miguel at the beginning of

November to start the field season, we!."were told that

it was not likely to rain until May. With the exception

of one very brief afternoon shower in March, it did not.

So dry was the weather that it was exceedingly rare to

see a cloud, and for months one might not. Archaeological

photography is often best with slightly hazy or bright

cloudy conditions, and I can recall only one slightly

hazy day in over four months of digging.

During the early part of the dry season in this
L
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area the humidity is extremely low. My diary records that

beginning November 12 and lasting for some time this

dryness was combined with very strong morning winds, which

sprang up around eight or nine o'clock. These northwest

winds, often of gale force, generally eased off during the

afternoon. My crew called these nortes and told me they

marked the real beginning of the dry season (verano).

The land in this part of El Salvador is used today

for a variety of crops. The higher land on the slopes of

the volcano is primarily in coffee, and in the valley

cotton is a major crop. Henequen, a relatively low-profit

plant, is grown on the sloping or hilly land to the north

of the Rio San Esteban. One aspect of the intensive

cotton planting is aerial spraying of pesticides. This

practice has virtually eliminated the native fauna. In

all the time I spent at the site I saw one rabbit and two

snakes. Iguanas, however, are common along the streams.

Robert S. Chamberlain, in his history of colonial

San Miguel Province, says that in the early historical

period towns around San Miguel paid tribute in cotton,

cacao, wax, honey and other minor items, as well as with

the staples of maize and beans (1947:641). San Miguel had

been a cotton-raising area before the conquest, and this

crop and cacao were very important items of tribute.

Indigo (anil), altnough no longer grown, became important

after the seventeenth century, especially on lands along

L-the Lempa River (Helbig 1966:26) and around San Miguel. ~
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The name E1 Obrajue10 is derived from obraje, or indigo

works.

L
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CHAPTER 2. EXCAVATIONS

Introduction and Generalized Stratigraphy

The excavations in the summer of 1967 included only

test pits for the purpose of sampling the ceramic content

of the site. When excavations resumed in 1968-69,

architecture was of the greatest interest, and I dug

only four additional test pits. Three of these, placed

in areas of the West Group where sherds were especially

abundant on the surface, were intended to increase the

Late Classic ceramic sample, and one was,'dug in the East

Group at the river bank in an unsuccessful attempt to

find an Early or early Middle Preclassic occupation.

The four structures I excavated have been restored

on paper to the extent possible, but in no case was

excavation of a structure complete. Because a thorough

dismantling of each building was not feasible, some

information has been lost, but I doubt that this amount

has been great. More disturbing to me are those parts

of the site I would have liked to dig but could not.

Nevertheless, with two structures excavated in both the

East and the West Groups, I believe that the architec

tural sequence is essentiall y complete, at least from

the Early Classic period until the abandonment of the ~e.

Test Pit 4, started in 1967, was continued in

L 17
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1968-69. This large excavation, reaching about twenty

five feet below the surface, provided most of the

Preclassic ceramic and architectural information. If

there is an architectural gap in the Quelepa sequence, I

suspect that it would lie between the time of the plat

form found near the base of Test Pit 4 and the time of

Structure 4, the earliest known Classic structure.

Samuel K. Lothrop, traveling from San Miguel to

Quelepa in 1924, noticed ITa layer of black humus covered

by many feet of volcanic ash cast out by the Volcano San

Miguel • • • inquiry at adjacent houses elicited the

statement that remains were found in this black soil,

but tim~ to verify this assertion by excavation was not

available"" (1927b:177).

I tried without success to find a similar situa

tion at Quelepa. In every case test pits ended in

talpetate (water-hardened volcanic ash bedrock). The

banks of the Quebrada Agua Zarca were often quite steep

and high, providing deep profiles for inspection, yet

in no place was soil visible under this talpetate. It

is possible, as Lothrop suggested, that an early occu

pation underlies this consolidated ash. In no

excavation, however, was I able to find the base of the

talpetate.

The usual stratigraphy at Quelepa is quite simple,

consisting of forty to sixty or more centimeters of

brownish soil overlying talpetate. In some cases a
L
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reddish clayey soil layer underlay this brown soil, and

in a few areas, notably Test Pit 4, deep, rather sandy

deposits were apparently the result of rapid

sedimentation.

The following description of the excavations

treats first the East Group, then the West Group and

finally the test pits.

L
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TABLE 1

QUELEPA CHRONOLOGICAL CHART

-,

DATE CULTURAL PHASES
AND

CERAMIC COMPLEXES

A..ltCHITECTURAL
REMAINS

ASSOCIATED
C-14 DATES**

P 0 S T1000 1-------------- -------
o C CUP A T ION

LEPA

900

800

700

600

500

STRUCTURE 29
"t-JEST GROUP PLAZA

______________________lS~~_QQt~~S_~2~_2_8~_~-----------------
SHILA II STRUCTURE 3 A.D. 626 ~ 140

____________________ ~-.---- {fS!J_2251 _

_____________________________________________a. _

400

300

200

100
A.D.

o
B.C.
100

200

300

400

500

SHILA I

UAPALA

?

STRUCTURE 4

TEST PIT 4
PLATFORM

A.D. 446 + 180
(FSU 353)

130 B.C. + 110
167 B.C. -:;: 130

(FSU 337,338)

** All radiocarbon dates were run by the Florida State

University Radiocarbon Dating Laboratory, and all dates

shown on this chart have the 1.03 correction for the 5730-

year half-life applied. The ranges of FSU 353 and 354 are

L

one-sigma, and the ranges of FSU 337 and 338 are two-sigma.

For reasons explained in the text, three C-14 samples from

Quelepa have not been included in this chart. ,
--l
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Excavations in the East Group

Structure 4

Structure 4 is the smaller and earlier of the two

Shila phase (see Table 1) truncated pyramidal substruc

tures excavated in the East Group. It lies near the

center of the East Group, five meters behind the south

edge of what was probably the third terrace from the Rio

San Esteban (Figs. 2,15; Pl. 20). As was the case with

all other structures excavated at Quelepa, Structure 4

before excavation appeared to be an amorphous dirt

mound (Pl. lOa).

The builders of Structure 4 had cleared the top of

the terrace on ~mich it stands of loose soil before

beginning. This gave them a solid talpetate base on

which to build, but the surface was rather uneven and

undulating (Pl. 10£). As a result the height of the

walls of the lowest terrace of the substructure varied.

In contrast, the preparation of the surface for the later

Structure 3 included leveling the talpetate itself. The

level of the talpetate dropped toward the front of the

terrace on which the building rests, and the south wall

of the basal terrace of Structure 4 begins about 55 ern.

lower than does the north, or back, wall.

L
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The rectangular building is oriented four and a

half degrees west of north, and the basal terrace

measures 34.5 m. north-south by 18.8 m. east-west (Figs.

2,4,15). The rear of the structure is somewhat narrower

than the front, measuring 18 m. "d-'f"ne height of this

lower terrace is 2.6 m. The second, and probably only

other, terrace measures 27.2 m. by 15.3 m. and was not

centered directly over the first, but was "placed so that

the south end of the lower terrace provided a rather large

flat platform. The present height of the second terrace

is 2.8 m., and I estimate, for reasons given below, that

its original height would have been about 3.2 m. The

total height of the structure would then have been about

5.8 m. Although the relative terrace heights would seem

to suggest a slightly top~heavy substructure, the

restoration model suggests it would not have been

aesthetically displeasing.

It is possible, however, that Structure 4 was

composed of three terraces. The top and sides of the

mound were so badly eroded that any evidence of a third

terrace has disappeared. Some slight evidence, given

below, suggests that there was, in fact, no third terrace,

and I have restored the building as having only two.

Access to the summit of the building was by a ramp

about 11.9 m. long projecting from the narrow south end

(Pl. lOb,f). The bottom of this ramp, marked by three

L-large cut slabs of talpetate laid horizontally in a line -l
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extended 6.3 m. south of the basal terrace, and its width

at this point was 5.4 m. The upper portion of the ramp

had disappeared, as had the original surface of its lower

portion. Projecting the ramp from its base behind the

three cut slabs mentioned above to the known height of

the first terrace, I estimate a slope of twenty-seven

degrees. My assumption is that the surface of the ramp

intersected the top of the lower terrace, and it is not

possible to prove this.

Assuming also that the ramp continued up at twenty-

seven degrees, it would have intersected the vertical

face of the second terrace about 40 cm. above the present

height of the mound. This would correspond exactly with

what I believe was the original height of the substruc-

ture, and it is partially for this reason that two

terraces, rather than three, seem to me most likely. The

presence of three terraces would have necessitated a

rather abrupt change in the slope of the ramp within a

few meters of the top.

The facing of Structure 4 consisted of roughly

rectangular, horizontal blocks of talpetate covered with

a thick coat of mud plaster. These stones varied greatly

in size, ranging from 5 to 20 cm. in thickness and from

20 to 50 cm. in length (PIs. 10c,f, 12a-c,e,f). No

attempt had been made to smooth their surfaces. In some

cases one stone was laid directly upon another, but

usually up to 5 cm. of mud was packed between stones.
L ~
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This mud served both to anchor the stones in the wall and

to compensate for the varying thicknesses of individual

stones. The result. was a fairly neat coursing. The sides

of the ramp were faced in the same manner as the walls of

the terraces (Pl. 10f).

A mud plaster coating was preserved in only a few

places. Here it was 5-7 em. thick, and it had been well

smoothed while still wet. There was no evidence that

the plaster on this building had ever been painted,

although I do not consider such a treatmer,t unlikely.

With the exception of the three horizontal stones

at the base of the ramp, no part of the ramp surface

remained. There is, then, no proof for a ramp as opposed

to a stairway. However, if steps had existed, at least

the basal step would probably still have been in place

and a greater number of loose stones would have been found

around the end and sides of the ramp. Finally, since it

is known that access to the top of the terrace on which

Structures 3 and 4 rest was by ramps and not by stair

ways, it is almost certain that stairways were not

constructed for the structures themselves. Whether the

ramp of Structure 4 above the three horizontal slabs was

paved, as was that of Structure 3, is not known.

I did not trench through Structure 4, nor did I sink

a test pit from its summit through its fill. Consequently

the interior of the mound remains largely unknown,

L-although several smaller excavations and trenches ~
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suggested that the fill was primarily of hard, reddish

clayey soil. Toward the outer surfaces of the terraces,

immediately behind the facing walls, the dirt fill was

mixed with loose, uncut stone. These stones did not

serve as a retaining wall, but they may have increased

the stability of the terrace facing. A trench through

the long axis of the ramp revealed extremely hard clayey

soil unmixed with rock (Pl. lOb). This trench showed

that the wall of the basal terrace did not run behind the

ramp, indicating that ramp and substructure were built

at the same time.

The terraces were paved with uncut stone slabs set

close together (Pl. lOd,e), and it is probable that these

paved surfaces were then plastered over. Of the latter

there is, however, no evidence. Two trenches across

the top of Structure 4, at right angles to each other,

indicated the techniques of floor construction. The

total remaining floor, including the underpinning,

extended a maximum of 65-70 em. below the present surface

(Pl. l3b). Above the clayey fill was a 30 cm. layer of

small, stream-worn cobblestones, set in mud. Above the

cobblestones were two layers, together about 15 cm.

deep, of thin, uncut slabs set close together in mud

(Pl. lla,b). A single layer of slabs, found only near

the center of the terrace and about 15 cm. thick, covered

these CPl. lla-d).

Extending through the uppermost remaining layer of
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slabs was a cache (No. 14) of several vessels. Although

the base of this cache was relatively intact, the vessel

tops were badly crushed, and I estimate that at least

another 10-15 em. of floor would have been necessary to

cover the vessels (Pl. lla,c,d). Above the cache would

have been at least a plaster coat and probably another

layer of slabs capped with mud plaster.

The restoration drawing of Structure 4 shows a

rectangular wattle-and-daub superstructure with a thatch

roof (Fig. 15). The only evidence for this building

were large masses of burned daub around the base of the

lower terrace. These could have derived only from a

burned superstructure. Since I found no postholes in the

upper terrace, the position and size of the superstruc

ture are unknown, and the drawing is purely hypothetical.

Seven caches were associated with Structure 4, all

of which included vessels of the Shila I and II ceramic

complex. Four of these (Caches 10-13) appeared at the

corners of the lower terrace, 30-40 em. outside and

several centimeters below the base of the corner

(Pl. 12b,d). The floor abutting the terrace had been of

dirt and could rarely be traced. At the southwest corner

of the building, however, this floor had been partially

burned and preserved. Cache 12 was sealed below it.

With the exception of Cache 12, the corner caches

were identical. Each consisted of two vessels: a small

upright hemispherical bowl and a larger ring-base bowl
L
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inverted over or near it. Cache 12 included these two

vessels, but about 50 cm. farther from the corner was a

large, vertical-wall, bolster rim storage jar with two

strap handles. A shallow bowl with four nubbin feet was

inverted over the top of the jar as a lid. Inside the

jar were several tiny, unidentifiable fragments of bone.

Caches 14 and 16 carne to light in the trenches

across the top of the mound. Cache 14 included seven

vessels, a jadeite bead, and a small celt of black stone

(Pl. lla,c,d,f). Cache 16 consisted of four vessels, a

greenstone celt, and a jadeite bead (PIs. lIe, l3a).

Cache 14 was very close to the longitudinal axis of the

structure, but Cache 16 was about two meters to the east

of the center line.

Cache 19, also from Structure 4, was the most

elaborate Shila I phase offering encountered at Quelepa.

Under and slightly in front of the center slab at the

base of the ramp to Structure 4 were ten ceramic vessels,

one marble onyx bowl, and fourteen small jadeite beads

(Pl. l3c-f). Of the last, three were carved. All of

these caches, especially Caches 10-13 and 19, are probably

dedicatory, although possibly some of them date to a time

following the construction of the building.

A small amount of charcoal in one of the vessels of

Cache 13 was submitted for radiocarbon analysis, and the

resultant date of A.D. 446 ~ 180 (FSU 353) places the

l- Duilding well within the Early Classic period.
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In the corner formed by the intersection of the

east side of the ramp and the basal terrace was a large

amount of burned daub, presumably the charred remnants

of the final superstructure. A burned fragment of a

wooden beam or post imbedded in one of these chunks of

daub gave a radiocarbon date of A.D. 626 + 140 (FSU 354).

Since Structure 4 was not thoroughly excavated, I

cannot be sure that there was no earlier structure

inside. All present evidence, however, would suggest a

single phase of construction.

Although Structure 4 overlapped in time with

Structure 3, several meters to the east, the latter

building was not completed until some time after the

former was in use.

Structure 3

Structure 3, the largest edifice at Quelepa,

stands eleven meters east of Structure 4, also on the

third terrace north of .the Rio San Esteban (Pl. 6a-c).

Along with the terrace in front of it, Structure 3 had

been faced with very large, well-cut stones. Pedro

Armillas, when he investigated Structure 3 in 1949,

noticed this immediately (Armillas 1969). His trenches

up the north, south and west sides of the substructure

produced two caches, which are described below.

The builders of Structure 3 prepared carefully the

ground on which it was to rest, leveling the sloping

L-talpetate surface, rather than simply clearing it. ~
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As the talpetate underlying this structure is quite hard,

this task represented a significant amount of work.

Excavations around the basal terrace indicate that when

the bedrock to the north was removed the natural undula

tions were also smoothed out. As a result, the facing

wall of the lowest terrace is all of equal height. No

plaster floor remained over the bedrock, and I believe

that the talpetate itself, discolored by flecks of

charcoal and refuse, served as the original floor.

Structure 3 is a truncated pyramidal substructure

with probably eight vertical-walled terraces (Figs. 2,3,

15; Pl. 20). The basal terrace measures 48-48.1 m.

north-south by 30.5 m. (at the south end) and 32.3 m.

(north end). An orientation five degrees east of north

aligned the building about nine or ten degrees east of

Structure 4. The height of the lowest three terraces

could be determined on three sides. On the north side

one of Armillas T trenches may have destroyed the

remaining base of the fourth terrace, so that the height

of the third was not clear. On the south side the highest

remaining evidence was the base of the fourth terrace,

and on the west side all walls above the base of the fifth

terrace were missing. On the east side I could trace the

base of the sixth terrace, and on the north side, although

the fourth and sixth terraces were no longer present, the

fifth and seventh still remained.

The lower terraces were all 1.1 to 1.3 m. high
L
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(PIs. 7a,b, 8d,f, 9c-f). The one major exception to this

was the fourth terrace on the west side, which must have

risen 1.7 m. to reach the known base of the fifth terrace

on that side (Pl. 8c). On the east side the fourth

terrace was 1.2 m. high. Because erosion had removed the

corners of all but the basal terrace, it was not possible

to follow terraces around from one side to the next, and

I cannot explain this discrepancy.

The south side of Structure 3, from which the ramp

projects, is not straight. The southeast and southwest

corners form angles of slightly more than ninety degrees,

so that the front bulges out slightly (Figs. 2, 15).

The terrace walls, however, are not curved. Although

this outward projection could be measured only for the

basal terrace, I presume it continued on higher terraces,

and the restoration drawings indicate this bulge.

Structure 3 is a simple building, and the intentional

pushing forward of this side makes it appear a bit larger

than it actually 1S.

Mounds B-4 and B-5 at KaminaljuyU share this rather

unusual architectural trait. The west sides of both

substructures are pushed somewhat forward, and stairways

project from them (Kidder, Jennings and Shook 1946,

Figs. 114, 115). As in the case of Structure 3 at

Quelepa, the sides are not curved, and the bulge is

created by using corners of more than ninety degrees in

combination with acute angles at the intersections of

-'
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terraces and stairways. The Esperanza phase date for the

Kaminaljuyu substructures should correspond chronologi

cally to Structure 3.

The present maximum height of the substructure is

about 9.5 m. Adjusting for the erosion of 20-30 em. from

the original building, I estimate that the cuilding was

9.7-9.8 m. high when new. This would allow about 2.7 m.

between the base of the seventh terrace, found only on

the north side, and the top of the building. The gap is

sufficient for two terraces, and I have therefore drawn

Structure 3 with eight terraces. The surface of the

eighth would have measured 22.3 m. by 9.1 m., providing

an area of about 200 square meters at the summit.

A broad ramp on the south side of Structure 3

furnished access to the top (Pl. 6d). Although it was

very badly eroded, this ramp appeared to have been similar

to the one attached to Structure 4. In 1949, after

Armillas exposed a portion of the basal terrace on the

south side and trenched into the ramp itself, the owners

of the Hacienda El Ocrajuelo carted away a large amount of

cut stone for construction in San Miguel. Possibly for

this reason I did not find large cut stones at the case

of the ramp similar to those encountered at the ramp base

on Structure 4. The present projection of the ramp from

the basal terrace is 8.8 m., and at this point it is

6.4 m. wide. Eight meters beyond its end is the edge of

the terrace on which Structures 3 and 4 were built.

L
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The upper portion of the ramp and of the entire

south side of the structure were badly eroded (Pl. 8e,f,

9f). Armillas' excavations in the ramp had hastened this

process, and my restoration drawings here are mostly

hypothetical. If the upper four terraces on the south

side had been equal in width to those on the other sides,

and if the ramp had run directly to the top of the eighth

terrace without change in slope, it would be necessary to

conclude that three or four meters had eroded from most

of the ramp. I do not believe this likely. Therefore,

the section drawing shows the top four terraces to be

2.5 m. wide, in contrast to a width of 1.6-1.8 m. for the

lower terraces. In addition, the ramp is drawn with a

break in its slope. The first incline, reaching the top

of the fourth terrace, has a slope of eighteen and a half

degrees, and the second an angle of twenty-eight degrees.

If this reconstruction is even remotely accurate, the total

length of the ramp would have been about 24-25 m.

A striking feature of Structure 3 was its facing

stones. On the basal terraces these were huge, well-cut

blocks of talpetate. Some of these measured up to

150 cm. by 70 cm. by 30 cm. and weighed well over a ton

(Pls. 8b, ge). The ramp and the walls of the lower

terraces were faced with these. On the upper terraces,

however, the facing stones were small enough to be easily

handled by one man. Setting the blocks in the lower

terraces must have been an imposing task. Various times
L ~
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in the course of clearing the basal terrace ten men were

unable, without mechanical aids, to move a stone which had

slipped from its place, and often I had to leave blocks

where they had come to rest.

The facing stones were set in even courses. At times

a stone would be several centimeters thicker than those

next to it, and this resulted in a slightly irregular

appearance. Although the stones were set in mud, practi

cally no space was left between adjacent stones, and there

was little or no spalling.

Structure 3 was the only building at Quelepa that

had no plaster remaining on the terrace walls. It is

possible that because of the generally excellent fit of

the building stones a plaster coat was not considered

necessary. As on Structure 4, the tops of terraces were

paved with rather thin stone slabs (Pis. 7a, 8e, 9c).

Again, nothing indicates that these were plastered over,

although it seems likely that they would have been.

Most of the top of the substructure had eroded

away, and Armillas T north-south trench had disturbed a

good deal of the rest. The floor appears to have been

very similar to that of Structure 4. Loose rock mixed

with dirt fill begins about one meter below the present

surface. This mixture, increasing in rock content,

continued to within about 20-30 cm. of what is now the

top. Above this, in certain areas, was a very rough layer

L-0f unshaped slabs, with several centimeters of dirt -J
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between adjacent stones (Pl. 7c,d). In a few places

there seemed to be two l~ye~s of these slabs, but the

surface was so disturbed that it was difficult to be sure.

I guess that originally one, and possibly two, more layers

of slabs were present. The uppermost, perhaps with a

plastered surface, served as the final floor.

At least three caches had been placed teneath the

floor. Cache 2 consist~d of a large stone disc with a

convex surface, slightly ~eveled sides, and a flat base.

Under this was a large, tubular jade bead. Cache 3

included two flaring-wall o(;,:,!ls with four nubbin feet,

one inverted over the other, and four very sILi.all vt::~:";,:;ls,

two of which had lids. Lying atop the cache bowls was a

large, river-worn, green-grey stone (Pl. 7f). This may

have been included in the cache because of its fortuitous

resemblance to a large jadeite celt. Cache 4 was a single

red-on-white vessel, inverted over a stone slab (Pl. 7e).

A fragmentary white-slipped bowl recovered from the fill

may have originally been a cache.

The cache of the stone disc and jadeite bead was

located on the north-south axial line of the structure.

It is interesting that Armillas encounter~d ~ similar

cache in his trench up the ramp (personal communication

1969). Unfortunately, his artifacts are unavailable for

study. They were originally kept by the owner of the

Hacienda El Oorajuelo, now deceased, and I cannot trace

them.

L
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Armillas f cache was sealed beneath the surface of

the ramp in approximately the area where the ramp would

have crossed the fifth and sixth terraces. It included

two stone discs, apparently identical to the one from the

summit of the mound. Above each disc was inverted a

flaring-wall bowl with four nubbin supports, and under

each disc were three stone balls in a triangular

arrangement. The diameter of these ranged from 18 to

20 cm. Directly under one of the stone discs was a

tubular jadeite bead, very similar to that in my Cache 2.

Above this disc, but under the bowl, was another bead.

Also part of this cache were two additional bowls,

one inverted over the other, with a small amount of

charcoal between them. A large, crushed jar with two

strap handles had been capped with a small, inverted bowl

with nubbin supports. Inside were a small low-neck jar

with strap handles, five jadeite beads, and a greenstone

celt. Armillas also noted the presence of a red material,

probably cinnabar. Finally, about 20 cm. from the large

jar was a bowl containing a small piece of charcoal.

Armillas stated that the ramp was paved, but at the

time of my excavations this could no longer be ascertained.

He noted several cut stone slabs, one of which measured

40 cm. by 40 cm. by 13 cm. This paving partially covered

his large cache. Because I cannot correlate his vertical

measurements with mine, the original height of the ramp

above his cache is unknown. He does indicate that the
L
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paving stones were set at an angle sloping down to the

south.

In a short trench up the north side of Structure 3

Armillas located another cache. This, if it was

contemporaneous with the building, would have been placed

under the top of one of the terraces, probably the fifth.

In relation to the position of the other caches at Quelepa,

this would have been an unusual location for an offering.

It consisted of two flaring-wall cowls, one inverted over

the other, one small bowl, and a tetrapod S-angle bowl

with hollow mammiform feet and Usulutan designs.

On the top, sides and base of Structure 3 were

scattered chunks of burned daub, probably derived from a

perishable superstructure. Some of these contained

multiple pole impressions and provided limited informa

tion on wall and corner construction. On the summit of

the building, in an area covered by rough slabs, was a

circular arrangement of small stones surrounding a space

25 em. in diameter (Pl. 7d). This may have been a post

hole. If so, the post had not burned, but had rotted

out without leaving a visible trace. The restoration

drawing shows a thatched building atop the eighth

terrace (Fig. 15). The size, shape and Dosition of this

edifice are conjectural.

The fill of the substructure was a hard, r~ddish,

clayey soil. As in Structure 4, however, the areas just

l- behind walls and under floors contained a mixture of this ~
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clayey soil and loose rock, presumably for strength.

Toward the top of the structure, beginning at the level of

about the fourth or fifth terrace, this mixture became

quite confusing. For some time I believed I was dealing

with stairways above the fourth terrace on the east and

west sides, as I continued to find roughly cut stones in

lines which suggested steps.

S. H. Boggs, who visited the site during this phase

of excavation, had serious reservations about the presence

of stairways. Several of the presumed "steps" (those

which I finally concluded were bases of terraces) were too

high to be risers, and the idea of stairs had to be

discarded. The more likely explanation is that in the

upper portion of the substructure the fill directly behind

the terrace walls consisted of roughly coursed, step-like

lines of stone (PI ..8a,c). This arrangement would have

provided a firmer foundation for the terraces than would

have soil alone or soil mixed with a few rocks. An east

west trench through the substructure might have clarified

the matter further, but such a trench was not feasible.

A test pit sunk through the core of Structure 3 to

bedrock showed that this outer edifice covered an earlier,

smaller building, the nature of which remains poorly known.

The 2 m. by 3 m. pit was placed about two meters north of

the center of the presumed eighth terrace. At 85 cm.

below the present surface, or about 110 cm. below the

original height of Structure 3, the dirt-and-rock fill
L
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changed rather abruptly to a hard reddish-brown clayey

soil fill (Pl. 6e). This fill was homogeneous and compact.

At 330-340 cm. below the surface (about 4.8 m. above

bedrock) the pit reached a series of burned mud-plaster

floors (Pl. 6f). These floors cut through the east wall

of the pit and continued about 60 cm. toward the center

of the pit, where they turned up rather sharply and ended.

The original plaster surface seems to have been recoated

three times, and the final surface had been subjected to

intense heat, so that much of it was dark red or black.

Lying over the plaster surface were chunks of burned da~~,

presumably from a burned superstructure. This burned

material appeared fresh, as if it had not been left to

the elements for any length of time. This suggests that

Structure 3 was begun right after the earlier building

burned, and possibly also that Structure 3-sub was

purposely destroyed to facilitate the ensuing construction.

Immediately below these burned floors r~ddish-brown

clayey fill resumed, this time without a mixed dirt-and

stone foundation. There is no evidence for the use of

stone in Structure 3-sub. However, as noted above, the

plaster floors clearly turned up before they ended. This

may indicate a stone wall, removed for use in the outer

structure, but a perishable wall seems more likely.

Structure 3-sub was at least five meters high and, to

judge from the alignment of the floor edge, was oriented

approximately north-south.
L
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Reddish-brown clayey soil fill continued without

break to 675 cm. below the top of the pit, or about 120

cm. above bedrock. This fill was identical to that of the

outer structure, but the frequency of sherds contained in

it decreased drastically. Below 675 cm. was a layer,

roughly a meter deep, of a lighter, greyish-brown soil,

followed by sterile, crumbling talpetate. Possibly this

lighter colored area was the original soil beneath

Structure 3-sub. The last meter contained few sherds.

A trench into the ramp, following the level of the

talpetate bedrock, extended 120 cm. into the second ter

race (Pl. 9b). Five meters in front of the casal terrace

a low retaining wall appeared. With two courses of uncut

stones, it stood 40 cm. high (Pl. 9a). About 1.5 m. north

of this wall the dirt fill changed to mixed dirt and rock.

This mixed base for the ramp paving probably ran the full

length of the ramp. The wall of the basal terrace did not

continue behind the ramp.

As there are no radiocarbon dates from Structure 3,

it is difficult to assign the building a date. The sim

ilarity and proximity of Structures 3 and 4 ~ndicate,

however, that the two functioned as a unit; sDecifically,

as the focus of the Shila phase ceremonial center. This

interpretation is strengthened by the fact that the mas

sive terrace on which they rested was faced with huge

blocks cut at the time Structure 3 was built. The

radiocarbon date for the abandonment of Structure 4 is
L



Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

r
40

A.D. 626 ~ 140, and it seems very likely that Structure

3 would have been abandoned at the same time or shortly

thereafter.

Various ceramic types which probably pertain exclu

sively to the Late Classic Lepa phase did not appear in

the approximately twelve thousand sherds recovered from

the surface of Structure 3. Since Structure 4 was com

pleted about A.D. 450, I would guess that Structure 3,

which contains caches of the earli~st non-Usulutan

polychrome pottery at Queleoa, dates to about A.D. 500

550. This would allow between one and two hundred years

before it is presumed to have been abandoned. This per

iod, beginning about A.D. 500-550 and ending with the

abandonment of Structures 3 and 4 and the shift of the

ceremonial center to the West Group, is designated as the

Shila II phase.

Of over four thousand sherds recovered from the

fill of Structure 3, only two were of the late fine

paste red-on-white pottery. This suggests that the first

appearance of the late fine-paste monochrome, bichrome

and polychrome complex coincides closely with the com

pletion of Structure 3.

Structure 3-sub contained only sherds of the Uapala

phase. However, since the sample is rather small (less

than five hundred sherds) the building may well have

been constructed during the Shila I phase.

L
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Excavations South of Structures 3 and 4

The artificial terrace on which Structures 3 and 4

are situated is one of the longest and highest at the

site. Two large ramps provided access to the top of the

terrace (Figs. 2-4, 15; Pl. 20). Ramps 1 and 2 are

located directly in front of Structures 3 and 4, respec-

tively. The ramps were not visible before excavation,

and the terrace itself appeared only as a gentle rise.

The terrace and the ramp walls were faced with

large cut blocks of talpetate similar to those used in

the basal terraces of Structure 3 (Pl. 14a,b). If any-

thing, those used in the terrace and ramps were larger

than those of Structure-3 above. As on Structure 3, the

talpetate blocks were laid horizontally and set in mud

with little or no space between stones. There was no

evidence that the terrace or ramps were plastered. Like

the ramps of Structures 3 and 4, the fill of these ramps

was of dirt.

The terrace where is joined Ramp 1 was 4.2 m.

high. To the west, where Ramp 2 joined it, the terrace

was 4 m. high, with the dirt floor about 20-25 em.

above the base, leaving a visible terrace height of

about 3.75 m. The top portion of the terrace wall had

long since disappeared, and the restored height assumes

that the top of the terrace was level with the bases

of Structures 3 and 4. The terrace is oriented 273

degrees, except to the west of Ramp 2,

..J
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where a slight change in direction orients the terrace

271 degrees.

Ramp 1 extended about 19.1 m. At its base it was

12.1 m. wide, and at its top the width decreased to

10.9 m. Ramp 2 was 17.6 m. long, with a basal width of

8.1 m. At its top it expanded to 8.9 m. Both ramps

inclined about thirteen degrees, and the orientation of

each ramp corresponds to the orientation of the

structure which it fronts.

I excavated completely the base of Ramp 2 but only

outlined the base of Ramp 1. The basal portion of Ramp 2

had been paved with large, cut rectangular slabs which

ranged from 7 to 30 em. thick and averaged about 15 em.

(Pl. l4c,d). Some of these paving slabs were over 2 m.

long and 1 m. wide. The paving continued up the ramp

only about three meters. Beyond these large stones

remained a few smaller, roughly cut stones set in the

ramp surface, and the upper portion of the ramp may have

been paved with these. Ramp 1 was probably paved in

similar fashion.

Three caches were unearthed near the base of

Ramp 2. Two of these (Nos. 20 and 21), about a meter

apart, were located at the very base of the ramp and

presumably had been placed below the dirt floor, which

has now disappeared (Pl. l4c). Each cache consisted of

a small bowl or Jar capped by a smaller inverted bowl.

l- Cache 18, about three meters northwest of the base of ~
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the ramp, contained two small bowls, one inverted over

the other. The ceramics of all three caches dated to

the Shila phase.

Since the facing stones on the terrace and on the

ramps are identical with those used on Structure 3, at

least the final refacing of the terrace dates to the

Shila II phase. No sure evidence shows that the terrace

was refaced, although it is possible that a stone facing

similar to that of Structure 4 was later replaced by

larger and more carefully cut stones.

The facing of the north-south terrace, southwest

of Ramp 2, supports this. guess. A small trench to this

terrace wall, which runs at about right angles to the

terrace discussed above, revealed a facing of smaller,

poorly cut stones very similar to those used in the

facing of Structure 4. This suggests that the east-

west terrace, with the two ramps, was faced in the Shila I

phase with cruder stones and then renovated by substitu-·

tion of the finer Shila II phase stonework.

The alterations necessary to build the terraces

probably varied from one part of the site to the next.

To create a terrace face of about four meters in front of

Structures 3 and 4, a large amount of talpetate bedrock

would have been removed and redistributed in other places.

It was not possible in the time available to dig the

trenches which might have provided more information on

L- these surface alterations. -l
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Excavations in the~ Group

The Jaguar Altar

The Jaguar Altar CPl. 55) lay 253 m. north-northwest

of Structure 29 and 102 m. northeast of the ballcourt,

near the edge of a terrace which may originally have been

about four or five meters high. Atilio Peccorini

mentioned the monument in 1926, and in 1949 Armillas

again remarked on it. To the best of my knowledge, no

photograph of it has been published. About a decade ago,

when the field in which it rests was planted in cotton,

the owner covered the stone with rubble, and it remained

concealed until 1969. Judging from Peccorini's

description of its position, I doubt that the altar had

been moved since 1926. After my excavations the stone

was moved to the National Museum in San Salvador.

I was not the first person to excavate around the

stone. Someone, in the past, had searched for treasure

under the altar, digging around and under its base and

leaving large hollow spaces below it. None of the older

men from the town claimed to remember whether caches were

found near it. Most of the sherds collected while

clearing around of the altar were late.

No present evidence indicates the original position

of the stone. It may well have been placed here when
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it was carved. However, one corner of the stone,

weighing well over a ton, had broken off and could not be

found, raising the possibility that breakage occurred

before a final move.

Structure 23

Structure 23 is one of the small buildings in the

Lepa Dhase ceremonial center in the West Group (Fig. 5).

It is situated near the edge of a high terrace which

forms the western edge of a small, sunken plaza. Its

alignment seemed to correspond to that of the other

structures on this terrace, and because of its relatively

small size I chose it for excavation.

The structure comprises a single vertical-wall

platform, measuring 8.8 m. north-south by 6.8 to 7 m.

east-west, and a projecting stairway on the west side.

The stairway, 1.9 m. wide at its base, extends 3 m. from

the body of the platform. The corners of Structure 23

do not form right angles, and the platform has rcughly

the shape of a parallelogram. The east-west walls are

oriented 277 degrees, whereas the east wall runs

seven degrees east of north and the west wall nine degrees.

The platform and stairway facing marks a signifi

cant change in architectural tradition at Quelepa.

Uncut, or very coarsely shaped, stone slabs, ranging

from less than 10 cm. to more than 20 cm. thick, were

laid horizontally in mud. More than 5 cm. of rather
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soft dirt, without spalling, often filled the interstices

between stones (Pl. 15d, 16a,b). Little effort was made

to select stones of similar size, and coursing is

generally absent. The sides of the stairway show no more

care in facing than do the platform walls. Significantly,

the walls include several re-used Shila II phase facing

blocks. These are many times the size of any Leoa phase

stones and are more carefully cut (Pl. l6a). Irregulari

ties would have been covered by a rough coating of mud

plaster. One small area still retained such a coat, about

seven centimeters thick.

The stairway, centered on the west side of the

platform, was simple and had no balustrades (Pl. 15c,d).

The platform face, in contrast to the basal terraces of

Structures 3 and 4, continued behind the stairs (Pl.

15e,f). Only the two basal steps remained, above which

all traces had disappeared. To judge from these two,

though, the steps incorporated more carefully cut stones

than did the walls. The individual stones were ten or

more centimeters thick, quite smooth, and variable in

length and width. The first two risers measured 22 em.

and 23 em., and the single tread was 22 em. deep.

Behind these was an area of rather hard clayey soil and

a mortar of ground talpetate and pumice into which the

steps had been set. This pattern presumably would have

held for the total length of the stairs.
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The present height of the platform is 2.5 m. If the

stairway is projected at the angle of forty-four degrees

indicated by the bottom two .steps, and if the upper

treads and risers were the same size as those below, the

stairway would have intersected the west wall 3.2-3.3 m.

above the base of the platform. It is therefore

impossible, without positing a drastic change in the slope

of the stairway, to allow for more than one terrace. The

restoration drawing shows a single vertical wall (Fig. 5).

On the south side of the platform were several

paving stones (Pl. l6b). These, however, did not continue

around the base of the structure, nor did they appear near

the staircase. In most areas the building surface

consisted only of hard-packed dirt, and around Structure

23 it had not been leveled. As a result, the floor, to

be even around the building, had to cover a small portion

of the wall in most places. On the south side, for

example, where the paving occurred, the base of the wall

extended about 30 cm. below the paving stones. In the

west, where the original surface appears to have been

highest, the dirt floor was flush with the bottom of the

first riser.

The fil~ of the platform and the stairway was of

about one-half loose dirt or mud and one-half rock. The

proportion of rock to dirt did not increase near the

structure walls.
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Around the base of the platform were scattered

pieces of burned daub, as well as what were probably

fragments of the wall plaster. It is therefore likely

that upon abandonment of the building a perishable super

structure had burned. Two pieces of adobe painted a dark

red were associated with the platform. Unfortunately,

these were so small that I could not tell whether they

were wall plaster from the platform itself or daub from

a superstructure.

One cache (No. 23) apparently lay below the plat

form. Under the north wall, about 3.5 m. from the

northeast corner, were three vessels. One of these, a

late polychrome bowl, was upright, about 20 em. beneath

the floor. The second, a bit lower and closer to the

wall, was an inverted top of a two-chambered (TThourglass')

incensario. The position of the third vessel, a badly

crushed redware effigy jar, was rather confusing. It

lay under and behind the wall and was scattered over an

area of about 50 em. Not all of it was recovered, and

I suspect that it was incomplete when interred. At any

rate, it clearly predates the construction of the plat

form, as must the other two vessels if they are

associated with it. As I will explain below, this

portion of the platform stands on fill placed in front of

an earlier and lower terrace wall, and I believe the

platform was built immediately after the earlier terrace

L- was extended to the east. Cache 23 should then be -l
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contemporary with the structure above it.

At the intersection of the south wall of the stair

way and the west wall of the platform of Structure 23 was

a circular arrangement of stones (Pl. l6c,d). The five

component rocks were roughly rectangular, but uncut, and

had been· sunk partially into the dirt floor. In that

portion of the circle closest to the platform wall was a

rough slab set vertically, projecting about 5 em. above

the other stones. Its base was about 30 em. below the

floor. In the middle of the circle lay another uncut

slab, its top about 5 em. below the surrounding stones.

Underneath this slab, close to the vertical stone, were

small fragments of charcoal. A date of 150 B.C. + 150

(FSU 366) from this charcoal was clearly out of line

with the age of the building. The date was run on an

"old and erratic counter," according to James R.

Martin, who ran all the Quelepa radiocarbon dates

(personal communication 1969). This may be the source

of the error.

At 65 em. below the dirt floor and the altar was

a burned mud-plaster surface. This was almost certainly

the floor associated with the top of the earlier Shila II

terrace, the north-south face of which probably passed

under Structure 23. I cleared only a small area of this

surface. Parts of it had been badly disturbed before

being covered by the 65 em. of dirt fill, but some parts

L- of the floor were still in excellent condition. This ~
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suggests that the Shila II terrace was still in use at

the time a base for Structure 23 was prepared.

Shortly after the platform was abandoned, someone

unceremoniously threw parts of four or five incensarios

into the corner formed by the south side of the staircase

and the west wall of the platform, not far from the round,

altar-like arrangement. Since 20-40 cm. of dirt had

accumulated in this corner before the incensarios were so

placed, I suspect that this event follows, if not by

long, the last use of the building. Interestingly

enough, none of the two-chambered incensarios were com

plete; all were either tops or bottoms of the usual

hourglass form, and all had use-blackened interiors.

Structure 28 and Underlying Terrace

Structure 28 lies about six meters south of

Structure 23 (Pl. 15a). A taller building, it had

suffered more from erosion and cultivation than had

Structure 23. Time limitations prohibited its complete

excavation. A trench into the west side uncovered the

wall of the basal terrace, the remaining neight of which

was about 1.5 m. (Pl. 15b). The wall facing was identical

to that of Structure 23, as was the fill of loose dirt and

rock. Although it was difficult to be sure, the orienta

tion of the building was also about the same as that of

the smaller structure.
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At the base of the wall was a layer of ceramic

refuse and burned daub about 25 cm. thick, overlying a

dirt floor. This layer probably represents a burned

superstructure. The base of the wall was at the same

level as the base of Structure 23. This, as well as the

identical facing and fil~ suggest that the two were

constructed at the same time.

A trench into the east side of the building failed

to uncover the basal wall. It did reveal a massive

terrace under, and probably slightly in front of, the

east side of the structure. The huge cut stones used in

this terrace were identical to those used in the facing

of the Shila II terrace south of Structures 3 and 4 in

the East Group (Pl. 14e,f). Throughout the length of the

exposed wall (about 7 m.) the highest stone in place was

invariably the largest. The surface provided by these

huge blocks was level, corresponding to the level of the

plaster surface encountered 65 cm. under the west wall of

Structure 23. For these reasons I believe the

present height of 1.8 m. to have been the original height.

At the base of the wall was a floor of cut paving

stones. These were 5-7 cm. thick and up to a meter long.

About a meter east of the wall these slabs disappeared,

and it is not known how far from the wall they extended.

I suspect that at an unspecified distance to the east

was another, lower Shila II terrace, with its base about

l- the level of the plaza below. ~
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The orientation of the terrace was four degrees

east of north. This is almost identical to the orienta

tion of Structure 3 in the East Group. There can be

little doubt that the terrace dates to the Shila II

phase. As noted in the discussion of Structure 23, this

terrace face should have passed about under the center of

that building. The area to the east of the early terrace

would then have been filled to provide a construction

surface. A trench into the east side of Structure 23 to

a depth of 2 m. below the base of the east wall showed

that the fill below the platform was identical to that

inside the structure, both in soil consistency and color

and in the kind and amount of rock included. The absence

of a break or packed surface at the level of the platform

indicates a single construction period.

The evidence from excavations in and below Struc

tures 23 and 28 suggests strongly that the Shila II phase

in the East and West Groups immediately preceded the

construction of the Lepa phase ceremonial center in the

West Group. It would have been useful to trench west from

the base of the present Lepa phase plaza through the

superimposed terraces. The limited excavations possible,

however, provide at least an outline of the architectural

sequence in this part of the site.
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Structure 29

Of the two small mounds situated in the Lepa phase

plaza, Structure 29 was selected for excavation because

it was larger and.·because its orientation was at variance

with all other structures in this ceremonial center. I

hoped that the building would represent the last phase of

architectural activity at the site.

Structure 29 is a three-tiered platform which

presumably served as the substructure for a small wattle

and-daub edifice (Fig. 6; Pl. 16e). It is oriented

twelve to thirteen degrees east of north, and its basal

terrace measures 17.2 m. north-south by 14.1 m. east

west. As in the case of Structure 23, the slightly

projecting stairway is centered on the west side. The

present height of the substructure is 3.5 m., and the

original height, calculated by projecting the stairway

at its present angle, was about 4.1 m.

The facing is the crudest encountered at the site.

No attempt was made to shape the wall stones, which were

set in mud, and consequently the surfaces are quite

uneven (Pls. 17e, 18e). Coursing is very rough, and the

walls often do not follow a straight line. However, a

thick coat of mud plaster, at times undulating because

of the irregularities of the wall itself, covered all

visible surfaces.

The dirt fill of the platform differed slightly

L- from that of Structure 23. It contained a greater



Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

r

L

54

amount of clay and was therefore harder and more compact.

Loose rock comprised less than a quarter of the fill.

The entire basal terrace and most of the second

terrace remained, and on the west and north sides a

single line of stones indicated the base of the third and

final terrace. Each terrace was of a different height;

the first was about 70 em. high, the second 1.8 m., and

the third approximately 1.6 m. The placement of the

terraces over one another was aSyLITmetrical, so that the

basal two terraces were wider on the west side than on the

other three. The top terrace, if my restoration drawing

is accurate, would have covered an area of ' about

seventy square meters.

Atop the third terrace were two low north-south

lines of stones (Pl. l8f). The first of these, 4.2 m.

east of the west wall of the third terrace, appeared to

face east, and its lowest stone was about 40 em. below

the base of the third terrace. The second wall was

parallel to the first, 40 em. east of it. I do not know

what their function was. The second wall was only two

stones high, and I could not tell Which way it faced. It

is possible that the second wall was the base of the

third terrace on the east side, for its bottom was at

the proper level. However, this would have resulted in

an extremely asymmetrical top of the structure, and I

doubt that it served this function.
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It also seems unlikely that either was a retaining

wall, for several reasons. First, no other such

retaining walls are known from this site; second, there

would have been no need to place two such walls so close

together; and third, they are both quite a distance from

where I believe the east wall of the third terrace to

have been. Neither wall is associated with a floor. The

orientation of the parallel walls precludes their

association with Structure 29-sub.

At the base of the first terrace, south of the

stairway, was a single line of stones 10-15 em. high and

about 35 em. wide. This line of thin slabs begins at the

stairs and continues around to a point 1.7 m. east of the

southwest corner (Pl. l7f). It served no obvious function.

On top of the basal terrace, a small platform

protruded from the wall of the second terrace at each

corne~ (Pl. l8d,e). Each was faced with uncut stone simi

lar to that used in the terrace walls, and each was

covered with a plaster coat. In the southeast corner

of the building the upper plastered surface of this small

platform reached 40 em. above the top of the basal

terrace, and I presume all four platforms were about this

high. They differed, however, in size and shape. The

two on the east side were the same, but at the southwest

corner the platform continued along the south wall of

the terrace for two meters. At the northwest corner the

L- platform ended, as best I could tell, at the corner -l
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itself. These odd appendages contained no caches; they

may have supported moveable ceremonial objects .'-

The stairway, which projected one meter from the

base of the first terrace, was partially intact (Pls.

16f, 17a,b). The rectangular stones used were 10-15 cm.

thick, similar to those used in the stairs of Structure

23. The risers averaged 25 cm.,and the treads 35 cm.,

so that approximately sixteen steps would have been

necessary to reach the summit. The ninth riser appar

ently reached the top of the second terrace. At each

side of the first tread was an unusual prominence built

out from the second riser. These consisted of very small

rectangular platforms, 40 cm. high and 40 cm. wide, as

deep as the first tread, and capped by a flat stone (Pl.

17c). These, as well as the larger constructions at the

corners of the basal terrace, may have been resting places

for ceremonial objects.

At the intersection of the second terrace and the

south side of the stairway was a pile of crushed, fragmen

tary vessels (Pl. 19d). Two were incensario bases, a

third was an incensario top, and a fourth was a part of a

large, coarse-paste bowl. This careless deposit of bro

ken vessels in the same relative place on Structures 23

and 29 is probably not fortuitous. Since the sherds on

the latter building lie directly on the plaster floor,

while those at the base of Structure 23 lie above the floor

on a previous accumulation of dirt, the abandonment of
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Structure 23 may slightly predate that of Structure 29.

Within Structure 29 is a poorly defined earlier

building. In the interest of preserving Structure 29

relatively intact until the time it can be restored, I

left Structure 29-sub mostly unexcavated. A few short

trenches into the later building provide limited infor-

mation on 29-sub (Pls. l7d, 19a-c). It appears that 29-

sub is similar to the structure which covers it. Its

facing stones are identical to those of Structure 29.

Because 29-sub was oriented two degrees (east side)

to five degrees (west side) east of north, part of the

earlier building projected below and beyond the terraces

of the later. This facilitated the excavations. The best

evidence is found on the west and north sides. In its

initial phase of construction, 29-sub probably comprised

two terraces. The base of the first is 50 cm. below the

base of the later building, and its height is 1.9 m.

About 10 cm. below the base of the lower terrace lies

talpetate bedrock. The second terrace had been cut off

about 50 cm. above its base, and its height can not be

determined. As the basal terrace of 29-sub was not found

on the south side, the length of the original building

is unknown, but its east-west width was 11.5 m. The

stairway to 29-sub was possibly on the west side, but

definite evidence is lacking.

A}:ter this first stage of construction a terrace 75

!
1
1

1

cm. high was added around Structure 29-sub.
L

The base of
I

--J
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this addition was 10 to 20 em. above the base of the pre

vious terrace. On the east and west sides its width was

1 m., and on the north, 2.7 m. On the west side of 29-sub

this low terrace was extended twice, each time about one

meter, but these additions are much lower. The second

and last extension was faced with crude, thin slabs

placed vertically. All of these additions bore mud plas

ter coatings.

Cache 22, found near what was probably the center of

the last addition, consisted of three pottery discs, one

placed on top of the other; a large, well-ehipp~d obsidian

point; a chunk of hematite; a piece of orange, powdery

clay; and forty-three unretouched obsidian blades and

waste flakes. All of these utilitarian objects except

the obsidian blades were grouped together. The blades

were scattered throughout the length of the last addition

to the terrace.

Under a cut slab near the southeast corner of Struc

ture 29 was Cache 24, the most remarkable offering unco--

vered at Quelepa. The slab measured 39 cm. by 69 cm. by

5 cm. thick and lay on top of three intertwined yokes,

two palmas, and an hacha (Pl. 1ge,f). The top of the slab

was about 10 em. above the level of the plaster floor

which abutted the low addition to the basal terrace of 29

sub and several centimeters lower than the base of the

lowest terrace of Structure 29. Unfortunately, the floors

did not extend out to the cache, and its precise
L ~
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association is unclear. Nevertheless, it clearly post

dated 29-sub, and almost certainly is contemporaneous

with the final plaza floor adjacent to Structure 29.

Several charred fragments of wood were recovered

from the top of the basal terrace of the final structure.

These pieces, possibly from a burned post, carne from a

hole in the plaster surface of the terrace, several centi

meters east of the small platform at the southwest corner.

Radiocarbon analysis provided a date of A.D. 410 + 120

(FSU 367), which is probably about five hundred years too

early. The sample was run under the same conditions as

the sample from Structure 23, and I discount both dates.

The aberrant orientation of Structure 29, its

position in the center of the Lepa phase plaza, the

relatively crude construction, and the associated ceramics

point toward a late date for the building. The radio

carbon date, although highly inaccurate, is considerably

later than the determination for the Structure 23 sample.

Dr. Martin informs me that the relative position of the

two dates, at any rate, should be significant (personal

communication 1969). Structure 29, then, should be the

latest important ce~emonial architecture at Quelepa.

Ceramic evidence indicates a date of about A.D. 900-1000

for the abandonment of the structure and of the site as

a whole.

L
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Test Pits

Of the fourteen test pits, half were Dlaced in the

East Group and half in the West Group. The first ten

I dug in 1967. All were dug in 20 cm. levels into sterile

soil or, more frequently, to talpetate bedrock, and all

measured 2 m. by 2 m., oriented to the cardinal points.

Test Pit 4, which I expanded in 1968 to 4 m. by 4 m.,

was dug in structural and natural levels as well as in

units of 20 cm.

Test Pit .1 (Fig. 7)

The first pit was located about five meters east of

the southeast corner of Structure 3. Dark humus at the

surface changed gradually to reddish clayey soil by 40 cm.

Talpetate began at 65 cm. below the surface in the western

portion of the pit, was mixed with red-brown clay for about

20 cm., and became very hard at 80-90 cm. In the eastern

half of the pit, talpetate was mixed with reddish clay to

a depth of 120 cm., indicating that the surface of the

bedrock was originally quite uneven.

One sherd appeared from 80 to 100 cm., and the soil

below 100 cm. was sterile. The top 40 cm. of the test pit

contained sherds of the Shila II and Lepa ceramic complex.

Below this, only sherds of the Shila I and II and Uapala

ceramic complexes were found.
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Test Pit 2 (Fig. 7)

To test the far eastern portion of the site, I

placed Test Pit 2 about three meters west of the south

west corner of Structure 1. Three distinguishable zones

of soil texture and color were visible. Black topsoil

and humus shaded gradually into brown clayey soil,

starting at about 40 cm. At 105-110 cm. this gave way

to very hard talpetate in some portions of the pit and to

brown, sandy soil mixed with talpetate in others. The

pit stopped at 140 cm., the last 20 cm. of which were

sterile.

At about 50 cm. from the south wall of the pit

appeared a low platform of two or probably three courses

of stones set in mud. This east-west platform wall

began about 40 cm. below the surface and continued to a

depth of about 75 cm. It was built of roughly cut stones

of differing sizes, some quite small and some as large as

60 cm. long by 45 cm. wide. The construction was not

sufficiently diagnostic to permit an architectural dating.

Between this wall and the south edge of the Dit, 20 cm.

below the surface, was a single line of stones which

appears to have been a 20 cm. step. The platform fill

was of about equal parts brown soil and rock. Below ~he. ~_

platform reddish-brown clayey soil continued to talpetate.

Shila II and Lepa ceramic complex material contin

ued to the base of the pit at about 110 cm. Late Lepa

phase pottery types were not found. The fill of the
L
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small platform contained only sherds of the Shila I and II

and Uapala ceramic complexes, but because this was only a

small sample it is possible that the structure post-dates

the Shila I phase.

Test pit ~ (Fig 8; Pl. 5d)

Test Pit 3, in the northernmost terrace of the East

Group, was close to the base of the hill, a considerable

distance from any mound. Dark brown soil extended

without visible break from the surface of the pit to about

210 em., at which point I encountered the north wall of a

platform. Below the base of the platform, at 280 em.,

dark brown clayey soil continued until sterile was

reached, in a very hard, pinksih mottled clay Ctalpuja

piedra) at 360-365 em. This type of "bedrock," found in

several pits, is decomposed talpetate. Depending on its

hardness it is called either talpuja piedra or talpuja

suave.

Fill of the platform consisted of lig~t b~own soil

mixed with large rocks. No floor was found, and any

plaster surface on the outer wall of the platform had

disappeared. This outer wall, running northwest-southeast,

retained three courses of large stones. To judge from

the height of the fill to the south, at least one further

stone must have fallen. The original platform height

would have been at least one meter. The rock fill of the

platform continued only about one meter back from the

l- wall, and behind this retaining area was dirt fill. -l
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Sherds of the Shila II and Lepa ceramic complex

were encountered in the first two meters of the test pit.

In the level from 240 to 260 ern. was one sherd of this

complex. It is not recorded whether this sherd was from

the fill of the platform or from outside the platform

wall. If the latter is the case, the platform might be

of Shila I date; otherwise, it should be assigned to

Shila II. Ceramic material below this platform was

entirely of the Uapala and Shila I and II ceramic

complexes.

Test pit 4 and Structure 8 (Fig. 9; Pl. 3a,b)

Test Pit 4, near the south edge of one of the upper

terraces in the East Group, provided the major strati

graphic evidence for the definition of the Uapala

ceramic complex. I began the pit in 1967, in,: an attempt

to encounter deep deposits similar to those in Test Pit 3,

just to the north. Lack of time and increasing danger in

working five meters below the surface in a narrow pit

forced me to abandon excavations in the fill of a small,

rubble-filled structure. In 1968 I expanded the pit to

four meters by four meters to allow greater working

room and continued it down to 720 ern., where talpetate

appeared.

Dark topsoil extended from the surface do~m to

40-50 ern. From here to about 290 ern. below the surface

'VIas a fairly homogeneous deposit of reddish-brow-rt soil

.J
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with a small amount of stone. The upper portion of this

layer had a slightly higher clay content than did the

lower section.

At about 60 cm. below the surface I reached the

north wall of a low platform, the base of which appeared

at about 100-120 cm. CPl. 5e,f). This wall was of crudely

faced or unfaced stones 30-50 cm. long, averaging 10-15

cm. high and set in dirt. The fill to the south was a

mixture of mud and rock, with the rock concentrated

within the meter or so behind the wall.

The wall seems to have been constructed in two

parts, the western portion first. This half has rock

fill extending as far south as the edge of the test Dit,

whereas the rock fill in the eastern half projects less

than a meter. The facing stones in the western half of

the wall are larger, thicker and somewhat less carefully

cut than in the eastern half, where the facing is of

rather thin stones, reasonably well cut. In the west,

also, the platform wall seems to be one course deeper

than in the east. This, however, might have been caused

by slumping. Near the center of the test pit an

irregularity in the coursing appears where the two parts

of the platform meet. This is probably explained as an

addition to the east, starting at a slightly higher

level than the western section.

To the south of this platform wall was another low

wall, also facing north. The base of this Dlatform or
L ~
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terrace wall was about 75 cm. below the surface. Its top

could not be found, but I believe it to have been at the

level of a burned floor traced at about 45 cm. just north

of the test pit. This wall was probably a predecessor of

the one described above.

In the northeast quadrant of the pit, 70-80 cm.

below the surface, was a mass of extremely hard burned

daub. Mixed with this layer, which may have been the

burned remains of a wattle-and-daub structure, were

fragments of burned timbers. From one I collected a

C-14 sample (FSU 248). Unfortunately, the sample had

been contaminated by excessive carbonates in the soil

and did not give a reliable date, as it was not treated.

Caches 1, 5 and 6 were found in the same deposit of

reddish soil as the platforms. Cache 1 consisted of two

flaring-wall bowls, one inverted over the other, in the

northeast quadrant of the test pit, 155-160 cm. below

the surface (Pl. 4d). Cache 5, also with two flaring-

wall bowls arranged rim to rim, appeared in the southeast

portion of the pit, 80 cm. from the south wall (Pl. 4a).

Located 140-150 cm. below the surface, it underlay the

eastern addition to the low platform described above.

Cache 6, similar to Caches 1 and 5, had two pairs of

bowls (Pl. 4b). The base of this last cache, under the

south wall of the test pit, rested about 160 cm. below

the surface. Sealed between Vessels 1 and 2 was a large

C-14 sample, which gave a date of 130 B.C. + 110 (FSU 337~

L ~
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There was no indication that Caches 5 and 6 were

intrusive through the platform built above them. I

believe that both caches, and probably Cache 1 as well,

predate the small structure or, at the latest, were

placed under it at the time of its construction.

More than a meter below these caches, or 290 cm.

from the present surface, lay the floor of a stone-

lined pit. The base was of hard-packed soil, originally

about a meter in diameter. Four imbedded stones

encircled part of it and rose at least 40-50 cm. The

walls, of uncut stones, were not covered with plaster

when found. I saw no evidence of burning and so presume

the pit was used for storage (Pl. 4c).

A few centimeters beneath the bottom of this small

pit began a homogeneous deposit of yellow-brown sandy

soil mixed with fine gravel. The color and texture of

this layer distinguished it clearly from the reddish,

hard soil above. It continued without significant

change to a depth of 400 cm., followed by a series of

four apparently unbroken plaster floors. These capped

an early construction, the walls of which were not

located. The dry fill forced me to step the excavation

inward, and at this depth a major expansion of the test

pit would have required more time than was available.

The floor layers and composition were difficult to

determine. Each of the three lower floors appeared to

consist of a plaster of talpetate mixed with mud or sandy
L ~
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soil over a layer of crushed talpetate or crushed talpe

tate and sand. The fourth, and upper, floor had been

added without an underpinning. The fill of the structure,

continuing to about 520 cm., was of dry dirt and large

rocks CPl. 4f). The dirt from the upper portion of the

fill had washed down between the rocks, leaving the top

of the fill without soil.

From 520 to 540 cm. was a layer of reddish clayey

soil, possibly serving as a solid base for the fill, and

below this was a refuse dump. The original land surface

here had apparently sloped down to the south, and in

preparing for this early construction the builders presum

ably leveled the land by piling rocks and garbage on the

slope. On~result was a magnificent sealed ceramic

deposit of thousands of early.sherds. The dump ended at

620 cm., and dark brown soil with cultural material

continued to 700 cm. At about 720 cm. sterile talpetate

bedrock began.

Caches 7 and 8 were sealed under the floors of

this early structure. Cache 7 contained nine vessels,

most of which were large, flaring-wall bowls of the type

encountered in Caches 1, 5 and 6. A large C-14 sample

which produced a date of 167 B.C. + 130 was sealed

between two of these bowls (FSU 338). Cache 8 was a

single bowl without charcoal about two meters from

Cache 7.
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A further feature in Test Pit 4 was discovered

somewhat by chance. In excavating Cache 6, which extended

well under the south wall of the pit, a portion of the

wall was weakened and collapsed, revealing the edge and

fill of a large pit 120 em. in diameter. The sides of

this shaft were unlined. Its base appeared 390 em. below

the surface, or about 10 em. above the latest floor of

the early structure, and consisted of twelve thin stone

slabs laid horizontally (Pl. 4e). There was no evidence

of burning, so it is unlikely that the .~ it was an oven.

It may have been a large storage pit. Above the stone

slabs at its base was a layer of very hard dirt about

1-2 em. thick, suggesting intentional packing. The

center slabs, heavier than those at the sides, were up

to 12-13 em. thick and lay directly on the floor of the

structure below.

The top of the probable storage pit was not defined

clearly. It started above 140 em. and showed no signs of

having cut through the platform fill which ended at about

120 em. Presumably its top was somewhere between 120 em.

and 140 em. beneath the present ground surface.

Between Test Pit 4 and the southern edge of the

terrace in which it was placed stood a low platform,

Structure 8 (Fig. 9). In order to tie in the stratigraphy

of the test pit with the structure, I placed a trench

south from the pit into the north side of the platform.

As the entire platform was not excavated, the trench
L
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provides all of the available information on its

construction.

A wall of roughly cut stones with a fill of mixed

dirt and rock represents the earliest building phase. At

the time of excavation 180 cm. of this wall was left

standing CPl. 3c). Its original height is unknown.

Brownish clay was subsequently added to the north

of Structure 8 as fill for an extension. This second

period of construction, I believe, was faced on the north

by the low east-west wall near the south edge of Test

pit 4. The base of this wall was at 75 cm. From the

top of this low wall a burned floor of clay and crushed

ta1petate extended south about 290 cm. At this point I

encountered the remains of two rows of steps, running

east-west. These probably formed the base of a stair

way which provided access to the summit of Structure 8.

The fill beneath and behind these steps is of the

second construction period.

The final phase of Structure 8 seems to have been

the addition of a new floor 20 em. above the one

described to the north of the steps. In several places

the entire thickness of the new floor was created by

laying large, roughly cut flat stones about 20 cm. thick

on top of the earlier floor. At the time this last

addition was made, the terrace appears to have been again

extended to the north. This was the east-west wall found

60 cm. below the surface in Test Pit 4, and it was
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constructed of roughly cut or uncut stones set in mud,

reaching to about 100-120 cm. below the present surface.

The association of the latest floor and this wall ~s

likely, but since the floor could not be followed this

far north a dashed line indicates its supposed extent

in Figure 9.

All excavated units of Structure 8 contained

sherds of the Shila II and Lepa ceramic complex. This

relatively small platform, then, dates to about the time

of Structure 3 or later. Sherds of the Shila I and II

ceramic complex effectively ended about 120 crn. below the

surface. However, five sherds of this complex were

excavated between 120 cm. and 180 cm. Two of these, from

160-180 cm., underlay Caches 1, 5 and 6, with their bases

at 150-160 cm. Although these are Uapala phase caches,

the Izalco Usulutan bowls in them are late and may well

be transitional to the later Moncagua Plain and Tongolona

Orange. Below 180 cm.. all sherds belonged to the Uapala

ceramic complex.

Test Pit 2 (Fig. 10)

This test pit, located in the East Group two ter

races south of Test pit 4, contained no structural

features. Brown soil, underlying humus, continued to 81

cm. Below this was a 7 cm. layer of light brown soil

and below this about 12 cm. of red-brown clayey soil

mixed with gravel. Sterile red clay began at 100 cm. It

l- is possible that the thin layer of light brown sandy soil~
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is the decomposed terrace surface.

Ceramic material continued to the red clay at about

100 cm. The first 60 crn.. contained sherds of the Shila

II and Lepa ceramic complex, while the bottom 40 cm. had

only Uapala refuse. This may indicate that the possible

floor at 80 cm. was built before the Shila II phase,

since sherds of the Shila II and Lepa ceramic complex

do not occur in or under it. However, since only 27

sherds appeared in the lowest two levels, it would be

unWlse to rely. heavily on this evidence for dating the

terrace floor.

~ Pit ~ (Fig. 10)

Test pit 6 was placed on the highest terrace of the

East Group, about 85 m. southwest of Test pit 3. Dark

brown humus gave way to reddish-brown soil at about 30 cm.

About 60 cm. below the surface in the western and northern

portions of the pit, an 8 cm. thick reddish plaster floor

appeared, protected in part by several roughly shaped

rock slabs of unknown function.

Below this floor I encountered reddish soil and

possibly fragments of a thin (3 cm.) floor at about 80

cm. The reddish soil gave way to sterile talpuja piedra

between 120 cm. and 160 cm.

Sherds of the Shila II and Lepa ceramic ccmplex

continued to a depth of 120 crn. below the surface. A

single sherd of a type thought to pertain only to the

..J
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Lepa phase was found in the level from 100 cm. to 120 cm.,

and it is almost certain that both floors date to the

Shila II phase or later. Only the bottom two levels,

from 120 cm. to 160 cm., contained no sherds of the Shila

II and Lepa ceramic complex.

Test pit 7 (Fig. 11)

At the far western end of the West Group was a mound

(Structure 41) differing from most others at the site in

having no stones lying nearby and in being irregular and

very flattened, presumably eroded through time. Its

'height above the flat land to the south was about 2.5 m.,

but it was only about 1 m. above the land to the north.

Hoping that this might be an early mound, I placed a test

pit near its summit.

Unfortunately, no construction levels were visible

1n the fill. Dark brown soil (fill?) continued to about

180 cm. without noticeable change. This was followed by

about 20 cm. of red-brown clay, below which was hard,

sterile, red clay.

The date of Structure 41, if indeed it is an arti-

ficial mound, is uncertain. Sherds of the Shila II and

Lepa ceramic complex were in the top 120 cm. Below this

was only Uapala material. Since the lower samples were

relatively large (over four hundred sherds), I believe

that the lower portion of the mound was constructed in

the Uapala phase or shortly thereafter. However, I

L ~
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cannot explain the lack of a visible stratigraphic break

between the earlier and later fills.

Test Pit 8 (Fig. 11)

In the flat northern portion of the West Group huge

quantities of sherds are visible on the surface. Test pit

8, near the center of this area, produced sherds in vast

numbers for the first 60 em. but only three sherds from

the 60-80 em. level. Burned daub was rare, but it seems

sure that this was a residential area. No significant

soil changes were noted between topsoil and the sterile

clay and gravel at 80-100 em. Sherds of the Shila II and

Lepa ceramic complex continued to the base of the pit.

Test pit 9 (Fig. 12)

The ballcourt at Quelepa lies just north of the

West Group ceremonial focus, connected to it by a low

terrace which also formed the western range of the ball-

court. Test Pit 9 was placed in what I took to be the

center of the playing area, in the hope of finding a

ballcourt marker.

The first 150-160 em. of the pit contained black

topsoil, all presumably washed into the channel of the

playing zone in post-occupation times. The first level

was sterile, and the subsequent three were almost so.

Between 140 and 160 em. began brown soil. This continued

to about 230 em., where a hard layer of red-brown clayey

soil indicated a probable playing floor.
L

Sunk horizontally
~
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into this floor were two very large stone slabs, 15-22 ern.

thick and 70-80 ern. long. The slab to the west lay

226 ern. below the surface; the one to the east rested

5 ern. lower.

At the point where the two stones met was a small

semicircular piece of sandstone, 4.5 ern. thick and 28 ern.

in diameter. It extended several centimeters into the

south wall (Fig. 12; Pl. 5b). Its top was flush with

the east slab. Further excavation into this wall showed

that the other half of this round cut stone, if there had

been another half, was missing or had at least broken off

and fallen farther away than the excavations reached.

Since the two large slabs had been purposely placed

in the playing floor at or very near its center, and

since the piece of sandstone was centered above the large

slabs, it is possible that it served as a center marker.

Militating against this possibility, however, was its

small Slze and the fact that I could not find the other

half.

Clayey soil with large auantities of sherds

followed the floor at 230 ern. Beginning 270-280 ern.

below the surface was a sterile, hard red-brown clay

mixed with decomposed scoria (talpuja suave).

The ballcourt is unquestionably of late Shila II

or Lepa phase date. Sherds of the Shila II and Lepa

ceramic complex directly overlie the ballcourt floor, and

L
a sherd of Campana Fine-line Polychrome, of this complex,

-.J
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was sealed below the two large stones. A final 20 cm.

level, beneath the slabs but above the sterile clay,

contained ten sherds, all dating to the Uapala phase.

~ Pit 10 (Fig. 13)

This pit in the courtyard of the West Group cere

monial focus reached hard talpetate 80-110 cm. below the

surface. No plaza floor remained. The only change in

soil occurred about 40 cm. below the surface, where

dark brown topsoil gave way to red-brown soil. Since this

reddish soil was quite loose, it does not seem likely

that it constituted a floor.

Sherds of the Shila II and Lepa ceramic complex

continued to the base of the pit, although the lowest

level, only a few centimeters thick, had only one

Uapala phase sherd.

Test pit 11 (Fig. 13)

Test Pit 11 was dug just north of the Rio San

Esteban, close to a line running due south from Struc

ture 4. I hoped to encounter early material in this

area near the river but did not.

The pit produced no features. Black-brown topsoil,

heavily mixed with rock, continued without a noticeable

break to about 90-100 cm. Below this dark soil was

loose brown soil mixed with gravel, rocks and decomposed

talpetate. This latter layer was devoid of cultural

remains. I dug the entire pit to about 145 cm. and
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part of the south half to 175 cm. without reaching bed

rock. Late Lepa phase ceramics continued to sterile soil.

Test pits 12 and 13 (Fig. 14)

Test Pits 12 and 13 were about fifty meters east of

Test Pit 8, which in 1967 had given me a very large and

relatively pure sample of Shila II and Lepa ceramic

complex sherds. The purpose of the pits was to secure a

further sample of late ceramics from this Lepa phase

occupation area. Test pit 13 was aligned with Test Pit

12, two meters north of it. Both pits were excavated as

single units, without separation into 20 cm. levels.,

Soil accumulation above bedrock in both pits was slight.

In both a brown clayey soil mixed with decomposed

talpetate changed to a sterile lighter soil and then to

solid talpetate. Cultural material in Test Pit 12 stopped

at about 100 cm. and at about 80 cm. in Test Pit 13.

The ceramic material from Test pit 12 was mostly

of the final ceramic complex at Quelepa, although a

small amount of earlier sherds were classified. Unfor

tunately, the sherds from Test Pit 13 (Catalog No. 402)

were misnumbered in the laboratory as 420 (surface

material from Structure 29) and were included in the

analysis of this lot. I do not believe that this inclu

sion affected in any significant way the analysis of 420.
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Test Pit 14 (Fig. 14)

The area west of the Jaguar Altar had an unusually

large number of sherds lying on the surface. I placed

Test pit 14 about fifty meters northwest of the Altar,

hoping to secure a large sample of late pottery.

Although the pit reached sterile soil at 80 cm., I

recovered over eight thousand sherds. This great amount

of refuse in just over three cubic meters of earth

indicates a nearby living area and possibly a garbage

dump. As in the case of the other shallow pits into

the West Group occupation area (Test pits 8, 12 and 13),

the ceramics were overwhelmingly of the Shila II and

Lepa ceramic complex, but a small amount of earlier

material was mixed in.

In the west wall of Test Pit 14, about 30 cm. below

the surface, was one course of roughly-shaped rectangular

stones, probably the foundation for a dwelling. There is

no evidence of more than one course of stones. Directly

under this line of stones was Cache 25, consisting of

vessels of theShila II and Lepa ceramic complex. The base

of the cache was 82 cm. below the present surface and

32 cm. below the bottom of the line of stones. The cache

appeared to have been intrusive from the level of the

stones.
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Construction Details: Burned Daub and Plaster (Pl. 59g,h)

Mud wall plaster was found on every excavated

building at Quelepa except Structure 3. Structure 4

retained areas of plaster 3-7 em. thick on the basal

terrace facing. Structure 23 had pieces of Dlaster around

its base, and in one place a chunk may have been still in

place. Two small pieces of plaster or daub from

Structure 23 were painted a dark red.

All surfaces of Structure 29 were plastered as

well, but because of the unevenness of the underlying

stone wall the thickness of the mud coat varied greatly

from place to place. One piece was painted white.

There is no evidence that Structure 3 was ever

plastered, but the possibility cannot be ruled out.

Structure 3-sub, however, retained thick layers of mud

plaster. The sloping floor or terrace surface of 3-sub

had been replastered three times with coats 1-3 em.

thick. There was no indication of paint on any of these

6urfaces.

Most structural and stratigraphic units at

Quelepa contained chunks of burned daub, and the sides

and bases of all excavated buildings were littered with

this material. For this reason it is believed that all

terraced platforms which have been investigated bore

perishable mud and thatch superstructures. No postholes

were found, however, and the size and shape of these

buildings are unknown.
L
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The burned daub provided a small amount of informa

tion about the construction techniques used on the

perishable superstructures. The daub was tempered with a

range of materials, including small sticks, grass, talpe

tate and cinder-like stone. Occasionally the temper

constituted almost half the daub, but this was rare.

Wall thickness ranged from about 2 em. (Cat. No. 65)

to 11 em. (Cat. No. 24). No large post impressions were

noted, but vertical or horizontal pole marks were common.

These included poles 1-2 em. in diameter clustered 1-2 em.

apart; contiguous poles of the same size; a single row of

poles 1-3 em. behind a surface with another row about

6 em. behind the first. It is, unfortunately,- not possible

to combine these shreds of information to arrive at a

reconstruction of even a portion of a structure.

Surfaces were generally smoothed, but one surface

was almost always more carefully finished than the other.

Presumably the inner surfaces received better treatment,

and one outside corner indicates that outer surfaces were,

at least at times, quite rough. Two surface chunks, one

each from Structures 3 and 4, showed rather careful wall

incision. Inside and outside corners were rounded, with

only one external corner forming a sharp angle. Angles

on outside corners averaged about 120, rather than 90,

degrees. This large angle may result simply from the

measurement of small fragments, but the absence of angles

equal to or less than 90 degrees seems surprising.
L ~
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Two daub surfaces had been painted. A chunk from

Structure 4 was dark red, while one from Structure 3 was

orange. Whether the entire buildings were so treated is

not known. Nevertheless, there is evidence for some

painting, on either plaster or daub, from all four

excavated structures.
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Radiocarbon Determinations

The stratigraphic and architectural sequence at

Quelepa has been presented, and the sequence of ceramic

complexes follows in Chapter 3. It is by combining these

two sequences that a succession of three cultural phases

has been established (see Table 1). A short series of

radiocarbon dates helps place these phases in time.

The Florida State University Radiocarbon Dating

Laboratory dated seven charcoal samples derived from

excavations. Four of these appear to be val~d dates,

internally consistent and in reasonable agreement with

judgments made on the basis of external comparisons.

Three determinations, for reasons suggested below, are

not accurate. The ranges, unless otherwise noted, are

given as one standard deviation.

FSU 248. 3320 ~ 390 B.P. (1370 B.C.) Test Pit 4,

75-80 em., Cat. No. 23. The sample consisted of very

small fragments of charcoal from What was probably a

burned timber. It would have derived from a structure

presumably associated with the platform encountered at

approximately this level (see Fig. 9).

The level from 60 to 80 em. contained sherds of the

Shila II and Lepa ceramic complex, so that a date earlier

than A.D. 500 would have been unlikely. A date of 1370

B.C. is not consistent with two later dates run from

lower levels in this test pit and could not possibly be

l- accurate. Dr. James R. Martin, Director of the
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Radiocarbon Dating Laboratory when the sample was run,

noted that the sample contained very little charcoal,

that it was saturated with small root hairs, and that a

good amount of the larger grains of dirt in Which the

charcoal was interspersed were in fact calcite, or lTdeadll

carbon. This calcite was not removed and probably

produced the old date. All other samples from the site

were treated to remove the calcite.

FSU 337. 2020 + 110 B.P. (70 B.C. or, with the

1.03 correction for the 5730-year half-life, 130 B.C.)

The range is two-sigma. Cache 6, Test Pit 4, 140-163 cm.,

no architectural association, Cat. No. 307. A large

amount of charcoal was sealed between Vessels I and 2,

both Uapala ceramic complex Izalco Usulutan flaring-wall

bowls with four nubbin feet.

FSU 338. 2055 + 130 B.P. (105 B.C., or with the

1.03 correction, 167 B.C.) The range is two-sigma. Test

pit 4, Cache 7, sealed below the floor of the structure

at 400 cm., Cat. No. 321. As in Cache 6, a large amount

of charcoal had been placed between two Izalco Usulutan

flaring-wall cache bowls with four nubbin feet. The

bowls had been crushed by the rock fill of the platform,

so that the sample was not completely sealed, but there is

little likelihood that it had been contaminated. Cache 7

appeared to be offertcry, and the radiocarbon determina-

tion should date the construction of the platform.
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FSU 353. 1460 + 180 B.P. (A.D. 490 or, with the

1.03 correction, A.D. 446) Structure 4, Cache 13, north-

east corner of the basal terrace. Cache 13, dedicatory

to Structure 4, included two vessels of the Shila I and II

ceramic complex Chaparrastique Red-on-orange, one of which

contained a small amount of charcoal.

FSU 354. 1285 + 140 B.P. (A.D. 665 or, with the

1.03 correction, A.D. 626) Structure 4, from burned

daub at base. The charcoal sample consisted of pieces of "

burned sticks encased in chunks of burned daub lying just

above the old surface. Along the south side of the

building, just east of the ramp, were large amounts of

burned daub. I believe this daub was from a burned super-

structure. Since the remains were not cleared away after

the fire, it seems likely that the structure was not used

again. Structures 3 and 4 appear to have formed a unit,

so that both would probably have been abandoned at about

the same time. The radiocarbon sample, then, should date

the end of the occupation of the East Group ceremonial

focus.

FSU 366. 2100 + 150 B.P. (150 B.C.) Structure 23,

charcoal associated with a small, crude stone altar on

the west side of the building, in the corner formed with

the south side of the stairway (Pl. l6c,d). The structure

and the altar clearly date to the Lepa phase, or sometime

after A.D. 600-700, and the date cannot be accepted.

L- Possibly the sample was contaminated. The charcoal,
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which occurred in a rather thin vertical column under the

altar slabs, may in fact not have teen associated with

the altar. However, Dr. Martin believes that the use of

an unreliable counter for this sample and for FSU 367

may explain the old dates (personal communication,

September 1969).

FSU 367. 1540 ~ 120 B.P. (A.D. 410) Structure 29!

L

The sample was collected from the south side of the

building, atop the basal terrace. A small shaft of char-

coal extended below the surface of this narrow terrace,

and I hoped that this might be the remains of a wooden

post. Since Structure 29 should date to between A.D. 800

and 1000, the date cannot be accepted. As in the case of

FSU 366, the sample may not be contemporaneous with the

building it is supposed to date--it may be a later tree

root. The erratic counter may also be at fault. FSU

366 and 367 are, however, internally consistent, in that

the latter should be a few hundred years later than the

forner.

.J
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Chronology

Three cultural phases have been established for the

Quelepa sequence: the Uapala, Shila and Lepa phases. The

second of these is divided into Shila I and II. These are

Lenca words meaning, respectively, Hroot,H llseedll or

llflower,ll and lljaguar." Each.is defined partially by a

ceramic complex, the "sum total of modes and varieties

(types) that comprises the full pottery content of an

archaeological unit: usually that unit is a phase" (Smith

and Gifford 1965:502). For each phase there are archi

tectural remains, as described in Chapter 2. The radio

carbon dates given above are the most reliable means of

placing these ceramic complexes and architectural remains

in time, but comparisons with the ceramics of other areas

were useful as well. In some cases trade pieces provided

temporal anchors.

The divisions on the'chronological chart (Table 1)

should be viewed as approximations and not as gospel.

Dashed lines indicating phase boundaries represent proba~i~

lities and not fixed dates. Radiocarbon dates are too few

and ceramic connections with better-known areas too ten

uous to permit precise dating. Detailed evidence for the

phase divisions and placement is found in the chapters on

excavations and ceramics, and what follows here is only a

summary.

The Uapala phase corresponds ~n part to the Late

~reclassic period. Trade sherds in early Uapala levels ~
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have been identified as late Providencia Dhase markers in

the Guatemalan highlands, so that the beginning of occupa-

tion at Quelepa should probably be pushed back beyond 300

B.C. into the late Middle Preclassic.

The transition between the Uapala and Shila phases

~s not an abrupt one. The first known Shila architecture

of significant size, Structure 4, has a C~14 date of A.D.

446. The Uapala ceramic complex, however, changes very

gradually into the Shila I and II ceramic complex, and it

is possibly unrealistic to hope that a clear line between

the two can be drawn on the basis of pottery. Cache 6,

about a meter and a half below the surface of Test Pit 4,

has a date of 130 B.C. and was placed on the basis of

ceramics in the late UaDala phase. A few early Shila

phase sherds begin to appear at about this level in the

test pit, although red-painted Usulutans, an important

Shila I phase characteristic, do no occur until about one

meter higher. The line between the Uapala and the Shila

phases has been drawn at about A.D. 150, but it should be

understood that this point represents no more than a

somewhat arbitrary line in what is clearly a ceramic con-

tinuum. There is no distinct Protoclassic period at

Quelepa.

The end of the Shila phase is tentativelYi.:'placed': at

A.D. 650-700, following a C-14 date of A.D. 626 which

should date the burni~g of the superstructure atop Structure

4. At this point ceremonial architecture shifted to the
L ~
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West Group.

Sometime after Structure 4 was built, the adjacent

Structure 3 and the terrace facing to the south were

enlarged and re-surfaced. Although there is no directly

pertinent C-14 date, it must have been between A.D. 446

and 626. Cache 4, at the top of Structure 3, consisted

of a single convex-wall bowl of Quelepa Polychrome. This

is the first sure appearance of non-Usulutan polychrome

pottery at Quelepa, and the Shila phase is divided at this

point. The Shila II and Lepa ceramic complex is defined

as beginning with the first polychrome pottery.

The end of the Lepa phase coincides with the

abandonment of the site. No C-14'samples pertain to this

phase, but I believe there is enough evidence to suggest

a terminal date of about A.D. 900-1000. Longyear suggests

that the occupation of Los Llanitos, south of Quelepa,

corresponded in time with the Acropolis phase at Copan, or

from about A.D. 593 to 800, assuming a correlation close

to 11.16.0.0.0 (Longyear 1944:45). The vacating of Quelepa

probably fol~owed rather closely that of Los Llanitos.

Two Veracruz-style palmas in Cache 24, associated with the

late Structure 29, almost surely date to A.D. 700-900.

Except for a single piece of Plumbate, undisputed Post

classic period markers are absent, and it"seems very likely

that the Lepa phase ended before A.D. 1000.

L
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CHAPTER 3. POTTERY

Introduction

The Quelepa ceramic sequence is based on the analy

sis of a considerable number of sherds and entire vessels

from stratigraphic and structural contexts. A total of

101,227 sherds were recovered, of which 25,621 (25.3%)

were classified. All sherds were washed, and the unworn

and decorated sherds were kept for analysis.

Three ceram1C complexes have been defined, primarily

on the basis of stratigraphy and cache associations. It

should be noted that I have not used the term ceramic com

plex exactly as it has been used in the past. I considered

architectural changes more important than ceramic changes

in determining phase boundaries at Quelepa. One result is

that alterations in architecture, not in ceramics, deter

mine the division between the Shila and Lepa phases.

Specifically, the Lepa phase is defined as beginning at the

time when the ceremonial center shifted from the East to

the West Group. The significant ceramic division, however,

is placed earlier, at the beginning of the Shila II phase,

to coincide with the advent of non-Usulutan polychrome

pottery.

Also, it should be noted that the Shila I and II

ceramic complex is defined as overlapping the Shila II and

Lepa ceramic complex, as Usulutan resist pottery continues

L 88 ~
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to be made for a short but undetermined period after fine-

peSCe non-Usulutan polychrome pottery begins. Both kinds

of pottery are found in caches in Structure 3. Since I

believe the overlap is short, I have included Usulutan

resist pottery in the former ceramic complex and polychrome

pottery in the latter. An alternative would have been to

separate a new ceramic complex corresponding to the Shila

II phase, but such a step would have fragmented what I

regard as a ceramic comtinuum.

In addition to sixty-seven vessels from caches and

another twenty partially or completely restorable vessels

from general excavations, I was·~able to describe thirty

five complete vessels from the site in the private collec

tions of the land owners. Federico Prieto, hijo, manager

of the Hacienda El Obrajuelo, started collecting artifacts

soon after I undertook work in 1968. Most of the thirty-

three vessels he had collected by September 1969 are from

graves south of the Rio San Esteban in an area almost

certainly used as a cemetery. Two of his Shila II and Lepa

ceramic complex vessels are reportedly from the TJest Group.

Lu~s Guevara, present owner of most of the West Group,

excavated two vessels on his land.

Several collections in El Salvador have vessels

purporting to be from Quelepa. Because the site is large

and has been known for some time, however, it is likely

that many pieces are so described merely for convenience.

Much of the Aguirre Collection, for example, which is
L
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housed near the town of Quelepa, Longyear considered to be

from Quelepa (1944:Pls. VII-IX, XII). It would probably

be safer to say that most of the material is probably from

the San Miguel Valley. The proveniences given in the

general collections at the National Museum in San Salvador

are even less accurate. Vessels unquestionably deriving

from the eastern part of the country are frequently labeled

as coming, for example, from a western department.

Complete vessels were extremely helpful in estab-

lishing a ceramic classification. This is especially true

for the cache vessels. Definition of the Shila I and II

ceramic complex, in particular, would have been difficult

without the caches associated with Structure 4.

The vast majority of sherds came from structures,

and the bulk of these were from surface excavations. As

a rule, this surface material was the most eroded portion

of the collection, with a consequent higher precentage of

discards. Appendix 2 lists the ceramic lots and their

proveniences. Most lots are from 20 cm. levels in 2 m. by

2 m. test pits, yet these test pits yielded only about

one-quarter of the total sherd count (25;570, or 24.9%).

Test Pit 4 provided an exceptionally large sample, and the

Uapala ceramic complex is defined essentially on the basis

of the material from the bottom two-thirds of Test Pit 4.

The material here was generally unworn, and 4636 of 5950

sherds were classified.

As noted above, the definition of the Shila I and II
L ~
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ceramic complex depended heavily on caches in Structure 4.

The bottom 100 cm. of Test Pit 3 provided the only sample

of Uapala and Shila I phase ceramics without Lepa phase

sherds. Far fewer sherds were analyzed for the Shila I

and II ceramic complex (3328, or 13% of the total collec

tion) than for the earlier or later phases. The Shila II

and Lepa ceramic complex, although better represented

than the pottery of earlier phases, is relatively less

well known, primarily because few Lepa phase caches

appeared. No deposits contained sherds of the Shila II and

Lepa ceramic complex only.

In the ceramic analysis I have used a slightly

modified version of the type-variety system as described

by Smith, Willey and Gifford (1960), Smith and Gifford

(1965:502-03), and Sabloff and Smith. The last authors

define type as representing an aggregate of visually
distinct ceramic attributes already objectified within
one or (generally) several varieties which, when taken
as a whole, are indicative of a particular class of
pottery produced during a specific time interval within
a specific region (1969:278).

Attributes used to define t~~ type are those which pertain

to decorative techniques and vessel form. The ceramic

group, an important unit in the type-variety system, is

defined by the same authors as lla collection of closely

related types that demonstrate a consistency in range of

variation in form and colorll (1969:279). Sabloff and

Smith state that all types included within the ceramic

group must be members of the same ceramic ware, the

L
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definition of which is based on characteristics of paste

composition and surface finish. All types, varieties,

groups and wares are to be named.

The major departures from the standard format here

are that, as a rule, I give names to units resembling

ceramic groups rather than ceramic types and that I elimi

nate variety"·~names. Ceramic wares are not named or

explicitely defined. Sufficient information is given in

the descriptions of paste and surface treatment to permit

easy identification of the wares.

To illustrate the operation of the present system,

I refer to the Uapala phase coarse-paste unslipped pottery.

All of this pottery is called San Esteban Plain. Within

this large category are several decorated varieties

referred to as San Esteban Plain Incised, San Esteban Plain

Impressed Fillet, San Esteban Plain Modeled, and so on.

Sherd frequencies and percentages are given for each of

these decorated varieties in the type descriptions. In a

strict type-variety analysis, undecorated sherds in this

large category would be called San Esteban Plain: San

Esteban variety; the decorated varieties~would receive new

and separate names; and the ceramic group including all of

these would be called the San Esteban ceramic group. I

estimate that about ninety-five additional new type names

would have been needed if I had named all decorated types

within the ceramic group.

L
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Lee A. Parsons followed a similar approach with the

ceramics at Bilbao, Guatemala, in naming only the estab-

lished type within the ceramic group (1967). After the

established type he gave a short list of potential types

and varieties based on decorative modes, but for compara-

tive purposes the vessel form was probably the most useful

of his descriptive units within the ceramic group. Robert

J. Sharer has noted that this system, although possibly

well suited to the relatively small sample with which

Parsons was working, does not provide taxonomic units

easily compared with the ceramic types established in

other type-variety analyses (1969b). I believe that the

analysis of the Quelepa ceramics avoids this problem by

describing separately all decorated varieties.

I have indicated that only ceramic groups are

named from Quelepa. There are a few exceptions to this,

however. The Shila I and II ceramic complex single-slip

Usulutan resist pottery, for example, forms a ceramic

group in which the unifying characteristic is the Usulutan

technique. It includes a number of variations in surface

decoration, and according to my usual procedure the unde

corated single-slip Usulutan and all its decorated varie-

ties would be given the same proper name. During the

Shila phase, however, red-painted Usulutan pottery is

common and very diagnostic, and I have given a separate

name to the red-painted type. The same reasoning resulted

in the separation of the double-slip Shila phase Usulutan
L ~
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pottery into two named groups. In addition, the locally-

made Shila II and Lepa ceramic complex fine-paste types

form a ceramic group which might have been designated by

a single name, but I used different names for the white

monochrome, the bichromes and the polychrome.

Thirty-two type names are employed. All are geo-

graphic names from El Salvador, and most are Lenca place

names from the vicinity of Quelepa. In several cases I

have retained names of ceramic types previously described

in the archaeological literature. The format of the

descriptions is roughly that of Sharer's analysis of the

El Trapiche ceramic material (1968). This is partially

because his is one of the most detailed analyses presented

to date, but primarily because Chalchuapa is the closest

archaeological zone with a long sequence excavated inten

sively, so that Chalchuapa-Quelepa ceramic comparisons are

presently of special interest.

In the descriptions the name of each ceramic group

is followed by the number of sherds classified within=.it.

After the total, the percentage of the group of that cera

mic complex and the percentage of the group of the total

number of sherds classified are given.

The paste was not studied with a microscope, but I

made general observations of hardness, surface and core

color, fineness of paste, and amount and kind of temper

for each group. Surface treatment, including presence or

absence of a slip, surface color, and surface texture, 1S

L ~
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described after the paste composition. All colors are

described with reference to the Munsell Soil Color Charts

(1954).

Next are given the varieties Within the group, the

first of which is plain or has no further decoration. This

undecorated variety bears the same name as the group itself

and usually includes the great majority of the sherds

classified within the group. After the heading of decorated

type follows the frequency and the percentage the type rep-

resents within the entire ceramic group. This precedes a

reference to the figures and plates illustrating the type.

Forms and dimensions are given in the text for

types and decorated varieties. Again, in an attempt to

facilitate comparisons with the El Trapiche ceramic mater-

ial, I used, as much as possible, the form categories used

by Sharer (1968:153-56). The number of rimsherds of each

form is given, along with the range of exterior rim diame-

ters, the mean exterior rim diameter, and the number of

measurements taken. When only a limited number of rim-

sherds was available, I attempted to measure them all, but

if there were hundreds, I generally measured only a large

sample.

This means of presenting rim measurements fails to

present the entire range and distribution characteristics

of a form. To compensate for this, I have prepared a series

of histograms of vessel rim diameters (Figs. 67, 68). Some

of these include a large number of rims of one vessel form

L ~
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drawn from several decorated varieties within the ceramic

group. For example, the histogram in Fig. 67a illustrates

the range of rim diameters of undecorated and incised

tecomate rims of San Esteban Plain, and the histogram in

Fig. 67j includes both Tongolona Orange and Chaparrastique

Red-on-orange flaring-wall bowls.

Because vessels of several types are lumped in this

fashion, the histograms are best thought of as a separate

analysis by form. The method preserves information in a

relatively small s?ace and it illustrates clearly certain

trends in vessel manufacture. In particular, the histo-

grams reveal increasing standardization of size and form.

The early Izalco Usulutan flaring-wall bowls show a large

range in size (Fig. 67d), whereas the Lepa phase fine-

paste convex and flaring-wall bowls show a marked standard

ization in rim diameter (Fig. 68f,i).

A list of whole or partial vessels of each type and

the illustrations of them are given. Most of these are

the cache vessels, but vessels in the Prieto Collection

are included here as well. Where applicable, I included

descriptions, measurements and counts for appendages.

Decoration is described for each type, where

necessary. In the case of the first variety, which is

often plain, this heading does not appear. Finally, at

the end of the description of the ceramic group is usually

a section including comparative material and a discussion.

Specific comparisons may, however, be included within the
L ~
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format at any point, obviating a separate section.

The ceramic collections are presently housed in the

National Museum in San Salvador. All sherds are there,

with the exception of three small type collections.

Stanley H. Boggs, of San Salvador; Tomas Vilanova, of Santa

Tecla; and the author each has one of these. Most of the

restored cache vessels are also in the National Museum.

Federico Prieto, hijo, of San Miguel, has retained many

of the cache vessels and some of the artifacts from the

Hacienda El Obrajuelo. These are all from the East Group

and date to the Uapala and Shila phases. The National

Museum has a complete list of the objects Prieto has

kept.

L



Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

r
98

Type Descriptions

UAPALA CERAMIC COMPLEX

SAN ESTEBAN PLAIN

Frequency: 3280 sherds (29.9%, 12.8%)

Paste: Generally quite coarse, but usually fairly hard.

Temper is generally heavy, including grey pumice and some

quartz. Dark cores are frequent, but not the rule. Color

ranges from dark grey, which is most common, to cream.or

light buff.

Surface Treatment: Almost always unslipped, with surfaces

ranging from quite rough to smoothed. Some sherds, most

of which are rlms, are burnished. Body sherds, in a few

cases, have zoned burnishing. Some sherds seem to have

traces of a very light, thin orange wash. These may be

self-slipped. Surface color ranges from dark greyish

brown (10 YR 4/2, 2.5 Y 4/2) to greyish brown (2.5 Y 5/2)

and pale brown (10 YR 6/3). Reddish yellow (5 YR 6/6)

and light red (2.5 YR 6/8) are rare.

L

A. San Esteban Plain

Frequency: 2787 sherds (85.0%)

Illustrations: Figs. 3Ia-p, 32a-h,j-r,t; Pl. 23d

Forms and Dimensions:

(a) Flaring-wall bowls, with everted, everted-grooved,

exteriorly thickened, and direct tims: 46 sherds.

Diameters 12-55 em., mean diameter 30.3 em. (32

measurements) ..J
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Whole vessels: Cache 7, Vessel 8 (Pl. 23d). This

bowl is unusual in having a well-burnished surface

and unique in having four nubbin supports.

(b) Restricted shallow bowls: 1 sherd. Diameter 33 em.

(c) Convex-wall bowl: 1 sherd. Diameter 18 em.

(d) High-neck jars, with bolster, flaring, and exteriorly

thickened rims: 145 sherds. Diameters 11-40 em.,

mean diameter 21 em. (62 measurements)

(e) Low-neck jars: 12 sherds. Diameters 8-23 em., mean

diameter 15.9 em. (10 measurements)

(f) Tecomates: 39 sherds. Diameters 8-28 em., mean

diameter 15.2 em. (19 measurements)

(g) Restricted-neck jar: 1 sherd. Diameter 15 cm.

(h) Comals: 2 sherds, one with handle. Diameter 56 em.

(i) Dish: 1 sherd. Diameter 11 em.

(j) Incensario: 1 fragment (prong) of a probable three

pronged incensario. Diameter of prong 3 1/2 ern.

Appendages:

(a) Handles: 129 strap handles, ranging from 2 to 6 1/2

em. wide,averaging 4-4 1/2 em. 1 loop handle,

3 em. diameter.

(b) Supports: one bowl had four nubbin feet.

(c) Spouts: 1, attached, 4 1/2 cm. long (Fig. 32t)

Bases: 3 very low ring bases, 4 shallow dimple bases.

Most were probably rounded.

L
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B. San Esteban Plain Incised

Frequency: 413 (12.6%)

Illustrations: Figs. 3lw-a', 32i, 33; Pl. 46f

Forms and Dimensions:

(a) High-neck jars, with bolster, exteriorly-thickened,

and everted rims: 60 sherds. Diameters 10-41 em.,

mean diameter 22.2 cm. (40 measurements). 48

additional jar necks without rims were probably all

high-neck. The wide-flaring rim of San Esteban

Plain high-neck jars does not appear on San Esteban

Plain Incised high-neck jars.

(b) Tecomates: ten of which have direct rims, and three

of which have interiorly thickened rims: 13 sherds.

Diameters 7-19 em., mean diameter 14.4 em. (11

measurements). One rim has a vertical strap handle

placed 2 em. below the rim.

(c) Low-neck jar: 1 sherd. Diameter 26 cm.

Cd) Flaring-wall bowl: 1 sherd. Diameter 42 cm. The

rim is notched, with a profusion of coarse cross

hatching inside bowl.

Decoration: Incision was done when vessels were leather

hard. The edges of incised lines are usually quite rough.

Common designs are sets of diagonal lines running away from

the rim, cross-hatching, and opposed areas of diagonal

incision. Incision is usually concentrated on everted r~ms

or necks below bolster and never occurs on handles. P&tern

burnishing is infrequent, but in some cases areas below
L ~
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incised zones are polished.

c. San Esteban Plain Impressed Fillet

Frequency: 53 (1.6%)

Illustration: Pl. 46e

Form and Dimensions: Jars with bolster rims, 3 sherds

Appendage: 1 strap handle above impressed fillet

Decoration: Applique' fillets seem to appear most frequently

below rims of jars and on shoulders of large jars.

Finger-impressed fillets are most common (23), followed

by fillets with small punched holes (16) and notched

fillets (13). Several of the notched fillets appear to

have been executed with a blade or other thin tool.

D. San Esteban Plain Incised, Impressed Fillet

Frequency: 12 sherds (0.4%)

Illustration: Pl. 46e

Form: This type of decoration probably occurs on jars.

Decoration: A combination of incision and applique

impressed fillet. The incision usually appears just

below the fillet in the form of diagonal or cross-hatched

lines.

E. San Esteban Plain Incised and Punctate

Frequency: 8 (0.2%)

Illustrations: Fig. 32f,u; Pl. 46e

Form: One rim sherd, probably from a bowl.

Decoration: Small, crudely punched holes are usually

l-surrounded by incised lines. The design on one sherd
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(Pl. 46e) suggests an elbow joint.

F. San Esteban Plain Modeled

Frequency: 7 sherds (0.2%)

Illustrations: Fig. 31v; Pl. 46g

Form: Modeling probably occurs most frequently on necks

and shoulders of jars.

Decoration: Consists of applique modeled features. Two

high-neck jars with bolster rims and incision below the

rim have applique human facial features. Other features

include a hand, a small head, and two coffee-bean eyes.

Comparative Material and Discussion: San Esteban Plain is

the Uapala phase unslipped coarse ware. It is likely that

much or most of the discarded ceramic material from early

stratigraphic levels belonged to this type, but despite

this probability the group was not as common as Izalco

Usulutan. A relatively high percentage of the group con-

sists of decorated varieties, in contrast to the unslipped

culinary and storage wares of later phases. Comparisons

made for San Esteban Plain generally apply to Placitas

Red as well, since the decoration of the second group

merely involves adding red paint to the former without

significant changes in form or other decoration.

It appears that during the late Middle Preclassic

and Late Preclassic certain general ideas of vessel shape

and decoration were diffusing throughout much of southern

Mesoamerica.
L

At Bilbao, Guatemala, jars with low, flaring
~
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necks of shapes common at Quelepa occur ~n the Middle

Preclassic Algo-es-Algo ceramic complex and the Late

Preclassic Ilusiones ceramic complex (Parsons 1967, Figs.

19, 30, 31). Applique impressed fillets may appear below

rims of these jars, as at Quelepa. Tecomates with

interiorly-thickened rims and exterior diagonal incision

below the rim are included in the Algo-es-Algo ceramic

complex (Fig. 20a; Pl. 5a), but they do not appear in the

Ilusiones ceramic complex. These Bilbao rims very closely

resemble tecomate rims of both San Esteban Plain Incised

and Placitas Red Incised from Quelepa. Jars with applique

faces at Quelepa (Pl. 46a,g) are matched by applique faces

on jar necks at Bilbao during the Middle Preclassic

(F?rsons 1967~Pl. 5c).

Three-pronged incensarios with vertical flanges and

modeled human figures are reported for the Late Preclassic

Caynac phase at El Trapiche (Sharer 1968:245-49, Figs. 35

37). The single prong from Quelepa may have been part of a

similar vessel.

The coarse ware of the Archaic period at Copan

includes elements common at Quelepa. Longyear illustrates

several low-neck storage jar rims very similar to rims

from Quelepa (1952,Fig. 30a-h). Copan coarse ware filleted

bowls of the Archaic period (Fig. 32a-e,g-j) are like San

Esteban Plain Impressed Fillet bowls and resemble especially

Moncagua Plain Impressed Fillet bowls, the latter of which

belongs to the Shila I and II ceramic complex at Quelepa.
L ~
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PLACITAS RED

Frequency: 1011 sherds (9.2%, 3.9%)

Paste: Same as San Esteban Plain

Surface Treatment: This is the same as on San Esteban

Plain, with the addition of red paint. The red paint

covers only portions of vessels and is generally situated

near rims and handles. The color hardly varies. Red (10

R 5/8) is usual, although a few dark red (10 R 3/4 to

10 R 3/6) and light red (10 R 4/8) sherds occur. Painted

designs are very rare or non-existent. Six sherds had red

painted areas with sharp boundaries, probably parts of

simple geom.etric designs.

A. Placitas Red

Frequency: 799 sherds (79.0%)

Illustrations: Figs. 34n-b', 35a-c,p

Forms and Dimensions:

(a) High-neck jars with bolster, flaring and exteriorly

thickened rims: 141 sherds. Diameters 9-50 cm.,

mean diameter 22.6 cm. (74 measurements)

(b) Tecomates: 16 sherds. Diameters 10-17 cm., mean

diameter 13.8 cm. (12 measurements). The entire

outer 'surface of each is red.

(c) Low-neck jars: 2 sherds. Diameters 15, 18 cm.

(d) Flaring-wall bowls: 3 sherds. Diameters 21, 35 cm.

Ce) Comal: 1 rim fragment with part of attached strap

handle.

L
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Appendages:

(a) Strap handles: 52

(b) Supports: 1 large nubbin support, probablyffrom a

bowl

(c) Spouts: 1, unattached

B. Placitas Red Incised

Frequency: 162 sherds (16.0%)

Illustrations: Figs. 34a-i, 35d-e,h-o; Pl. 47a

Forms and Dimensions:

(a) High-neck jars: 108 sherds. Diameters 11-36 cm., mean

diameters 21.1 cm. (80 measurements)

fb) Tecomates: 2 sherds. Diameters 13 cm., 14 cm.

Appendages: 2 strap handles

Decoration: Incisions are similar to those on San Esteban

Plain Incised, usually below the rim on straight- and

flaring-neck jars, and normally form parallel diagonal

lines or cross-hatched areas. Red-painted zones may be

incised or delimited by incised lines, but incised areas

below red rims are more frequent. One sherd was incised

after the application of red paint.

c. Placitas Red Punctate Fillet

Frequency: 21 sherds (2.1%)

Form and Dimensions: High-neck jars with straight necks and

exteriorly thickened rims (no heavy bolster rims), 15

sherds. Diameters 13-22 cm., mean diameter 18.2 cm.

L-(14 measurements)
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Decoration: Applique fillets are usually found below red

rims, but a fillet may border a red area. All fillets

have small punched holes, and none were finger-impressed.

D. Placitas Red Incised and Punctate

Frequency: 8 sherds (0.8%)

Illustrations: Fig. 35f-g; Pl. 47b

Decoration: Areas of crudely punched holes are bordered

by incised lines, as in San Esteban Plain Incised and

Punctate.

E. Placitas Red Incised, Punctate Fillet

Frequency: 7 sherds (0.7%)

Illustration: Pl. 47b

Form and Dimensions: High-neck jars with straight or

flaring necks, 6 sherds. Diameters 12-28 cm., mean diame

ter 21.2 cm. (6 measurements)

Decoration: Usually takes the form of diagonal or curved

incised lines below a horizontal applique punctate fillet

on neck of jars. One jar neck has a punctate fillet

running vertically from the rim, with diagonal incised

lines extending also to the rim.

F. Placitas Red Punctate

Frequency: 5 sherds (0.5%)

Illustration: Pl. 47b

Decoration: Crudely punched holes are situated in a red

field, apparently at random.

L ~
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G. Placitas Red Modeled

Frequency: 9 sherds (0.9%)

Illustration: Pl. 47c

Form: Straight-neck jars, one with a bolster rim, two

with thickened rims, 3 sherds.

Decoration: Consists of modeled applique effigy features

on necks, and probably shoulders, of jars. Six sherds from

straight-neck jars show parts of modeled human faces. One

sherd bears an applique hand, and two are unidentified

features. Modeling is combined with incision on four

sherds and with a punctate fillet on one other.

Comparative Material and Discussion: Placitas Red is the

only significant local painted ceramic group of the Uapala

phase. It consists basically of San Esteban Plain to which

red paint is added. Forms are limited almost exclusively

to jars and tecomates. As not all portions of jar surfaces

are painted, I assume that large numbers of body sherds

from Placitas Red vessels were classified as San Esteban

Plain.

Red monochrome pottery is common in Mesoamerica at

all times, and its presence in a ceramic complex is not

diagnostic. Zoning of red areas by incised lines or

impressed fillets, however, is a more specific Preclassic

trait and is also noted in the Playa de los Muertos

complex on the Ulua River, the Ulua Bichrome complex on

the lower Comayagua River, and the Archaic period at

L
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Copan (Longyear 19521 Fig. 32; Glass 1966:163-64). It

should be stressed that Placitas Red is totally unrelated

to the late Middle Preclassic and Late Preclassic Fine

Red ware of western El Salvador and the highlands of

Guatemala, several sherds of which occur at Quelepa as

trade material.

IZALCO USULUT.M

Frequency: 6576 sherds (59.9%, 25.7%)

Paste: Generally a very fine paste, with some coarser paste

occurring. Temper is also fine and usually scanty,

consisting of quartz and very small pieces of pumice. The

pottery is invariably very hard; when struck or dropped,

sherds produce a ringing sound. This is the hardest

pottery made at Quelepa. Paste color ranges from a pinkish

cream to a pale brown, and cores are often very dark. The

most common color is a very pale brown (10 YR 7/3), with

pink (7.5 YR 7/4) less frequent, and a light red (2.5 YR

6/6) relatively rare. For a photograph of a sherd section,

see Pl. 47e.

Surface Treatment: Interior and exterior surfaces were

well polished while still leather-hard. A resist substance

was probably applied to this surface, both inside and out,

usually by a multiple-brush technique, and an orange slip

was subsequently applied to the entire vessel. Although a

majority of authors believe Usulutan designs to be the

result of such a resist or negative technique of
L
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application, Claude Baudez disagrees, saying that "this

decoration consists of parallel lines, usually wavy, in

light colours against a darker background, which seems as

a rule to be obtained by drawing a toothed instrument over

a freshly slipped or smoked surface" (Baudez 1970:40).

The slip usually fired to a bright orange, but the

color ranges from red (2.5 YR 5/8) to light red (2.5 YR

6/8) and reddish yellow (5 YR 6/8). The surface areas to

which the resist substance had been applied remain, after

firing, a lighter color, similar to that of the paste. In

some cases the resist areas have turned a darker color than

those areas covered by the orange slip. For a range of

the surface colors of Izalco Usulutan, see Pl. 41a.

A. Izalco Usulutan

Frequency: 6472 sherds (98.5%)

Illustrations: Figs. l6a-d, 36a-r,u, 37-40; PIs. 21, 22,

23a-c, 36a, 4la, 45a-c,e, 47e

Forms and Dimensions:

(a) Flaring-wall bowls with wide-everted, exteriorly

thickened, or direct (rare) rims: 1946 sherds. Diam

eters 10-52 em., mean diameter 27.4 em. (293 measure

ments). Wide-everted rims are usually decorated with

one, and often two, circumferential incised lines or

grooves. A single broad groove is also very common.

Rim flanges and other decorations and projections are

frequent. Some rims have notches or punctates,

l- indicating the eye
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of a fish, the body of which is shown by a flange and an

outer incised lines In the case of flanges and double

incised lines, the outer incised line often follows the

flange out to the end at the edge of the rim, leaving a

break in the line. Bowls with exteriorly-thickened, but

not strongly everted, rims often have a single groove or

incised line encircling the rim. Most bowls had slightly

rounded bases and four nubbin supports.

A minor grouping within the flaring-wall bowls is

the "cache" bowl. Almost all of the Uapala phase bowls

associated with caches were of this type, and prelimin

ary sorting set this group up as a separate sub-type of

Izalco Usulutan. The cache bowls are generally larger

than other flaring-wall bowls, averaging 34.3 cm. in

diameter, as opposed to an average of 26-27 cm. for the

rest. The paste is somewhat coarser than the average

Izalco Usulutan paste, and heavier bits of pumice temper

are visible. In addition, the Usulutan resist decora

tion tends to be hazier. Neat patterns of swirls,

cross-hatching or other lines may be replaced on bowls

of this type by vague blotchy areas. However, despite

the possibility of separating entire cache vessel from

other flaring-wall bowls on the basis of these traits,

it was impossible to sort sherds in the same fashion,

and in this analysis cache bowls have been included

with other flaring-wall bowls.
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Whole Vessels: Cache 1, Vessell (Fig. 16c; Pl. 23a);

Cache 1, Vessel 2 (Fig. 16d; Pl. 21g); Cache 5, Ves

sell (Pl. 21a,b); Cache 5, Vessel 2 (Pl. 22g);

Cache 6, Vessell (Pl. 23b); Cache 6, Vessel 2 (Pl.

22f); Cache 6; Vessel 3 (Pl. 23e); Cache 6, Vessel 4

(Pl. 24d); Cache 7, Vessell (Pl. 22b); Cache 7,

Vessel 2 (Pl. 22h); Cache 7, Vessel 3 (Pl. 21c,d);

Cache 7, Vessel 5 (Pl. 22c); Cache 7, Vessel 6

(Fig:i 16a; Pl. 21e,f); Cache 7, Vessel 7 (Fig. 16b;

Pl. 21h); Cache 7, Vessel 9 (diameter 47 em., not

illustrated); Prieto Collection, cemetery (Pl. 36a)

(b) S-Z angle composite silhouette bowls: 218 sherds.

Diameters 8-39 cm., mean diameter 25.9 cm. (29

measurements). These bowls form a gentle S-angle

silhouette. A marked Z-angle is very rare. Rims

are direct, everted, wide-everted, or exteriorly

thickened. Probably many more than 218 vessels

were of this form, but since a sherd must include a

large portion of the vessel wall to show the compo

site silhouette, many smaller sherds from S-angle

bowls have undoubtedly been classified as flaring

wall bowls.

Whole Vessels: Cache 7, Vessel 4 (Pl. 23c)

(c) Faceted~flange bowls (composite silhouette): 49

sherds. Diameters 12, 15, 21, 28 cm. Two sherds are

rims of flaring-wall bowls with low labial flanges;

the rest are composite silhouette bowls with the
.J
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faceted flange at the break.

(d) Convex-wall bowls: 65 sherds. Diameters 9-39 cm.,

mean diameter 18.4 cm. (57 measurements)

(e) Vertical-wall vessels: 25 sherds. Diameters 13-34

cm., mean diameter: 18.7._ em. (20 measurements). Most

of these were probably bowls.

(f) Dishes: 53 sherds. Diameters 9-40 cm., mean diameter

13.4 cm ... (38 measurements). Very low, flaring-wall

bowls, generally with small diameters, were called

dishes. The separation of this form from flaring

wall bowls is a matter of degree. Absolutely flat

vessels do not occur.

(g) Low-neck jars: 79 sherds. Diameters 7-29 em., mean

diameter 17.1 em. (58 measurements)

(h) High-neck jars: 9 sherds. Diameters 9-14 em., mean

diameter 12.7 cm. (9 measurements)

.(i) Restricted-neck jars: 10 sherds. Diameters 10-20 cm.,

mean diameter 13.9 cm. (9 measurements)

(j) Tecomates: 8 sherds. Diameters 8-19 cm., mean diame

ter 11.4 em. (8 measurements)

(k) Flanged vessels: 11 sherds. Eight bowls, four of

which are composite silhouette, with a flange (not

faceted) at or above the break. On simple bowls the

flange occurs medially.

Appendages:

(a) Supports:

(1) Nubbin supports: 229 sherds. Nubbin supports are
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combined with dimple bases on 28 sherds. In all

known cases nubbin supports occur in sets of four,

never three.

(2) Hollow mammiform supports: 6 sherds, including one

support with a rattle. Three additional hollow

supports may have been mammiform (Fig. 36L,n,o)

(3) Solid mammiform support.:: 1 sherd (Fig, 36m)

(b) Handles: 16 strap handles. All are very small; most

have small apertures. Five are from restricted-neck

jars, six are from vertical-neck jars, and one is

from a flanged, composite silhouette bowl. All

handles start either at the rim or less than 1 cm.

below the rim (Fig. 39u-w).

(c) Spouts: 10, all unsupported (Fig. 36p-r).

(d) "Line lugs": 14 sherds. These are very small, hori

zontal, solid lugs ranging in length from less than

1 cm. to 4.5 cm. Usually rounded in section, they

rarely project more than a fraction of a centimeter

from the vessel wall. Because of their small size,

it is unlikely that their function was other than

decorative. Ten lugs occur medially, some just

above the break on composite silhouette bowls, and

three were placed just below vessel rims.

Bases:

(a) Dimple bases: 86 sherds, including 28 surrounded by

nubbin supports.

(b) Low ring bases: 35 sherds.
.J
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Most bases were either flat or gently rounded (Fig. 36).

Decoration: All sherds were decorated with the Usulutan

resist technique. Application of the resist substance with

a multiple-brush implement was most frequent, although

single brush lines and mottled areas occur. Wavy lines

and ripples are the most common designs, but straight

lines, simple curved lines and cross-hatching appear as

well. Insides and outsides of bowls are decorated, but on

jars Usulutan lines are found inside only for a short

distance below the rim. Several other types of surface

alteration appear with varying frequency:

(a) Grooving: 34 sherds. This category includes sherds

with horizontal grooves around the exterior wall. In

seventeen cases, the groove occurs just above the

break on composite silhouette bowls; in two cases

the groove is located below the rim of a flaring

wall bowl; and on a single sherd a groove circles

the vessel just above its base. This type of decora

tion was not observed in connection with faceted

flanges.

(b) Vertical fluting: 6 sherds. Shallow vertical flutes

occur on four sherds from composite silhouette

vessels and on one sherd from a flaring-wall bowl.

(c) Incised horizontal lines: 99 lines. A single,

narrow incised line often encircles flaring-wall

bowls a few centimeters above their base.

L
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(d) Miscellaneous incision: 12 sherds. Nine body sherds

have curvilinear incisions of the size found on wide-

everted rims; two sherds are decorated with very

fine curvilinear incision; and one shows cross-

hatched post-slip incisions. Vessel form associa-

tions are unknown (Fig. 36s,t).

B. Izalco Usulutan Coarse Incised

Frequency: 26 sherds (0.4%)

Illustrations: Fig. 40r,s; Pls. 23e, 45d,f

Paste: Tends to be somewhat coarser than the pasteof the

standard variety of Izalco Usulutan; temper is heavier; and

vessel walls are usually a bit thicker. The paste is hard,

however, and it is not as coarse as that of Izalco_Usulutan

Coarse Variety.

Surface Treatment: Same as Izalco Usulutan, except that

incised areas are not slipped or polished.

Form and Dimensions: Jars, probably all high-neck, 11 sherds

Diameters 12-34 em., mean diameter 25.5 em. (11

measurements). It is likely that most or all the

other sherds of this variety were from high-neck jars

with wide-everted, everted, or exteriorly-thickened

rims. One sherd may be from a composite silhouette

bowl.

Partial Vessel: Lot No. 322 (Pl. 23e)

Decoration: Coarse incisions, with rough, burred edges are

applied to necks and shoulders of jars before firing.

L
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Incisions, generally beginning at or just below the rim,

are vertical, diagonal or cross-hatched. The neck area

to be incised never bears Usulutan lines or an orange

slip.

C. Izalco Usulutan Coarse Variety

Frequency: 49 sherds (0.7%)

Illustration: Fig. 39h'

Paste: Very coarse, almost as coarse as San Esteban Plain.

Generally coarser than Izalco Usulutan Coarse Incised, but

sorting is sometimes difficult.

Surface Treatment: Similar to Izalco Usulutan, but surface

is often less well polished, and the slip is generally not

as hard.

Forms and Dimensions:

(a) Jar, probably high-neck: 1 sherd. Diameter 23 cm.

(b) Flaring-wall bowls with direct rims: 3 sherds.

Diameters 17, 29, 33 cm.

Decoration: Usulutan resist technique applied in same

manner as on Izalco Usulutan, but patterns are cruder.,

Multiple brushing is less common, and resist areas and

zones of orange slip are often no more than blotches

With irregular boundaries.

D. Izalco Usulutan Modeled

Frequency: 18 sherds (0.3%)

Illustration: Pl. 45d

L
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Form: Probably limited to vertical to slightly flaring

wall bowls.

Decoration: Applique features are placed near rims of

bowls. Features include twelve buttons, four of which

have a central hole, possibly indicating an eye; three

heads, representing a monkey, a deer and possibly a toad;

and seven coffee-bean eyes, all placed immediately below

the vessel rim.

E. Izalco Usulutan Impressed Fillet

Frequency: 8 sherds (0.1%)

Illustration: Pl. 45d

Decoration: Applique fillets are placed horizontally on

the outer vessel wall. Included are three punctate fillets,

one finger-impressed fillet, and two notched fillets.

Fillets occur on necks and shoulders of jars and below rims

of flaring-wall bowls. In two cases, a punctate fillet

appears on a coarse incised vessel.

F. Izalco Usulutan Red Painted

Frequency: 3 sherds (less than 0.1%)

Illustrations: Fig. 43g-i; Pl. 46b

Forms:

(a) Flaring-wall bowl: 1 sherd

(b) Restricted shallow bowl: 1 sherd

Decoration: Red paint, identical to that of Placitas Red,

was applied to the rim of bowls. A single body sherd has

LUsulutan lines outside and diagonal incised lines and red
. ~
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paint inside.

Comparative Material and Discussion: Usulutan-decorated

ceramics are common in southern Mesoamerica from the Middle

~reclassic until about the beginning of the Late Classic

period. The name derives from a department in eastern El

Salvador, an area often marked in private collections as

the provenience of vessels with an orange slip and resist

decoration. This type of decoration has been regarded with

more than usual interest because of it distinctive nature,

its frequent association with certain characteristic forms

such as mammiform supports, and its wide distribution

throughout El Salvador, Honduras, Guatemala and parts of

Mexico. It has often served as a horizon marker for the

Late Preclassic and Protoclassic.

Eastern El Salvador has been suggested as the origin

of this type of resist decoration. At Quelepa, Izalco

Usulutan is extremely common. In uure Uapala phase ceramic

lots it constituted up to fifty per cent of the entire num

ber of sherds excavated and well over fifty per cent of

those typed. Of 10,980 sherds analyzed for the Uapala phase,

657C were classified as Izalco Usulutan. This is, to the

best of my knowledge, the highest frequency of sherds with

Usulutan decoration ever reported for an excavated collec-

tion. However, the Uapala ceramic complex at Quelepa,

with its elaborate and well made Usulutan pottery, is

dated no earlier than 500 B.C., and we must ,look elsewhere

L
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for the origins of resist decoration.

At El Trapiche, Sharer has reported a long Preclassic

sequence with several types of Usulutan pottery represented.

The earliest of these is the Puxtla ceramic group, Which he

places in his Kal ceramic complex, dating between 800 and

500 B.C. and corresponding to the Las Charcas phase at

Kaminaljuyu (Sharer 1968:185-86; Sharer and Gifford 1970:

445). This is a relatively small group including only 105

sherds from incised vertical-wall bowls and composite sil

houette bowls. It is a double-slip Usulutan, as are the

Jicalapa Usulutans of the following ceramic complex.

Because the sample is small and because it seems unlikely

that all Usulutan-decorated pottery in a complex would be

incised, I suspect that the Puxtla Usulutan group may date

to the Chulcceramic complex as well as to the Kal ceramic

complex.

In the later Chul ceramic complex at El Trapiche,

corresponding to the late Middle Preclassic (500-300 B.C.),

Sharer includes two basic kinds of Usu1utans, both of which

he believes continue into the Late Preclassic Caynac cera

mic complex (ca. 300 B.C.-A.D. 200). JicalaDa Usulutan

is a double-slip version of his more common Izalco Usu1u

tan (Sharer 1968:191-205). He now believes that the

double-slip Usu1utan begins earlier than the single-slip

(personal communication 1969).

One of these ceramic groups, Izalco Usu1utan, appears

~t Que1epa, and it is so similar to the El Trapiche ~
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material in paste, slip, decoration and even vessel form

that I have retained Sharer's name. Only five early

double-slip Usulutan sherds were found at Quelepa, all from

very early levels. One of the Shila I and II ceramic com

plex Usulutan groups, Comacaran Orange-on-white, is double

slip, but it is later. There is no real evidence that a

double-slip Usulutan was a precursor of Izalco Usulutan in

eastern El Salvador.

It would seem then that Usulutan resist pottery in

western El Salvador precedes the earliest Usulutans at

Quelepa. Nonetheless, at El Trapiche, Jicalapa and Izalco

Usulutan together constitute only 23.6% of the entire cera

mic collection analyzed, considerably less than does Izalco

Usulutan at Quelepa.

In central El Salvador two stratified sites have pro

duced Usulutan pottery. In the lower level at Cerro Zapote,

San Salvador, Lothrop found flaring-wall Usulutan bowl rims

of shapes that could easily be matched at Quelepa (1927:

175, Fig. 4a-g). Several of these have encircling grooves

common on Izalco Usulutan. The similarity of Lothrop's

material to mine suggests a Uapala phase date for the lower

level at Cerro Zapote.

At Barranco Tovar, also in San Salvador, Muriel N.

Porter excavated forty-six sherds with Usulutan decoration

in a collection of 3390 sherds (1955:109-110, Fig. 2o-u).

The context of the find at Barranco Tovar is similar to

~hat at Cerro Zapote, and Porter suggests a date of late ~
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Providencia to early Miraflores for her material. She

notes that her Usulutan rims are very similar to some

illustrated for vessels in Tomb II in Mound E-III-3 at

KaminaljuyU. They also resemble closely some from Cerro

Zapote, El Trapiche, and Quelepa. The small fraction of

the total represented by Usulutan pottery at Barranco Tovar

is in strong contrast to El Trapiche and especially Quelepa,

however.

In the Guatemalan highlands pottery with Usulutan

decoration is common in the Late Preclassic and occurs as

a minor ceramic trait during the Middle Preclassic (Rands

and Smith 1965:101). This temporal position concurs with

Sharer's placement of Usulutan pottery at El Trapiche. At

Bilbao a double-slip Usulutan (Rio Santiago Usulutan) is

included in the Ilusiones ceramic complex, dating to the

Late Preclassic and Protoclassic (Parsons 1967:86-90, Figs.

38, 39). Vessel forms in the Bilbao Usulutans are very

similar to shapes at Quelepa and El Trapiche. According

to Parsons, however, there are no Middle Preclassic Usulu

tans. Both at Bilbao and at El Trapiche the double-slip

Usulutan has a red-painted variety, whereas at Quelepa this

added decoration appeared on only three sherds.

Mound E-III-3 at Kaminaljuyu produced forty-three

Usulutan cache bowls from the Miraflores phase. These bowls

are almost identical in shape to the Uapala phase flaring

wall Izalco Usulutan cache bowls. At KaminaljuyU red rims

L-are common, while tripod nubbin supports, which never -J
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occur at Quelepa, are more frequent than four supports

(Shook and Kidder 1952:101, 120).

It does not seem likely that the origins of Usulutan

decoration will be found in Honduras. Baudez and Becquelin

(1968) note that at Los Naranjos, on the north shore of

Lake Yojoa, the Jaral phase, dating from ca. 500 to 200

B.C., does not include pottery with Usulutan decoration.

The following Eden phase, lasting from ca. 200 B.C. to A.D.

550, includes Usulutandecoration as an important ceramic

trait.

At Copan burnished Usulutan pottery is common during

the Archaic or Late Preclassic period. (Longyear 1952:24,

Figs. 45, 48-50). This pottery is very similar to Izalco

Usulutan from Chalchuapa and Quelepa, both in decoration and

in shape. At eopan four nubbin feet are standard on flaring

wall bowls, as at Quelepa.

The Ulua Bichrome complex at Santa Rita, on the

Comayagua River, includes Usulutan sherds with single-slip

resist designs, small nubbin feet, and circumferential

grooves of the kind found on Izalco Usulutan bowls (Glass

1966:163). In the Comayagua Valley, at Lo de Vaca,

Usulutan resist pottery is important in time period II

(200 B.C.-A.D. 550). It seems here to include the same

forms present at other sites in Honduras and El Salvador

(Baudez 1966:305-312, Fig. 5H-K). Baudez T Chismuyo phase

in the Choluteca, which he dates from A.D. 350 to 550,

l-includes two types of Usulutan, one with a cream paste and -l
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one with a beige or brown paste and a medium to coarse

texture. He notes that Usulutan decoration is rarely

combined with bichroming. It may be that the Chismuyo

complex includes these two Usulutan wares, but I suspect

that one, possibly the cream paste Usulutan, is earlier

than the other. At Lo de Vaca, according to his evidence,

and also at Quelepa, only one ware is associated with

resist decoration at a given time.

L
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PINOS BLACK-BROWN

Frequency: 75 sherds (0.7%, 0.3%)

Paste: Generally fine, usually colored a light grey. Some

sherds have a pinkish or light brown paste. The temper is

fine, in most cases, although a few sherds have a coarser

pumice temper. This is a hard, thin ware, but not as hard

as Izalco Usulutan.

Surface Treatment: Well-polished, inside and out, with a

slip ranging in color from black (5 YR 2/1) to dark

reddish brown (5 YR 2/2; 5 YR 3/2) and reddish brown (5 YR

4/3). The color may vary considerably on a single sherd.

A. Pinos Black-brown

Frequency: 59 sherds (78.7%)

Illustrations: Fig. 4la-j; Pl. 46c

Forms and Dimensions:

(a) Flanged bowls: 5 sherds. Diameters 15,21 cm. Flanges

occur medially and are not faceted.

(b) S-Z angle Onposite silhouette bowls: 2 sherds. Diame

ter 13 cm.

(c) Vertical-wall vessels, probably bowls: 2 sherds.

Diameters 30, 37 cm. One has vertical flutes on the

outside of the vessel wall.

(d) Flaring-wall bowls with direct rims: 3 sherds. Diame

ters 12, 14, 17 cm.

(e) Tecomates: 2 sherds. Diameters 14, 15 cm.

(f) Jars: 1 sherd. Diameter 12 cm.

L
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Supports: One nubbin support.

B. Pinos Black-brown Red Painted

Frequency: 10 sherds (13.3%)

Illustrations: Fig. 41k-p; Pl. 46c,d

Forms and Dimensions:

(a) Vertical-wall vessels, probably bowls: 3 sherds.

Diameters 9-15 em.

(b) Flaring-wall bowls: 2 sherds. Diameter 19 cm.

(c) Tecomate: 1 sherd.

Decoration: A red paint (10 R 4/8) similar to that of Santa

Tecla Red was applied to the rims of all six rim sherds.

The four body sherds were slipped only on the outside, indi-

eating that they were from jars or tecomates. On these

sherds red lines were painted over the black slip. Because

of the small size of the sherds, designs are unknown.

c. Canchon Fine-incised

Frequency: 5 sherds (6.7%)

Illustrations: Fig. 41q-s; Pl. 46c

Forms and Dimensions:

(a) Vertical-wall vessels, probably bowls: 2 sherds.

Diameters 18, 30 cm.

(b) Flaring-wall bowl: 1 sherd. Diameter 14 cm.

Decoration: A fine, post-slip incision covers portions of

outer vessel walls. Designs include straight vertical and

horizontal lines, diagonal lines, and diagonal cross-

hatching. One sherd has a curvilinear design (Fig. 4lr).
L ~
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D. Ilopango Red-filled

Frequency: 1 sherd (1.3%)

Illustrations: Fig. 41t; Pl. 46c

Decoration: Slightly wider incisions than found on Canchon

Fine-incised form an area of diagonal cross-hatcl._;~g. The

incised lines are filled with a red paint.

Comparative Material and Discussion: The name of this

ceramic group is retained from Sharer's El Trapiche descrip

tions (1968:205 ffJ, and Sharer in turn drew the name from

the Kaminaljuyu Black-brown group. Canchon Fine-incised

and Ilopango Red-filled trade sherds at Quelepa were also

similar enough to material from the west to warrant the

retention of previous names. Sharer does not report olack

brown ware with red-painted areas, so I could not use his

name for this type, and I did not think it useful to assign

a new name for ten sherds, all of which were probably impor

ted.

I have seen a few other pieces of black-brown ware

from eastern El Salvador, but it appears to be relatively

rare. Despite a total of seventy-five sherds of this ware

at Quelepa, I suspect that it was imported from the west.

This ware continues into the Early Classic period in the

Guatemalan highlands, but it does not appear at Quelepa

after the Uapala phase.

Many of the forms of black-brown vessels at Quelepa

can be duplicated at El Trapiche. Flanged bowls from

L
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Quelepa (Fig. 4lc,f,g) are similar to those illustrated

from Chalchuapa (Sharer 1968, Figs. 7-10, 28b). The fine

incising on Canchon Fine-incised at Quelepa lS of the

same curvilinear style as at Chalchuapa.

At Barranco Tovar, Porter's Preclassic excavations

produced about 3400 sherds, more than three-quarters of

which were black-brown ware (1955:106-07). Well over a

tenth of these bore red paint, and many were also incised

or engraved. This high incidence of red-painted black-

brown ware from the San Salvador area indicates that the

central part of El Salvador may be the source of this

trade ware in the east.

SANTA TECLA RED

Frequency: 14 sherds (0.1%, 0.1%)

Paste: A fine, hard paste. Temper, used sparingly, con-

sists primarily of very small fragments of quartz and tiny

pieces of a glittering material, probably pyrite. Color

is usually a light grey, but dark cores, which extend

almost to the surface, are common. The paste is finer than

that of Pinos Black-brown, but Santa Tecla Red is not as

fine or as hard as Izalco Usulutan.

Surface Treatment: Surfaces are covered with a thin, hard,

red slip ranging from red (10 R 4/8; 7.5 R 4/8) to dark red

(7.5 R 3/8). Small fragments of pyrite are visible in or

under the red slip.

A. Santa Tecla Red

Frequency: 11 sherds (78.6%)

L
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Illustrations: Figs. 43a-d, 46d

Forms and Dimensions:

(a) Flaring-wall bowls: 3 sherds

(b) Faceted-flange bowls: 2 sherds

(c) Tecomate: 1 sherd. Diameter 12 cm.

Decoration: The tecomate rim sherd has a fine incised line

around the rim.

B. Tacuba Incised

Frequency: 1 sherd (7.1%)

Illustrations: Fig. 43e; Pl. 46d

Decoration: Fine parallel lines were incised after the

slip was applied on a single non-diagnostic body sherd.

C. Copinula Graphite-painted

Frequency: 2 sherds (14.3%)

Illustrations: Fig. 43f; Pl. 46d

Decoration: A£ter firing, shallow grooves were cut through

the red slip and filled with a dark, shiny graphite paint.

Vessel forms are unknown. One sherd has two graphite

filled grooves, one of which curves away from the other.

Comparative Material and Discussion: Santa Tecla Red and

its associated types, Tacuba Incised and Copinula Graphite

painted, are imports, presumably from central or western

El Salvador. Santa Tecla Red is a major component of the

Chul and Caynac ceramic complexes at Chalchuapa (Sharer

1968:216-26, Figs. 24, 25). Two of the eleven Santa Tecla

L ~
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Red sherds at Quelepa were from faceted-flange bowls (Pl.

46d, top right), a form Rands and Smith place in the late

phase of the Middle Preclassic (1965,Fig. 4). Mr. Edwin

M. Shook has kindly identified these two sherds as Provi

dencia phase markers in the central highlands of Guatemala

(personal communication 1969).

UAPALA PHASE MINOR TYPES

Uapala Phase White

Frequency: 8 sherds (0.1%, less than 0.1%)

Illustrations: Fig. 43q-s; Pl. 46a

Paste: Same as Izalco Usulutan

Surface Treatment: The surface was polished or well-smoothe~

then.fired. After firing, a white paint was applied over

the entire surface or over certain areas. The paint is

fairly thick and quite soft.

Forms and Dimensions:

(a) Five sherds are from objects of unknown function (Lot

Nos. 200, 309, 311, 314, 410). These range from one

to two inches in length, are elongated ovals in sec

tion, and appear to be fragments of crescents (Pl.

46a, left column; Fig. 43q-s). Their thickness is

about .5 cm. Both edges are well-finished, and all

examples are curved on both horizontal and vertical

planes. One sherd has two holes drilled through it;

this was done before firing and suggests that the

artifact was to be suspended. Two additional sherds
~
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of this form, also of Izalco Usulutan paste, proba

bly were originally painted white.

(b) Low-neck jars: 3 sherds (Lot Nos. 202, 312, 410). Two

of these have very low, straight necks with small

ap~rtures. In both cases appliqu~~facial features

were present, and the entire neck had been painted

white. The third neck was somewhat taller, flaring,

and covered with diagonal incised lines, over which

the white paint had been brushed.

Comparative Material and Discussion: The use of a white

paint on vessels during the Uapala phase is clearly rare.

Because the paste of these sherds is the same as that of

Izalco Usulutan, I suspect that they were made locally.

The function of the crescentic objects is unknown. No one

to whom I have shown these sherds has known of comparable

items.

Fine Paste Red

Frequency: 7 sherds (0.1%, less than 0.1%)

Illustrations: Fig. 43j-m,t; Pl. 46b (left column)

Paste: Same as Izalco Usulutan

Surface Treatment: Surface is polished or well-smoothed.

Forms:

(a) Flaring-wall bowls: 4 sherds, including one minia

ture flaring-wall vessel (Lot Nos. 83, 84, 317, 431)

(b) Low-neck jar: 1 sherd (Lot No. 420)

~ecoration: Red paint, identical to that of Placitas; Red , .J
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is applied to the rims of vessels. In the case of the low

neck jar, the red paint extends down 1 cm. inside the neck,

and a step design is painted below the rim outside (Fig.

43t). One body sherd has two small applique fillets with

red paint on the side of one fillet, and another body sherd

has two raised applique ridges, also with red paint along

one side of one low ridge.

Double-slip Usulutan

Frequency: 5 sherds (less than 0.1%, less than 0.1%)

Illustrations: Fig. 430-p

Paste; Variable. Four sherds which are probably from a

single vessel have a rather soft, fine, reddish brown paste

(5 YR 5/4) with little temper. The color and hardness of

this paste distinguishes it easily from Izalco Usulutan. A

single sherd (Lot No. 201) hascoa very hard and fine paste

of the same color as the four mentioned above.

Surface Treatment: After smoothing, the surface was covered

with a white slip which is generally thick and soft. A

resist substance was then applied over the white slip with

a mulitple-brush technique. Finally, before firing, an

orange slip was applied to most or all of the vessel. The

resist technique and the color of the orange slip are very

similar to those found on Izalco Usulutan.

Forms and Dimensions:

(a) High-neck jar: 4 sherds, probably all from a single

vessel (Lot Nos. 322, 323). The straight neck of

L
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this vessel is incised, and neither the white slip

nor the subsequent Usulutan technique is found over

the incised area.

(b) Flaring-wall bowl: 1 sherd. Diameter 29 em.

Comparative Material and Discussion: These:five sherds of

double-slip Usulutan resist pottery are almost certainly

imports, as the reddish paste is not local. Another

double-slip Usulutan pottery appears at Quelepa as part

of the Shila I and II ceramic complex, but it is totally

different from these early sherds. Although the paste of

the five sherds differs from that of the double-slip Jica

lapa Usulutan from Chalchuapa, I suspect that they were

imported from the west, where double-slip Usulutans are

more common.

Red-on-orange

Frequency: 2 sherds (less than 0.1%, less than 0.1%)

Paste: Same as San Esteban Plain.

Surface Treatment: The sherds were covered by the polished

orange slip used on Izalco Usulutan, but the resist tech

nique was not used. Blotchy areas of red paint, similar

to that used on Placitas Red, were added to the surface of

both sherds (Lot Nos. 318, 325).

Red-on-white

Frequency: 1 sherd (less than 0.1%, less than 0.1%)

Illustration: Fig. 43n

L!aste: A coarse paste with light temper and color ranging -l
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from reddish brown (5 YR 4/4) to dark red (2.5 YR 3/6).

Surface Treatment: The surface is well polished and covered

with a white paint similar to that on Uapala phase white

ware, and the rim is painted red.

Form: Flaring-wall bowl (Lot No. 318).

Decoration: A single groove probably circled the vessel

1.5 em. below the rim.

Stuccoed Sherd

Frequency: 1 sherd (less than 0.1%, less than 0.1%)

Paste: Similar to Izalco Usulutan.

Surface Treatment: The surface was smoothed. A thick coat

of white stucco was applied after firing, and this was

covered by a much thinner coat of red stucco, the color of

which was very similar to the red slip of Santa Tecla Red.

A test with hydrochloric acid indicated that the stucco did

not contain calcite (Lot No. 326).

Comparative Material and Discussion: No published ceramics

from El Salvador resemble this early stuccoed sherd. As

it is a tiny body sherd, comparisons of form are not pos

sible. Late Preclassic stuccoing of vessels is knovID from

the Guatemalan highlands (Rands and Smith 1965:130; Kidder

and Shepard 1944). Jute Stuccoed, a part of the Shila I and

II ceramic complex and probably the Shila II and Lepa cera

mic complex at Quelepa, is quite different from this single

early sherd.

L
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SHILA I AND II CERAMIC COMPLEX

MONCAGUA PLAIN

Frequency: 909 sherds (27.3%, 3.6%)

Paste: Generally soft and friable; rarely as hard as San

Esteban Plain. Thinner sherds are often harder than

thicker ones. The text~re is more variable than that

found In San Esteban Plain, ranging from a·.:: qui te coarse

paste to one which is fairly fine. The temper is diagnos-

tic. Although, as in San Esteban Plain, small- to medium

sized pieces of quartz appear, the bulk of the temper in

almost all cases lS a white pumice, usually in large quan-

tities and in large particles. Pl. 47d shows a typical

Moncagua Plain sherd section. Paste color ranges from

light brown (7.5 YR 6/4), which is most common, to light

red (10 R 6/8; 10 R 6/6) and reddish yellow (7.5 YR 6/4).

Light grey cores are common.

Surface Treatment: Surfaces are smoothed, and it is possible

that some Moncagua Plain vessels were self-slipped. Surface

color ranges from a light red (5 YR 5/6, 6/6, 7/6, and 7/8)

to a reddish yellow (7.5 YR 6/6). A few sherds are dark

red (2.5 YR 3/6). Many badly weathered sherds have a light

yellowish brown surface color (10 YR 6/4).

A. Moncagua Plain

Frequency: 787 sherds (86.6%)

Illustrations: Figs. 16e,g,h, 18a,b,f,i, 42a-h,j-a T , 44a-d,

f-i,m,n; P~. 24e-g, 25a,c,d, 27a, 28c,e,g, 30a-f, 36e,
L ~
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38f,h, 47d,f

Forms and Dimensions:

(a) Flaring-wall bowls with everted, exteriorly-thickened,

or direct rims: 407 sherds. Diameters 16-66 cm.,

mean diameter 33.0 cm. (98 measurements)

Whole Vessels: Cache 3, Vessell (Pl. 28c); Cache 3,

Vessel 2 (Pl. 28e); Cache 12, Vessel 4 (Fig. l6e);

Cache 14, Vessel 2 (diameter 39 cm., not illustrated);

Cache 19, Vessel 7 (Fig. l6g; Pl. 24e,f); Cache 19,

Vessel 8 (Pl. 24g); Cache 19, Vessels 9, 10 and 11

(diameters 40, 51, and 37 cm., respectively, not

illustrated); Lot No. 200 (partial vessel, restored)

(Pl. 28g)

(b) S-Z angle composite silhouette bowls: 18 sherds.

Diameters 15,17,17,21 and 22 cm. As in the case of

Izalco Usulutan S-Z angle bowls, the sharp Z-angle

is rare, and the gentle S-curve is prevalent.

Whole Vessels: Cache 18, Vessel 2 (Fig. 18i; Pl.

25a); Prieto Collection (Pl. 36e)

(c) Faceted-flange S-Z angle bowls: 2 sherds. In both

cases the flange occurs at the break, without grooves

above.

(d) Convex-wall bowls with direct rims: 6 sherds. Dia

meters 11, 14, 16, 17 and 23 cm.

(e) Restricted shallow bowls: 2 sherds. Diameters 12

and 14 cm.

(f) Vertical-wall vessels (probably bowls): 3 sherds.
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Diameters 15, 27 and 27 cm.

Whole Vessels: Cache 3, Vessel 4 (with lid) (Fig.

18b; Pl. 30b,e); Cache 3, Vessel 6 (Pl. 30a);

Cache 14, Vessell (Pl. 27a)

(g) High-neck jars, usually with everted rims: 48

sherds. Diameters 17-31 cm., mean diameter 22.2 cm.

(17 measurements). Everted rims often take the form

of a flattened bolster with a sharply beveled top.

Vessels of this type are probably most often tall,

vertical- to insloping-sided storage vessels with

two strap handles. (See Figures 16i,j and l7a,c for

this form.)

(h) Low-neck jars: 3 sherds. Diameter.. 23· cm.

Whole Vessels: Cache 3, Vessel 3 (with lid) (Fig.

l8a; Pl. 30c,f); Cache 3, Vessel 5 ~Pl. 30d);

Prieto Collection (miniature) (Pl. 38f)

(i) Tecomates: 4 sherds. Rims are internally beveled

and thickened. Diameters 11, 12, 13 and 15 cm.

(j) Restricted-neck jars: 5 sherds. Diameters 6, 6,

12, 17 and 25 cm.

(k) Dish: 1 whole vessel. Diameter 17 1/2 cm. A soft

white paint similar to that used on the:Shila II

and Lepa ceramic complex Lolotique Spiked was

applied inside. Cache 19, Vessel 5 (Pl. 25c,d)

(1) Potstands: 2 sherds. Diametercll cm. One pot

stand has a notched applique ridge at the junction

of the center column and the flaring stand. An
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incised potstand with this shape is reported for the

Esperanza phase at Kaminaljuyu, in polished black

ware (Kidder, Jennings and Shook 1946,Fig. 82).

Whole Vessels: Prieto Collection, 2 potstands (Pl.

38b,c).

(m) Lids: 2 complete specimens. Diameters both 7 1/2

em. Thickness ranges from 7-11 cm. Cache 3, Lids

to Vessels 3 and 4, 5 or 6. (Fig. l8a,b: Pl. 30e,f)

Appendages:

(a) Supports:

(1) Nubbin supports: 36 sherds. These are generally

broader and somewhat taller than nubbin supports

of the TJapala phase.

(2) Solid, conical supports: 3 sherds. These are con

siderably larger than nubbin supports.

(3) Hollow supports: 5 sherds. Four supports of this

type were probably mammiform, but none are com

plete. One hollow support has applique facial

features of an animal.

(b) Strap handles: 61 sherds. Handles are usually thin in

section and quite broad. A few are very small.

(c) Spouts: 2 sherds. Both are unsupported.

(d) "Line lug": 1 sherd. Similar to Izalco Usulutan

line lugs.

Bases:

(a) Ring bases: 14 sherds. Height averages 1.5-2 cm.

Diameters 10, 11, 11, 12, 13 and 18 cm.
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(b) Dimple bases: 10 sherds.

Miscellaneous Forms: 2 long, tubular objects of unknown

function. (Fig. 44n,o)

B. Moncagua Plain Incised

Frequency: 99 sherds (10.9%)

Illustrations: Figs. l7e, 42i, 44e,j-l; Pls. 2ge, 47f,g

Forms and Dimensions:

(a) High-neck jars: 19 sherds. Diameters 15-37 cm.,

mean diameter 26.1 cm. (12 measurements). Most

vessels in this category are the tall, vertical- to

insloping-wall storage vessels with two strap

handles described under Moncagua Plain.

Whole Vessels: Cache 12, Vessel 3 (Fig. l7c; Pl.

2ge)

(b) Flaring-wall bowls with everted and exteriorly

thickened rims: 15 sherds. Diameters 14-47 cm.,

mean diameter 25.9 cm. (14 measurements)

(c) Tecomates: 4 sherds. Diameters 11, 12 and 21 cm.

(d) Low-neck jars: 2 sherds. Diameter 6 em. Both

miniatures, one of whieh has a straight neck, ever

ted rim, and a strap handle.

(e) S-Z angle composite silhouette bowl: 1 sherd.

(f) Vertical-wall vessel: 1 sherd. Diameter 28 cm.

Decoration: Vessels were incised before firing, and lines

are generally quite thin. Patterns are variable, but a

common decoration is opposed sets of diagonal and vertical
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lines below the rims ofjjars, bowls and tecomates. Zoned

cross-hatching is also common.

c. Moncagua Plain Impressed Fillet

Frequency: 10 sherds (1.1%)

Illustrations: Pl. 47g

Forms and Dimensions:

(8) Jars, probably all straight-neck: 9 sherds.

(b) Tecomate: 1 sherd.

Decoration: With the exception of one sherd (the tecomate

rim, which has a broad, finger-impressed fillet below the

rim),all fil~ts are of a distinctive Shila phase type.

These are small applique fillets with small, round holes

punched close together. Fillets of this type are commonly

used to indicate limbs of human or animal effigies, and it

lS likely that they occur almost exclusively on shoulders

of jars.

D. Moncagua Plain Incised, Impressed Fillet

Frequency: 2 sherds (0.2%)

Illustrations: Pl. 47g

Form: Jars, 2 sherds

Decoration: One jar has two parallel finger-impressed

fillets, between which are diagonal incised lines forming

triangles. The other jar shoulder has a curved vertical

notched fillet and two parallel diagonal incised lines

below the neck.

L
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E. Moncagua Plain Modeled

Frequency: 4 sherds (0.4%)

Illustrations: Pl. 47g

Decoration: Modeled applique features are attached to

vesseL. walls • The sample includes a rounded hand with

incised fi~gers; an oval object with three applique bands

around it;one fat bird head with an applique eye and a

punctated top; and one straight-neck jar with applique

eye and mouth of an animal effigy.

F. Moncagua Plain Punctate Rim

Frequency: 7 sherds (0.8%)

Illustrations: Fig. 42b'-e T ; Pl. 47g

Form and Dimensions: Crude, flaring-wall, shallow bowls,

7·-.sherds. Diameters 24, 26, 28, 31 and 40 cm. This

particular rim and wall form lS apparently limited

to Moncagua Plain Punctate Rim.

Decoration: Usually a single line of crude punctates or

notches on the rim. Qnerim has two lines of punctates,

and two sherds have large numbers of irregularly placed

small punctates.

Comparative Material and Discussion: The relatively small

numeer of sherds in this category may result from the

decision to put borderline sherds in San Esteban Plain or

Qbrajuelo Plain. However, on the basis of paste, temper

and surface finish, the type can usually 'be sorted. It

L- clearly is related not to San Esteban Plain but rather to -l
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the large, flaring-wall "cache" bowls of Izalco Usulu~an.

Distinguishing between these cache bowls and Moncagua

Plain is quite difficult. Form is of little aid in sor

ting, since most Monc@gua Plain vessels are flaring-wall

bowls with everted rims similar to those of Izalco Usulu

tan.

Difficulty often arises in distinguishing Moncagua

Plain from Tongolona Orange, since Tongolona Orange, from

which the orange slip erodes easily, has a very similar

paste. The surface color of Moncagua Plain often does not

differ greatly from the light orange slip of Tongolona

Orange, and it is possible that some Moncagua Plain vessels

were self-slipped.

Three aberrant vessels have been included in this

group, rather than given separate type designations. The

first of these is Cache 19, Vessel 5 (Pl. 25c,d), a low

. dish With four nubbin feet. The inside of this vessel had

been covered with a very soft white paint much like the

white paint of Lolotique Spiked. That this treatment is

unusual is indicated by an absence of Moncagua Plain sherds

with this type of white paint from general excavations.

Two vessels in the Prieto Collection, both from the cemetery

south of the Rio San Esteban, exhibited unusual surface

treatments. One, a small, composite silhouette, ring-case

bowl had a coat of white stucco inside (Pl. 36e). The

stucco is of the type used on Jute Stuccoed, but the paste

L is Moncagua Plain. The second is a hollow support with -1

I
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a thick, dark orange slip (Pl. 38h). This slip is quite

unlike that of Tongolona Orange, and it is found on no

other sherds from Quelepa.

SIRAMA RED~ EARLY VARIETY

Frequency: 147 sherds (4.4%, 0.6%)

Paste: Same as Moncagua Plain and Tongolona Orange, often

with a heavy white pumice temper.

Surface Treatment: Roughly Dolished or smoothed, similar

to Moncagua Plain. A red paint is applied to limited areas

of the vessel surface. The color ranges from dark red

(10 R 3/6 and 7.5 R 3/6) to red (10 R 4/8 and 10 R 5/6).

A. Sirama Red, Early Variety

Frequency: 124 sherds (84.2%)

Illustrations: Fig. 45a-j; Pl. 48a

Forms and Dimensions:

(a) Jars, probably all high-neck, with bolster, everted,

and exteriorly-thickened rims: 31 sherds. Diameters

12-34 cm., mean diameter 21.0 em. (20 measurements)

Included here are the tall, vertical-wall storage

vessels with ~o strap handles.

(b) Flaring-wall bowls With exteriorly-thickened rims:

8 sherds. Diameters 12, 31, 35 and 38 em.

(c) Convex-wall bowls, with direct rims: 4 sherds.

Diameters 12, 14, 14 and 22 em.

Appendages:

(a) Strap handles: 15 sherds
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(c) Spout: 1 fragment

Bases: One ring base (Fig. 45i) of a uniform grey paste

and a shape common at Chalchuapa may be a trade

item. This type of base, known as a "pedestal

stand," occurs in the Esperanza phase at Kaminal

juyu on bowls without basal breaks (Kidder, Jennings

and Shook 1946:Fig. 68z,zt).

Decoration: Red ?aint is applied frequently to rims,

necks of jars, strap handles and shoulders. Some sherds,

probably from jars, have very crude, thick, rectangular

lines. One sherd from a convex-wall bowl has an eroded

monkey figure on the outside.

B. Sirama Red, Early Variety, Incised

Brequency: 10 sherds (6.9%)

Illustrations: Figs. l7a, 45k; PIs. 28b 5 48a

Form and Dimensions: High-neck jars, 2 sherds. Diame

ters 17 and 23 cm.

Whole Vessels: Cache 19, Vessel 2 (Fig. l7a; Pl.

28b)

Decoration: Fine lines are incised on the outer surfaces

of vessels before firing. Cross-hatching on the walls of

large storage jars is the most common decoration. One

sherd (Fig. 45k) has red paint bordered by diagonal and

horizontal incised lines, and in the areas not covered

by red paint are lines of punctates paralleling the inci

sions. Generally, red paint covers the cross-hatched
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incision.

C. Sirama Red, Early Variety, Punctate Fillet

Frequency: 12 sherds (8.2%)

Illustrations: Pl. 48a

Form and Dimensions: High-neck Jar, 1 sherd. Diameter

16 cm. Most body sherds seem to be from the shoul-

ders of Jars.

Decoration: Fillets are of the same type as those descri-

bed for Moncagua Plain Impressed Fillet and probably also

serve the func~ion of indicating limbs of effigy forms.

Fillets are painted red or left unpainted. One fillet was

notched.

D. Sirama Red, Early Variety, Incised, Punctate Fillet

Frequency: 1 sherd (0.7%)

Illustrations: Pl. 48a

Decoration: The single body sherd in this category has a

narrow fillet with relatively broad punctations and dia~

gonal incised parallel lines on either side. The entire

sherd is painted red.

Comparative Material and Discussion: This is a minor

group, in comparison,'.with the later Sirama Red. It is

distinguished primarily on the basis of the coarse Shila

phase paste with heavy pumice temper. Vessel form,

especially that of the large, vertical-sided storage jars

with strap handles, is also diagnostic, as are the Shila

-.l- _._-<....
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phase types of punctation and incision. It is never

difficult to sort Sirama Red, Early Variety, from Placitas

Red; but Sirama Red, Early Variety, and Sirama Red of the

Shila II and Lepa ceramic complex are closely related.

Borderline. cases are quite difficult to place in one type

or the other. When there was a doubt, the sherd was

usually typed as Sirama Red. Probably for this reason

the sherd count for the Early Variety is quite low.

TONGOLONA ORANGE

Frequency: 1581 sherds (47.5%, 6.2%)

Paste: Rather soft, especially in contrast to Izalco

Usulutan, with a coarser texture and more white pumice

temper. The paste is also more variable than that of the

earlier Usulutan group. Thick sherds of Tongolona Orange

have about the same paste as Moncagua Plain and cannot

be distinguished except by surface treatment. Thinner

vessels, including flaring-wall bowls with ring bases,

constricted shallow bowls and convex-wall bowls, have a

finer paste and less temper than larger vessels. Even

the thinner sherds, however, can always be separated

from Izalco Usulutan by their softer paste and almost

complete lack of dark grey cores. Compare Pl. 47d

(Moncagua Plain sherd sections) and Pl. 47c (Izalco

Usulutan sherd sections). The Moncagua Plain sherd

sections are typical also of the paste of Tongolona

Orange vessels.

L .J



Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

l~

Whereas Izalco Usulutan has a dark grey core

extending almost to the,~surface and a superficial area

of cream to pale brown or occasionally light pink paste,

Tongolona Orange usually has a salmon-pink to light orange

paste with a pale brown core. Light grey cores occur

infrequently. In contrast to Izalco Usulutan, in which

the dark grey core changes abruptly to the pale color

near the surface, the change in Tongolona Orange paste

color, if it occurs, is very gradual. Colors range from

red (2.5 YR 4/8), which is very rare, and (2.5 YR 5/8),

also a red, 'to yellow and brownish yellow (10 YR 7/3, 7/4,

6/3, 6/4) and reddish yellow (5 YR 7/8, 7.5 YR 6/8).

Surface Treatment: Surfaces are usually polished. Larger

vessels, notably large flaring-wall bowls with exteriorly

thickened or everted rims, have a generally rougher sur

face than do small vessels. A resist substance is applied,

usually with a multiple-brush technique, to portions of

the vessel surface, and subsequently the surface is

covered with an orange slip. Both paste and slip of

Tongolona Orange erode more easily than is the case with

Izalco Usulutan. A few vessels almost certainly did not

have Usulutan lines, but in these cases the orange slip

was at least mottled. Mottling in general is more common

on Tongolona Orange than on Izalco Usulutan. The orange

slip ranges from red (2.5 YR 5/8) to reddish yellow

(5 YR 6/8).

L
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A. Tongolona Orange

Frequency: 1538 sherds (97.3%)

Illustrations: Figs. 17b,f, 18e,g, 46a-h', 47a,e-z,

48a-p; Pls. 24a-d, 25b,g, 26c,d, 27b-d,f, 28a,f, 36b,d,h,

37a-d,f, 38a-d,g, 48d

Forms and Dimensions:

(a) Flaring-wall bowls with everted, exteriorly-thick

ened and direct rims: 469 sherds. Diameters 14-50

cm., mean diameter 27.8 cm. (107 measurements)

Whole Vessels: Cache 14, Vessel 3 (Pl. 24d); Cache

14, Vessel 7 (Pl. 24a,b); Cache 16, Vessel 4 (Pl.

25b); Cache 19, Vessel 3 (Fig. 17b; Pl. 26c,d);

Prieto Collection, miniature (Pl. 38g); Prieto

Collection (Pls. 36b, 37f)

(b) S-Z angle bowls: 98 sherds. Diameters 10-39 em.,

mean diameter 20.4 cm. (20 measurements). This

unquestionably does not represent an accurate

total. I suspect that the common ring-base bowl

usually had a gentle S-angle composite silhouette,

but this form could not be identified unless a

sherd included a large part of the vessel wall.

Whole Vessels: Cache 16, Vessel 3 (Pl. 24c);

Cache 20, Vessell (Fig. 18e; Pl. 25g); Prieto

Collection (Pls. 36d,h, 38a)

(c) Faceted-flange composite silhouette bowls: 21

sherds. There are two types of faceted flanges.

Ten are of the low, short variety associated with
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Izalco Usulutan. The remaining eleven are thin,

horizontal flanges which project relatively much

farther from the vessel wall, sometimes more than

one centimeter. Eight basal flanges of the latter

variety appeared on bowls with hollow supports;

the remaining three were medial flanges.

(d) Convex-wall bowls with direct rims: 17 sherds.

Diameters 7-30 cm.·, mean diameter 19.5 cm. (12 mea

surements).

Whole Vessels: Cache 18, Vessell (Fig. l8g; Pl.

28f); Prieto Collection (Pl. 38d)

(e) Restricted shallow bowls with direct rims: 5 sherds.

Diameters 17, 18, 19, 21 and 21 cm.

(f) Vertical-wall vessels with direct and exteriorly

thickened rims (probably all bowls): 5 sherds.

Diameters 18, 20, 21, 30 and 37 cm.

Whole Vessels: Cache 19, Vessel 6 (Fig. l7f; Pl.

27d); Cache 20, Vessel 2 (Pl. 28a)

(g) High-neck jars with bolster, everted, and exterior-.

ly-thickened rims: 29 sherds. Diameters 10-34 cm.,

mean diameter 20.1 cm. (19 measurements). Many of

these are the Shila phase storage vessels with

vertical to slightly insloping walls and two han

dles.

Whole Vessels: Cache 16, Vessell (Pl. 27b); Cache

16, Vessel 2 (Pl. 27f); Prieto Collection (Pl. 37a-c)

.J
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(h) Low-neck jars with direct and exteriorly-thickened

rims: 9 sherds. Diameters 10-19 cm., mean diameter

12.4 cm. (8 measurements)

~~ole Vessels: Cache 14, Vessel 6 (Pl. 27c); Prieto

Collection (Pl. 37d)

(i) Restricted-neck jars: 2 sherds. Diameters 4 and 25

cm. One of these is a miniature.

(j) Tecomates: 2 sherds. Diameters 9 and 18 cm.

(k) Dishes: 2 sherds. Diameters 11 and 14 cm. The lar

ger of these has a slightly curved base and a thick

ened rim with one circumferential line. The smaller

has a flat base and an everted rim which is gad~

rooned, so that the vessel resembles a palette.

(1) Potstand: 1 sherd. Diameter 12 cm.

Whole Vessels: Prieto Collection (Pl. 38b,c). One of

these potstands has traces of a white stucco over the

Usulutan design.

Appendages:

(a) Supports: 110 sherds. There is a much greater range

of support types in Tongolona Orange than in Izalco

Usulutan. Mammiform supports, present b~t infrequent

in Izalco Usulutan, are common in Tongolona Orange.

Figure 48 illustrates the shapes these supports take

at Quelepa.

(1) Solid nubbin supports: 90 sherds. These are

generally quite similar to the nubbin supports

of Moncagua Plain and a bit broader and taller



Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

r

L

150

than the nubbin supports of Izalco Usulutan.

The range of variation within this category is

considerable. Some nubbin feet are almost

conical, whereas others are quite large and

rounded.

(2) Solid, compressed mammiform support: 1 sherd.

(Fig. 48m)

(3) Hollow supports: 19 sherds. This category

includes twelve mammiform supports of varying

shapes, one slab support (Fig. 48i), four non

maromiform supports, and three fragments of sup

ports of unknown shape.

Several of the mammiform supports, as well

as two hollow supports of Hato Nuevo Red-on

orange-on-white (Fig. 50 g,h), have a distinc

tive shape, possibly suggesting an animal head.

They appear to be transitional in paste texture

and color (Fig. 48k,j). The paste of these is

quite fine, resembling the Shila II and Lepa

ceramic complex Obrajuelo Plain almost as much

as the typical Tongolona Orange. This type of

support was found only in the East Group, in lots

from or near the surface.

(b) Strap handles: 12 sherds. Two of these are small

handles extending from rims to shoulders of low,

vertical-neck jars. The others are similar to those

of Moncagua Plain.
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(c) Spouts: 3 sherds. All are unsupported.

(d) Lugs: 6 sherds. Five of these are "line lugs lT of

the kind described for Iza1co Usulutan. These occur

on vessel walls, rather than on rims; one was 2 cm.

above the break on a faceted-flange bowl. One

larger horizontal lug had been placed at the vessel

rim, possibly on a jar.

Bases:

(a) Dimple bases: 12 sherds. These are the same type as

Izalco Usulutan dimple bases. Eleven are rather

large, while one is shallow and 3 cm. in diameter.

(b) Ring bases: 77 sherds. Diameters at bottom 6-12

cm., mean diameter 9.4 cm. (28 measurements).

Height of ring bases: 1 1/2-2 3/4 cm., mean height

1.9 cm. (17 measurements). Shapes of ring bases

vary (Fig. 48f-h). This high Shila phase ring or

pedestal base does not occur at Kamina1juy~ or Chal

chuapa. It seems to be characteristic of eastern

El Salvador and parts of Honduras to the north.

Decoration: Grooving, a common decorative element on

Izalco Usulutan, is infrequent on Tongo1ona Orange. In

particular, wide-everted and outcurving rims on flaring

wall bowls are rarely circumscribed by a single shallow

groove, and never by two grooves. Rim grooves, when

present, are usually deeper and more rounded. Seven body

sherds had two to five circumferential grooves each. In

one case each, grooves occurred above the base of a flat-

L ~
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bottomed bowl, above the break of a composite silhouette

bowl, and above a faceted flange. A common decoration on

Izalco Usulutan bowls was a single incised line encircling

the body near the base or low on the body wall. This

single line occurred in Tongolona Orange on fewer than ten

sherds.

Three sherds of Tongolona Orange were modeled. These

included a small applique coffee-bean eye, an applique

frog--:head at the base of a bowl, and a handle in the form

of an effigy animal head below the rim of a vertical-wall

vessel. This type of animal head is quite common on ves

sel walls in the Lepa phase. The Lepa phase heads, however,

are' more detailed and recognizable as birds. The Tongo

lona Orange head would seem to be a precursor to these

later heads (Pl. 48d. tpp left).

B. Tongolona Orange Incised

Frequency: 32 sherds (2.0%)

Illustrations: Figs. l6j, 47b,a'; PIs. 27e, 48c (four on

left)

Forms and Dimensions:

(a) High-neck jars: 5 sherds. Diameters 16, 22, 22, 24,

26 cm. This form includes the straight-sided storage

vessels.

Whole Vessels: Cache 19, Vessell (Fig. l6j; Pl. 27e)

(b) Tecomate: 1 sherd. Diameter 9 cm.

Appendage: Hollow slab support, 1 sherd. The support has

..J
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two slits inside and four holes outside, with cross

hatched, post-firing. incision above the basal break.

Decoration: Incision similar to that of Moncagua Plain

Incised appears on the necks of high-neck jars and on the

upper portions of tecomate walls. Cross-hatching is com

mon, as are opposed sets of diagonal lines. With the

exception of the slab support with post-firing incision,

lines seem to have been incised while the surface was

leather-hard.

C: Tongolona Orange Impressed Fillet

Frequency: 9 sherds (0.9%)

Illustrations: Fig. 47c,d; Pl. 48c (four on upper right)

Form and Dimensions: High-neck jars, 2 sherds. Diameters

16 and 18 cm.

Decoration: Seven of the nine sherds have the distinctive

Shila I and II ceramic complex applique fillet of Moncagua

Plain Impressed Fillet and Sirama Red, Early Variety,

Punctate Fillet. Fillets are narrow, with almost contiguous

small holes punched in them. This type of decoration is

apparently limited to necks and shoulders of jars, and it

probably represents limbs of modeled effigy figures. Two

sherds have larger fillets with finger impressions. These

are similar to , but smaller than, the typical Shila II and

Lepa ceramic complex finger-impressed fillets.

D. Tongolona Orange Imitation Usulutan

Frequency: 2 sherds (0.1%)
L
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Illustration: Pl. 48c (bottom right)

Decoration: These two sherds have broad lines of the

orange slip used on Tongolona Orange. The clarity of

the edges of these lines indicates a positive,rather than

a negative, technique of application.

Comparative Material and Discussion: Tongolona Orange is

the most important decorated type of the Shila I and II

ceramic complex, comprising almost one-half of all sherds

analyzed for this period. As such, it remains as important

as Izalco Usulutan was in the preceding Uapala phase.

Wolfgang Haberland notes the presence of mammiform feet

resembling animal heads in his Lower Lempa Culture, which

he believes extends from about A.D. 600 until the Early

Postclassic (personal communication 1969). This place

ment would, at least for Quelepa, seem too late, since this

form, although transitional in paste, does not continue

into the Lepa phase. Caches 18 , 20 and 21 provide evidence

that Tongolona Orange and its red-painted relative,

Chaparrastique Red-on-orange, continue until at least the

beginning of the Shila II phase.

Significant changes in the Usulutan complex in the

Shila I phase occur in paste consistency and hardness, the

addition of red paint over Usulutan designs, and the appear

ance of a double-slip Usulutan. In general, plastic deco

ration, such as incising, application of impressed fillets,

and modeling, is much less frequent in the Shila phase

L than previously. .J



Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

155

New vessel forms include the S-Z angle, flaring

wall bowl with a ring base; the potstand; the vertical

wall storage vessel with bolster rim and two strap han

dles; and an increased variety of supports, including

the bulbous mammiform shapes. Tecomates, although still

present, become less important. The~ comments hold, in

general, for the entire Shila I and II ceramic complex.

Ring-base bowls are more common in southern Meso

america during the Early Classic period than in earlier

times. At Copan red-on-brown ware ring-base bowls appear

in the first part of the Early Classic, and in the second

part Longyear says ring-base bowls are associated with the

coarse ware, the burnished ware with Usulutan decoration,

and the red~on-brown ware (1952:26-27). In the second

part of the Early Classic period, however, unpainted

Usulutan vessels decrease in frequency.

At Los Naranjos, on Lake Yojoa, Baudez and Becquelin

report annular bases for the Eden phase (1968:2). This

phase encompasses the Uapala and Shila I phases at

Quelepa.

CHAPARRASTIQUE RED-ON-ORANGE

Frequency: 488 sherds. (14.7%, 1.9%)

Paste: Generally the same as Tongolona Orange. However,

some sherds from the surface of Structure 3 and the ter

race to the south (Lot Nos. 200 and 250) have a paste

which is finer and more homogeneous than usual, both in

L ~

I
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terms of particle size and color. Temper in these few

sherds is finer as well. In these respects, the sherds

appear to be transitional from the standard Tongolona

Orange paste to the Shila II and Lepa ceramic complex

fine-paste ware.

Surface Treatment: The same as Tongolona Orange. On the

transitional sherds surfaces are generally better poli

shed. Red paint covers limited areas of the vessel sur

face. The color of this paint varies little, ranging

from red (7.5 R 4/8 and 10 R 4/8) to dark red (7.5 R

3/8). Very dark red (10 R 3/6) is rare.

A. Chaparrastigue Red-on-orange

Frequency: 476 sherds (97.5%)

Illustrations: Figs. 16f,i, 17e, 18h, 47c,d, 49a-w; PIs.

25e,f,h, 26a,b,e-h, 28d, 29a-d,g,h, 36c, 37e, 48b

Forms and Dimensions:

(a) Flaring-wall bowls: 277 sherds. Diameters 13-56

ern., mean diameter 28.6 cm. (101 measurements)

Whole Vessels: Cache 12, Vessel 2 (Pl. 29g);

Cache 14, Vessel 5 (Fig. 16f; Pl. 25e,f); Prieto

Collection (Pl. 37e)

(b) S-Z angle composite silhouette bowls: 29 sherds.

Diameters 16-34 em., mean diameter 26.4 ern. (9

measurements). The angle usually takes the form of

a gentle S-curve. Many rimsherds from bowls of this

type undoubtedly have been classified as flaring-
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wall bowls, s~nce it is impossible to separate the

two forms unless most of the body wall is left.

Whole Vessels: Cache 10, Vessell (Pl. 26a,b); Cache

11, Vessell (Pl. 26g); Cache 12, Vessell (Fig.

l7e; Pl. 26f); Cache 13, Vessell (Pl. 26e); Lot No.

250 (partial vessel, Pl. 26h)

(c) Restricted and convex-wall shallow bowls: 27 sherds.

Diameters 10-23 cm., mean diameter 18.3 cm. (16

measurements). There is a gradation between restric

ted shallow bowls and convex-wall bowls.

Whole Vessels: Cache 10, Vessel 2 (Pl. 29c,d); Cache

11, Vessel 2 (Pl. 29h); Cache 13, Vessel 2 (Pl. 29

a,b)

(d) Vertical-wall vessels, probably bowls: 4 sherds.

Diameters 11, 12, 20 and 21 cm.

(e) Flanged bowls: 1 sherd, probably from a bowl with a

low medial flange, unfaceted. A basal flange bowl

with four mammiform feet from the Aguirre Collection

has been illustrated (Longyear 1944 j Pl. VIII, No. 26).

~~ole Vessels: Prieto Collection (Pl. 36c)

(f) High-neck jars: 7 sherds. Diameters 17-23 cm., mean

diameter 20.2 cm. (6 measurements). This form

includes vertical- to slightly insloping-wall storage

vessels with strap handles.

Whole Vessels: Cache 14, Vessel 4 (Fig. l6i; Pl. 28d)

(g) Low-neck jars: 4 sherds. Diameters 12, 13, 13 and

18 cm.



Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

r

L

158

Appendages:

(a) Supports: One hollow mammiform support. Two vessels

in the Prieto Collection, a flanged bowl and a very

small flaring-wall bowl, have three mammiform sup

ports. Four nubbin supports on bowls are common.

(b) Strap handles: 4 sherds.

Bases: Bases of bowls are rarely flat and often slightly

rounded. Ring bases of the type associated with

Tongolona Orange are common, especially on S-Z

angle bowls.

Decoration: Red paint lS applied over the Usulutan resist

decoration on vessels which would otherwise have been

classified as Tongolona Orange. Rims are frequently

painted red, especially on bowls. S-Z angle bowls often

have a red line just above the body break, and convex

wall bowls may have red rims, circumferential red lines

low on the body, and step and rectangular scroll designs

between the rim and the lower lines. These designs may

be separated by sets of vertical lines leading to the

rim. Designs other than the step-and-scroll are infre

quent. One S-Z angle bowl had a bird-like design on the

outer wall (Fig. 49w).

B. Chaparrastique Red-on-orange Incised

Frequency: 6 sherds (1.2%)

Form: High-neck jars, 2 sherds. Probably all six sherds

were from vessels of this type.



Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

r

L

159

Decoration: Incision of the kind associated with Tongolona

Orange occurs on necks of jars and large storage vessels.

On the two sherds definitely from high-neck jars, the

orange slip on the rim continues inside the vessel for a

short distance. Below the rim on the exterior surface is

an area without the orange slip which is incised and

painted red.

C. Chaparrastique Red-on-orange Punctate Fillet

Frequency: 6 sherds (1.2%)

Illustrations: Fig. 49x; Pl. 29f

Form: High-neck jar, 1 sherd. Probably all sherds are from

vessels of this form, which includes vertical- to

insloping-wall storage vessels.

Whole Vessels: Cache 21, Vessel 2 (Pl. 29f)

Decoration: The typical Shila I and II ceramic complex

narrow fillet with close-set holes is applied on necks and

shoulders of jars. One jar has a horizontal punctate

fillet on its shoulder with red paint above and diagonal

incised lines below.

Comparative Material and Discussion: Kidder, Jennings and

Shook illustrate a tetrapod Chaparrastique Red-on-orange

bowl with a basal break and grey stucco covering the out

side (1946:182, Fig. 184). The rim, basal break, and part

of the feet are painted red, while a red design of wavy

and straight lines is found inside. The feet are the

hollow mammiform animal-head type found also with
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with Tongolona Orange and Hato Nuevo Red-on-orange-on

white. The authors of the KaminaljuyU report suggest

that the vessel is a trade piece from El Salvador and

that it is the only artifact from the site which shows

connections with the southeast.

Three • other red-painted Usulutan bowls are pub

lished. Boggs illustrates one from Mound 1 at Tazumal

dating to the Early Phase, comparable to Esperanza at

Kaminaljuyu (Longyear 1944,Pl. XIV-A,6a,b), and Longyear

shows two very similar vessels reportedly from Quelepa

(Longyear 1944,Pls. VIII,36, IX,4). The better of these,

in the Aguirre Collection near Quelepa, is no longer

there, and the other, once owned by Sr. Zanotti, is

presently in the Walter Soundy Collection in Santa Tecla.

The Aguirre Collection contains another bowl of this

type.

Both the Soundy and Aguirre vessels are of a paste

transitional to the Shila II and Lepa ceramic complex at

Quelepa, suggesting a date of about A.D. 500 or somewhat

later. This is quite consistent with an Esperanza date in

Guatemala and an Early Phase date at Tazumal.

With the exception of a very few sherds, red-painted

Usulutans do not appear at Quelepa until the Shila I

phase. The time of the appearance of this decorative

trait in southern Mesoamerica varies from area to area.

At Copan Longyear notes that red-painted Usulutans

appear first in the Early Classic (1952:33). At Kaminal-
L ~
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juy~, however, Usulutan cache bowls with red rims were

part of the tomb offerings of Mound E-III-3, dating to

the Miraflores phase (Shook and Kidder 1952:100-07). At

El Trapiche, Nejapa Red-rimmed, a red-painted double-slip

Usulutan, is placed in the Chul and Caynac phases, dating

to the late Middle and Late Preclassic (Sharer 1968:197).

One red-rimmed Usulutan bowl appeared at Lo de Vaca,

presumably dating to Lo de Vaca II, which covers a span

from about 100 B.C. to A.D. 550;(Baudez 1966:311). Gen

erally, then, it appears that in Guatemala and western El

Salvador red-painted Usulutan is present as early as or

earlier than it is at Copan, southern and central Honduras

and eastern El Salvador.

COMACARAN ORANGE-ON-WBITE

Frequency: 82 sherds (2.5%, 0.3%)

Illustrations: Figs. l7d, 49y,z, Pls. 30h, 36f,g

Paste: Same as Tongolona Orange, in most cases. However,

as in the case of Chaparrastique Red-on-orange, some

sherds seem to be transitional to the Shila II and Lepa

ceramic complex fine-paste ware, with a homogeneous tex

ture, little temper, a more orange color, and less varia

tion from the outside of the sherd to the core.

Surface Treatment: A white slip was applied to the

smoothed surface of vessels. The Usulutan resist decora

tion applied above the white slip is indistinguishable

from that of Tongolona Orange. The white slip is differ-

l- ent from that of the Shila II and Lepa ceramic complex -l
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Guayabal White. It is quite soft and flaky and is uneven

ly applied, with the result that its thickness varies

considerably on a single sherd. The Gnayabal White slip,

on the other hand, is hard, well-polished and of even

thickness.

Forms and Dimensions:

(a) Flaring-wall bowls: 6 sherds. Diameters 17, 17, 19,

25, 32 and 35 cm.

Whole Vessels: Lot No. 250 (partial vessel). This

vessel is transitional in paste, surface appearance,

and form to the later Obrajuelo Plain bowls. It

has two strap handles and originally had three

hollow supports of unkno~m shape (Fig. 17d; Pl.

30h); Prieto Collection (Pl. 36g).

(b) S-Z angle composite silhouette bowls: 5 sherds.

(c) Convex-wall bowl: I sherd. Diameter 22 cm.

Cd) Faceted-flange bowl, S-Z angle: 1 sherd.

(e) Flanged bowl: I vessel, Prieto Collection. At the

base of the vertical, slightly flaring wall is a

wide, horizontal flange with applique animal

effigy features (Pl. 36f)

(f) High-neck jars:3 sherds. Diameters 25 and 28 cm.

(g) Low-neck jar: 1 sherd. Diameter 33 cm.

Appendages: One large, elongated hollow mammiform sup

port (Fig. 49z). The Prieto Collection flanged

bowl has four nubbin supports.

..J
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Decoration: The Usulutan decoration over the white slip

is similar to that of Tongolona Orange. However, possi

bly because of the tendency of the underlying white slip

to erode, it is often difficult to discern Usulutan

lines and patterns.

Comparative Material and Discussion: This type is rare,

in comparison with the single-slip Tongolona Orange.

Some sherds and one partial vessel (Lot No. 250) seem to

be transitional to the Shila II and Lepa ceramic complex,

and this would suggest that Comacaran Orange-on-white is

relatively late. There is almost certainly no genetic

relationship between this type and the five early Uapala

phase double-slip Usulutan sherds.

RATO NUEVO RED-ON-ORANGE-ON-WHITE

Frequency: 65 sherds (2.0%, 0.3%)

Paste: Same as Comacaran Orange-on-white.

Surface Treatment: Same as Comacaran Orange-on-white,

with red paint added to areas of the vessel surface.

A. Hato Nuevo Red-on-orange-on-white

Frequency: 62 sherds (95.4%)

Illustrations: Fig. 50a-i

Forms and Dimensions:

(a) Flaring-wall bowls: 24 sherds. Diameters 16-44 cm.,

mean diameter 28.5 cm. (12 measurements)

(b) Convex-wall bowls: 5 sherds. Diameters 11, 19, 24

Land 31 cm. .J
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(c) Vertical-wall vessel, probably a bowl: 1 sherd.

Diameter 30 cm.

(d) High-neck 3ar: 1 sherd. Diameter 22 cm.

(e) Low-neck jar: 1 sherd.

Appendages: Two hollow mammiform supports, one with a

rattle.

Ring bases: 2 sherds.

Decoration: This type is the red-painted variety of Coma

caran Orange-on-white. Red paint is applied to the same

areas of vessels as the red paint of Chaparrastique Red-

on-orange.

B. Hato Nuevo Red-on-orange-on-white Incised

Frequency: 3 sherds (4.6%)

Illustrations: Pl. 48e (left column)

Decoration: Three body sherds have single incised lines

around red-painted areas.

Comparative Material and Discussion: The two "mammiform"

supports (Fig. 5g,h) are of the animal head type found

also in Tongolona Orange and described by Haberland as

pertaining to his Lower Lempa Culture (personal communi

cation 1969). Like Comacaran Orange-on-white, Hato Nuevo

Red-on-orange-on-white ?robably occurs late in the Shila

phase. Despite the marked differences between the white

slip of Comacaran Orange-on-white and Guayabal White, I

believe the former is an immediate precursor of the

latter, as the sometimes transitional nature of the paste
L ~
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suggests.

ZAMORAN RED-ON-WHITE

Frequency: 9 sherds (0.3%, less than 0.1%)

Illustrations: Fig. 50j,k; Pl:. 48e (center column)

Paste: Same·,as Comacaran Orange-on-white and Tongolona

Orange.

Surface Treatment: The white slip of Comacaran Orange-on

white is applied to the surface of vessels, but no orange

slip is used above this. Instead, the red paint of Hato

Nuevo Red-on-orange-on-white and Chaparrastique Red-on

orange is applied directly to the white slip.

Form and Dimensions:

(a) Convex-wall and restricted shallow bowls: 5 sherds.

Diameters 7, 8, 13 and 20 cm.

(b) Composite silhouette bowl: 1 sherd. Diameter 17 cm.

(c) Low-neck jar: 1 sherd.

Decoration: Red paint is found on vessel rims and in de

signs on vessel walls. A design on the low-neck jar

appeared complex, but it was so eroded as to be indeci

pherable (Pl. 48e, center top). One body sherd shows

what was probably a red arm (Fig. 50j).

Zamoran Red-on-white, although it is clearly to be

placed in the Shila phase on the basis of paste and the

soft white slip, seems transitional to the Lepa phase.

In particular, the combination of red paint over a white

slip, which is very common in the Shila II and Lepa
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ceramic complex as Delirio Red-on-white, and the form of

the low, insloping-neck jar suggest a late date.

SHILA PHASE WHITE

Frequency: 5 sherds (0.2%, less than 0.1%)

Paste: Same as Zamoran Red-on-white.

Surface Treatment: The white slip is of the kind associated

with Zamoran Red-on-white and Comacaran Orange-on-white.

Forms and Dimensions:

(a) Flaring-wall bowl: 1 sherd. Diameter 25 cm.

(b) Tecomate: 1 sherd. Diameter 10 cm.

Decoration: The white slip is applied to the entire outer

surface of vessels and to the inner surface of bowls.

Comparative Material and Discussion: These sherds may be

from vessels of Zamoran Red-on-white, or they may be from

vessels which were entirely white.

JUTE STUCCOED

Frequency: 42 sherds (1.7%, 0.2%)

Illustrations: Fig. 64a-g; PIs. 39g, 52f

Paste: Generally quite fine and hard, about as hard or a

bit harder than the Lepa phase fine-paste ware, but not as

hard as Izalco Usulutan. Vessel walls are about as thick

as Izalco Usulutan, and in the thicker sherds cores may

be grey. The rest of the paste is uniformly light grey

brown, the same color as the well-smoothed surface. Tem

per is fine and consists of very small, infrequent pieces

L ~



Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

167

of white pumice. The use of temper is always more moder

ate than in Moncagua Plain or Tongolona Orange.

Surface Treatment: Surfaces are always well-smoothed and

show polishing marks but are unslipped. Thin stucco

coats are applied to all surfaces. This stucco is not

a calci~stucco, and Stanley Boggs suggests that it may

be of kaolin, deposits of which occur in Sensuntepeq~e,

about 50 kilometers northwest of· Quelepa (personal commu

nication 1969).

The colors used are red (5 R 5/8, 5/6), light pink

(somewhat paler than 5 R 6/3 or 7.5 R 6/4), light green,

and light orange (5 YR 7/8). The color of the unstuccoed

surface is a very pale brown (10 YR 7/4).

Forms and Dimensions:

(a) £l~~ing-wall bowls: 10 sherds. Diameters 7-25 cm.,

mean diameter 16.5 cm. (8 measurements)

(b) Vertical-wall vessels, all probably bowls: 7 sherds

Diameters 8, 8, 9, 10 and 16 cm.

(c) Restricted bowls: 2 sherds. Diameters 9 and 15 cm.

Whole Vessel: Prieto Collection (Pl. 39g). This

small bowl is covered inside and out with red

stucco only.

Appendages: One low slab support on a flat base.

Decoration: One layer of stucco may cover the entire

vessel, or several coaES~ of different colors may be ap

plied. Red is most frequently used, appearing alone on

twenty-five sherds. Red and white occur on four sherds,
L ~
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and red and pink cover three. Other combinations are found

on one sherd each and include pink and white; red, white,

green and orange; red, white and green; red, pink, white

and green; and white. Red base layers are the rule,

while orange and green appear only over white. Insides

of vessels will often be red, with red alone or with

other colors outside. There were no designs, and the

sample did not include sherds with zoned stuccoing.

Comparative Material and Discussion: Jute Stuccoed is a

rather confusing type at Quelepa. It is relatively rare,

suggesting that it is probably a trade type. A small,

complete vessel does occur in the Prieto Collection. Its

paste is unusual and is not duplicated by any other types

at Quelepa.

A few vessels in the Prieto Collection dating to

the Shila I or possibly Shila II phase have white stucco

coatings (Pls.36e, 38c). The Aguirre Collection includes

additional specimens, often with pink and green stucco

over white. These vessels are limited to Moncagua Plain

and Tongolona Orange, and forms include S-Z angle , ring

base bowls; potstands; cylindrical jars; and deep bowls.

They are the typical Early Classic type of stuccoed

vessels and are apparently unrelated to Jute Stuccoed.

As no Jute Stuccoed was found in context at Quelepa,

a secure dating of the type is not yet possible. Twenty

eight of forty-two sherds came from the West Group, and



Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

169

the rest are from the surface in the East Group. This

horizontal distribution, as well as the paste, which seems

finer and later than that of Moncagua Pla{n or Tongolona

Orange, leads me to believe that Jute Stuccoed belongs, at

the earliest, in the Shila II phase. It may well be later

and possibly belongs in the Shila II and Lepa ceramic com

plex, rather than the preceding one. Stuccoing in the

Guatemalan highlands is found over Usulutan resist decora

tion in the Early Classic period (Rands and Smith 1965:

127, Fig. 8), but it continues in lesser quantities into

the Late Classic.

L
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SHILA II AND LEPA CERAMIC COMPLEX

OBRAJUELO PLAIN

Frequency: 4310 sherds (38.1%, 16.8%)

Paste: General~rather fine, but sometimes with coarser

particles. Temper is also usually light, including

small pieces of quartz and slightly larger pieces of

dark pumice. The heavy White pumice temper of Moncagua

Plain does not occur. The paste is usually a bright

pinkish orange, ranging from red (2.5 YR 5/8~ very common,

and 10 R 5/6) to reddish yellow (5 YR 5/6). Color is

homogeneous, but light (never dark) grey cores may appear.

A few sherds have a grey-brown paste, but this is rare.

On the basis of paste texture and color alone, Obrajuelo

Plain is almost always distinguishable from Moncagua Plain.

On several intermediate sherds classification was diffi

cult, and even a few whole vessels from the Prieto Collec

tion seemed intermediate.

Surface Treatment: Vessel surfaces are lightly smoothed

and sometimes lightly polished, but hard burnished sur

faces are rare. Obrajuelo Plain is defined as an unslip

ped ware, the Lepa phase counterpart to Moncagua Plain

and San Esteban Plain. In some cases, however, vessels

may be self-slipped or covered with a very light orange'

wash in limited and splotchy areas. The surface color

is usually a li.ght reddish brown but is variable, rang

ing from pinkish-orange toa dull grey-brown. The reddish
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color is much more marked than in Moncagua Plain, and it

is this reddish color that makes it very difficult to

determine the presence or absence of slipping. It was

not feasible to sort for those sherds which had orange

splotches, since such orange areas could be distinguished

only on a few entire vessels, including Cache 25, Vessel

2 (Fig. 19f; Pl. 35f,g), Lot No. 443 (Fig. 1ge; Pl. 35c),

and three jars from the Prieto Collection (Pl. 39a-c).

On Pl. 39c, four indistinct round blotches of orange

wash or slip are evenly spaced around the outer wall of a

low-neck jar. Color ranges from red (2.5 YR 5/6) ~o

reddish brown (5 YR 4/4 and 5/4) to yellowish red (5 YR

4/6).

A. Obrajuelo Plain

Frequency: 4049 sherds (93.9%)

Illustrations: Figs. 5Ia-b f
, 52a-e', 53a-e,k-r, 54d-i;

PIs. 39b,c,e,j, 49a (bottom left)

Forms and Dimensions:

(a) Flaring-wall bowls with direct, exteriorly-thick

ened, and everted rims: 96 sherds. Diameters 9-49

cm., mean diameter 27.2 cm. (55 measurements).

This is a minor, catch-all category, with a great

variety in form and size. A crude, exteriorly

thickened rim is common, as are flat rims with a

slight interior bevel. This form is relatively

much less common than it is in the Shila phase. It

L- is also, and probably significantly, the form with -l
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the greatest number of sherds which seem transitional

between Moncagua Plain and Obrajuelo Plain.

(b) Convex-wall bowls, with direct, flat, and interior

ly beveled rims: 99 sherds. Diameters 11-54 em.,

mean diameter 31.7 em. (58 measurements)

(c) S-Z angle composite silhouette bowls: 14 sherds.

Diameters 18-41 em., mean diameter 30.4 em. (11 mea

surements). It is very likely that many sherds

classified as "high-neck jars" would have been

placed in this category if ..more.of the vessel wall

had been present.

(d) Restricted bowls: 14 sherds. Diameters 16-39 em.,

mean diameter 22.6 em. (9 measurements)

(e) Large dish: 1 sherd, with a flat rim. Diameter ca.

40-45 em. (Fig. 53e)

(f) Comals: 4 sherds, each including part of a horizon

tal loop or strap handle (Fig. 53k,1).

(g) Vertical-wall vessels: 5 sherds. Diameters 28, 36

and 37 em. These are probably large bowls, but

they may have been from high-neck jars of unusual

shapes.

(h) High-neck jars: 106 sherds. Diameters 8-59 em., mean

diameter 29.7 em. (67 measurements). The problem of

distinguishing between high-neck jars and S-Z angle

bowls is acute. Both forms often or usually had two

strap handles. it would probably have been as use-

L ful to combine these two categories as Ttlarge storag..=t
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vessels with two strap handles." (See Figure 54d

and e.)

(i) Low-neck jars: 163 sherds. Diameters 6-43 em., mean

diameter 23.5 em. (101 measurements). Again, many

of these sherds could possibly have been as accura

tely called S-Z angle bowls or large storage ves

sels.

Whole Vessels: Prieto Collection (Pl. 39b,c,e,j)

(j) Restricted-neck jars: 14 sherds. Diameters 3-35 em.

mean diameter 19.8 em. (10 measurements)

(k) Tecomates: 4 sherds. Diameters 9, 9, 24 and 32 em.

(1) Flaring-r.im sherds: 474 sherds. ~ell over fifty per

cent of these are probably jars, and most jars

probably were high-neck (over 5 em.). The remain

ing sherds would probably, if more of the vessel

wall had been present, have been classified as flar

ing-wall and S-Z angle bowls.

Appendages:

(a) Supports: 26 sherds. These include rounded, trun

cated-conical, low slab, and curved conical solid

supports. Two are flat-bottomed, conical hollow

supports; one is a hollow rounded support with two

pierced holes; and five are non-diagnostic frag

ments of hollow supports. Solid nubbin supports do

not occur in the Lepa phase.

(b) Strap and loop handles: 794 sherds. Strap handles

L- are by far the most common, occurring on high- and ~
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low-neck jars and S-Z angle bowls. Handles usually

run from rims to shoulders. About ten per cent of

the handles have a small, round applique button or

buttons at their top (Fig. 54f). An arrangement

of three buttons set in a triangle is common. In

some cases buttons are finger-impressed.

Decoration: None, except for the orange blotches mentioned

above under surface treatment.

B. Obrajuelo Plain Modeled

Frequency: 108 sherds (2.5%)

Illustrations: Fig. 19d-f; Pls. 35c,e-g, 38e, 39a,d,h,

49b,d

Forms:

(a) Flaring-wall bowl: 1 sherd

(b) Convex-wall bowl: 7 sherds

(c) High-neck jars: 20 sherds. These have vertieal

necks, as a rule.

(d) Low-neck jars: 9 sherds

Whole Vessels: Cache 25, Vessel 2 (Fig. 19f; Pl.

35f-g); Lot No. 401 (Fig. 19d~ Pl. 35e); Lot No.

443; Prieto Collection (Pl. 39a,d,h)

(e) Effigy container: One vessel from the Prieto Collec

tion represents possibly an armadillo or a turtle.

It has modeled facial features, four feet, an appli

que punctate necklace, and a strap handle connecting

its horizontal body to the back of its head just
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behind the aperture. The paste appears to be tran

sitional between Moncagua Plain and Obraiuelo Plain,

and there are traces of what might t~ a thin wash on

its base (Pl. 38e).

Decoration: Modeled applique features are attached to the

outer walls of vessels. These are usually human or animal

effigy features on vertical jar necks. Punctation often

represents eyes, while depressed. areas and low, raised

ridges indicate further facial features. Other types of

modeling include applique handles or "bird heads'! on bowl

walls, complete modeled animal heads, small incised: and

punctate medallions, hands, faces, eyes, and small modeled

objects. The typical Lepa phase figurine eye, a coffee

bean with one or two punctates, is common as an applique

decoration on pottery.

c. Obrajuelo Plain Decorated Fillet

Frequency: 74 sherds (1.7%)

Illustrations: Fig. 53f-j; Pl. 49c

Forms and Dimensions:

(a) Convex- and flaring-wall bowls: 10 sherds. Diameters

27, 33 and 35 cm.

(b) Low-neck jars: 6 sherds. Diameters 20, 22, 22 and

27 cm.

(c) Restricted-neck jars: 4 sherds. Diameters 21, 28

and 30 cm.

Decoration: Usually consists of broad, finger-impressed

L-fillets near the rims of bowls or on the shoulders of -l
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low-neck jars. Variations include four notched fillets.

one punctate fillet, one finger-impressed fillet with

incised lines below it, and one broad low fillet with

crude incised lines and reed impressions. Fillets are

usually horizontal but may be diagonal. In one case,

three fillets probably formed concentric circles on the

wall of a bowl.

D. Obrajue10 Plain Broad Incised

Frequency: 50 sherds (1.2%)

Illustrations: Fig. 54a,b; Pl. 48f (five sherds on right)

Forms and Dimensions: Convex- to flaring-wall bowls, 44

sherds. Diameters 14-35 em., mean diameter 25.4 em.

(21 measurements). Rims are usually direct, although

a few have a slight exterior bolster.

Decoration: Broad shallow grooves aDpear to be limited to

the areas just below the rims of bowls. They usually

follow a wave pattern but may also be horizontal straight

lines.

E. Obrajue10 Plain Punctate

Frequency: 9 sherds. (0.2%)

Illustrations: Pl. 49a (right column, and top left)

Decoration: Large, round, shallow punctates are situated

just below rims of bowls. This category includes one

notched sherd.

F. Obrajue10 Plain Incised
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Frequency: 12 sherds (0.3%)

Illustrations: Pl. 48f (five sherds on left)

Decoration: These sherds have narrow incisions rather

than broad grooves. Designs include diagonal lines,

cross-hatched lines, and curvilinear lines usually

associated with Obrajuelo Plain Broad Incised.

G. Obrajuelo Plain Broad Incised and Punctate

Frequency: 4 sherds (0.1%)

Illustrations: Fig. 54c; Pl. 49a (center column)

Decoration: This category includes sherds with the broad

incision of Obrajuelo Plain Broad Incised combined with

the large, shallow Dunctates of Obrajuelo Plain Punctate.

H. Obrajuelo Plain Reed Impressed

Frequency: 4 sherds (0.1%)

Illustrations: Pl. 49a (second column from left)

Decoration: These few sherds have full circles or arcs

made by the end of a hollow reed-like tool.

Comparative Material and Discussion: As is true for most

pottery types of the Shila II and Lepa ceramic complex

at Quelepa, the Late Classic site of Los Llanitos pro

vides the closest parallels to Obrajuelo Plain. Obra

juelo Plain corresponds to the unslipped ware at that

site (Longyear 1944:33-35, Fig. 24b,h,k,I). Several

vessel shapes at Los Llanitos, including large compo

site silhouette storage vessels with strap handles and

L
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dimple bases, are identical to those at Quelepa. Longyear

mentions the problem of disti~hing between bowls of

various sizes and jars with flaring necks, a problem which

I, too, faced at Quelepa.

Decoration on the unslipped ware at Los Llanitos is

similar to that on Obrajuelo Plain, with curvilinear groo

ving under the rims of vessels, often associated with

punctation; small applique buttons on strap handles, some

times finger-impressed; and applique facial features on

necks of jars. As Sirama Red at Quelepa includes most of

the forms and plastic decorative modes of Obrajuelo Plain,

the comparlson with Los Llanitos holds for this latter

group as well.

Although minor correspondences between forms and

decoration of Obrajuelo Plain can be traced with other

ceramic complexes of the same age ln southern Mesoamerica,

comparisons of_polychromes are as a rule more significant.

At Copan in the Full Classic, although storage jars and

deep bowls are the important forms in the coarse ware

(Longyear 1952:29, Fig. 6a-c), the specific shapes of

such vessels are quite different from those at Quelepa

and Los Llanitos. In western El Salvador and the Guate-

malan highlands the similarities in vessel form are also

generally weak at this time. It is interesting, however,

that an important form at Quelepa in both Obrajuelo

Plain and Sirama Red, the high vertical to slightly

flaring neck, is Dresent at Bilbao, Guatemala, in the Late
L ~
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Classic Santa Luc{a ceramic complex.

Another Obrajuelo Plain vessel form common at Bilbao

is the restricted bowl (Fig. 51t-x). Parsons notes that

"this form mode • • . may be considered a possible horizon

marker for the Late Classic period in Guatemala because

of its wide distribution within a limited time span on

the Pacific coast, the Motagua Valley, and in the Peten"

(1967:145-46, Fig. 70b,c). To his distribution I now

add eastern El Salvador.

SIRAMA RED

Frequency: l042sherds (9.2%, 4.1%)

Paste: Generally similar to Obrajuelo Plain. On thinner

sherds the paste tends to be a bit finer, often approach

ing, but never as fine as, Quelepa Polychrome. Paste

color is also similar to Obrajuelo Plain. However, the

walls of some vessels have fired light grey completely

through, leaving a light grey to cream surface.

Surface Treatment: Often well smoothed or polished, usu

ally the same as Obrajuelo Plain. Because of its finer

paste, Sirama Red normally has a smoother surface than

Sirama Red, Early Variety. Surface color ranges from a

dull pink to a light orange but may be a reddish or

light brown. Allor portions of vessel surfaces are

covered with a red paint identical to that of Sirama Red,

Early Variety.

L .J
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A. Sirama Red

Frequency: 938 sherds (90.0%)

Illustrations: Figs. 55a-f,k-s, 56a-g; Pl. 50a (left two

columns; second column from right, top two)

Forms and Dimensions:

(a) Flaring-wall bowls: 71 sherds. Diameters 10-42 em.,

mean diameter 24.8 em. (45 measurements)

(b) Convex-wall bowls: 7 sherds. Diameters 15, 15 and

31 em.

(c) S-Z angle composite silhouette bowls: 3 sherds.

Diameters 23 and 36 em.

(d) High-neck jars: 37 sherds. Diameters 11-27 em.,

mean diameter 13.6 em. (25 measurements). Despite

the relatively few rimsherds of this form, I be

lieve, to judge from the body sherds, that the major

ity of Sirama Red vessels were high-neck jars. The

small rim diameters for this form would help ex

plain the few rimsherds.

(e) Low-neck jars: 7 sherds. Diameters 4, 12, 21, 32

and 33 em.

(f) "Strainer": 1 sherd. Diameter 13 em. Sherd found

on the surface south of the Rio San Esteban, in what

was probably the cemetery. Round holes were punched

through the base of the low bowl (Fig. 550).

Appendages:

(a) Supports: 13 sherds. Five are low conical or round

solid supports, and eight are hollow, including one
.J
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slab support, one mammiform-like support with a

pierced bottom, onetapered conical support, and one

tall tapered support somewhat similar to those

referred to as "elongated mammiform supports" in

Tongolona Orange. I suspect that these last two

are early, as no other mammiform supports occur

in the Lepa Dhase.

(b) Handles: 48 strap handles. These are similar to

those of Obrajuelo Plain.

Decoration: Red paint is applied directly to the surface

of vessels. Only rarely are entire vessels ?ainted red.

Designs take the form of broad horizontal bands, horizon

tal and vertical lines, cross-hatching, and a few more

complex designs of which I have no complete examples.

B. Sirama Red Broad Incised

Frequency: 50 sherds (4.8%)

Illustrations: Fig. 55g,h; Pl. 50b (right two columns)

Form and Dimensions: Slightly convex to straight or

flaring-wall bowls, 47 sherds. Diameters 12-46 em.,

mean diameter 29.8 em. (22 measurements). This

bowl form represents a gradation which could not

easily be subdivided.

Decoration: Same as Obrajuelo Plain Broad Incised.

C. Sirama Red Broad Incised and Punctate

Frequency: 10 sherds (1.0%)

L- Illustrations: Fig. 55i,j; Pl. 50b (left column)
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Form and Dimensions: Slightly convex to straight or

flaring-wall bowls, 8 sherds. Diameters 19-30 cm.,

mean diameter 23.5 cm. (6 measurements)

Decoration: Same as Obrajuelo Plain Broad Incised and

Punctate.

D. Sirama Red Modeled

Frequency: 40 sherds (3.8%)

Illustrations: Pl. 50c

Forms and Dimensions:

(a) Bowl: 1 sherd. Diameter 15 cm.

(b) High-neck jars: 8 sherds. Diameters 11, 11, 14, 14

and 24 cm.

(c) Low-neck jars: 2 sherds. Diameters 8 and 12 cm.

Whole Vessels: Cache 23, Vessel 3 (Fig. 199; Pl. 35b)

Decoration: Generally the same as Obrajuelo Plain Modeled.

Modeling consists of applique human or animal facial fea

tures on necks of jars. Coffee-bean eyes with a single

punctation are present. Miscellaneous forms include com

plete modeled animal and human heads, arms, and angled

applique fillets with cross-hatched elements.

E. Sirama Red Zoned

Frequency: 4 sherds (0.4%)

Illustrations: Pl. 50a (right column; second column from

right, bottom)

Forms and Dimensions:

L
(a) Flaring-wall bowl: 1 sherd. Diameter 23 cm.
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(b) Convex-wall bowl: 1 sherd. Diameter 13 em.

Decoration: Areas of red paint may be above, below, or

between horizontal circumferential lines on vessel walls.

Sherds of this type are rather thin, and th~ paste is

slightly darker and harder than the usual Sirama Red or

Obrajuelo Plain. It is possible that Sirama Red Zoned is

a sub-type of Sirama Red, Early Variety.

Comparative Material and Discussion: The distinction be

tween Sirama Red and its Shila I and II ceramic complex

early variety is not always clear. Sirama Red, Early

Variety, can usually be separated by its coarser paste

with heavier white pumice temper and by decorative modes

recognized on other Shila phase types. The sorting of

Sirama Red is based on its finer paste, typical Lepa phase

vessel forms, and the presence of late decorative modes

such as broad incision. The red paint of the two types is

identical, however, and they represent, essentially, one

continuous type spanning the Shila and LeDa Dhases. In

cases of doubt, a sherd was usually classified as Sirama

Red.

From excavations at the Club Internacional in San

Salvador Stanley Boggs has illustrated a red-on-grey jar

with an applique anthropomorphic face (1945a, Figs. Ib,

3b). The modeled decoration on Boggs' specimen is almost

identical to that of Vessel 3 from Cache 23 at Quelepa.

The Club Internacional jar was found with Copador

L ~
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Polychromes, which are dated at Copan and in western El

Salvador to the Late Classic period. The Sirama Red

Modeled jar from Cache 23, underlying Structure 23, pro

vides additional evidence for dating the construction of

the West Group ceremonial focus to the Late Classic period.

Red-slipped jars with applique facial features are

reported from Kaminaljuyu during the Esperanza phase

(Kidder, Jennings and Shook 1946, Fig. 189b). Several of

these are quite similar to the Sirama Red Modeled jar necks

from Quelepa (Pl. 50c, top right and left).

An unusual form is the strainer or collander found

south of the Rio San Esteban. This has been drawn as a

simple bowl (Fig. 550), but it may have had a handle.

Stone illustrates a series of strainers which are presuma-

bly from the Comayagua Valley (1957, Fig. 24). Longyear

does not report red monochromes from Los Llanitos.

LOLOTIQUE SPIKED

Frequency: 596 sherds (5.3%, 2.3%)

Illustrations: Figs. 20a-f, 57a-l, 66g; Pls. 34a-f, 35a,b,

4ge,f

Paste: A very coarse, friable paste, coarser than San

Esteban Plain and almost always distinguishable from

Obrajuelo Plain. Temper is very heavy, with large frag

ments of quartz, grey pumice and black volcanic rock. The

characteristic white pumice of Moncagua Plain and Tongo

lona Orange is not used as a temper. Paste color is

L ~
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usually a dark red-brown or grey, but sometimes vessels

fired a light red-brown or yellowish brown.

Several sherds are composed of aberrant fine pastes.

Fifteen of these have a fine paste of the type associated

with Quelepa Polychrome. One further body sherd with two

spikes has: a Shila phase paste, heavily tempered with

white pumice fragments. The form of this bowl also sug

gests an earlier date.

Surface Treatment: Usually roughly smoothed while lea

ther-hard, but never polished. Unslipped surface colors

range from red (2.5 Yk 5/6) to reddish brown (5 YR 5/4)

to light or dark grey. The interior of incensario tops

are often fire-blackened.

Forms and Dimensions:

(a) Two-chambered TThourglass" incensarios: upper rim

diameters 13-41 cm., mean diameter 24.1 cm. (52

measurements). Most Lolotique Spiked vessels are

incensarios of this shape. The typical vessel

consists of an upper portion with a convex or

slightly restricted wall. Rims on smaller examples

are usually direct and may have a slight interior

thickening. On larger vessels, rims are usually

thickened with flat tops or interior bevels. At

the central constriction 1S a flat to concave floor,

.5 to 1.5 cm. thick, pierced by varying numbers of

round holes. The base is usually taller than the

convex-wall upper portion. Bases have straight,
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flaring or concave walls but are never convex.

Basal rim diameters are generally somewhat smaller

than upper rim diameters. All excavated bases have

two large perforations, usually rectangular. In

some cases these are irregular, and one base has

circular openings. A few sherds have bulging verti

cal slits in place of, or in addition to, the tlwin

dows. tl

All vessels were probably spiked, although

several large sherds from upper portions of incen

sarios lacked spikes. All basal portions were

spiked. Over ninety-five per cent of the spikes

are.:simple conical forms with rounded ends. A minor

type is a spike with its center punched with a hol

low reed-like tool. Usually, in these cases, the

core of the spike is present but depressed, so that

it looks like a barnacle. A few spikes had their

core entirely removed, leaving a volcano rather thann.

a barnacle. Two sherds have both simple and punched

spikes.

(b) Low-neck jar, with spikes: 1 sherd. Diameter 17 cm.

(c) Flaring-wall bowl with a flat base and slightly

thickened rim, with spikes around the center of the

wall: 1 sherd. Diameter 17 cm.

(d) Flaring-wall upper portion of incensario with everted

rim, spiked: 1 sherd. Diameter 14 cm.

(e) Incensario upper portions with restricted orifices:
-.J
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2 sherds. Diameters 25 and 29 em. Spikes occur

below the break.

(f) Probable handle to a ladle incensario: One solid

tubular object, broken at both ends, 4 1/2 em. in

diameter, with a hole drilled through it, has one

spike and one other flaring appendage (Pl. 4ge).

(g) Low plate: 1 sherd. Diameter 25 em. The sherd has

no spikes, but it is included in this type because

both paste and white paint are those of Lolotique

Spiked (Fig. 66g).

Appendages:

(a) Loop handles: 4 sherds. One large handle was com

plete but lacked contiguous surfaces, so that its

position on the vessel is unknown. It may have been

a handle to a convex lid (Fig. 57a; Pl. 4ge).

(b) Strap handles: 3 sherds, with spikes.

Partial Vessels: Cache 23, Vessel 2 (Fig. 20f; Pl. 35a);

Lot No. 430 (Fig. 20a; Pl. 34b); Lot No. 430 (Fig. 20b;

Pl. 34a); Lot No. 420 (Fig. 20c; Pl. 34d); Lot No. 430

(Fig. 20d; Pl. 34e,f); Lot No. 420 (Fig. 20e; Pl. 34c)

Decoration: Most vessels were probably painted white, red,

or red and white. Both colors are fugitive and have worn

off in most cases. Red paint, when it occurs on the same

vessel as white paint, is either separate or over white

but never under it. Painting is usually on upper por

tions but may be on bases. Red paint may cover the white

painted areas entirely, cover only certain portions, or
L ~
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take the form of rough lines or rectangular blocks on

walls of upper portions. There is little variation in

color, with the red falling between 7.5 R 4/8 and 10 R

4/8. Of 596 sherds, 434 had no paint, 77 had red pni.white,

69 had white only, and 16 had red only.

Comparative Material and Discussion: Spiked incensarios

are common in Mesoamerica from the Classic period on, and

the appearance of spiked ladle incensarios or simple

spiked bowls or jars at a site is not necessarily diagnos

tic. The biconical hourglass shape of the Quelepa incen

sarios, however, is rare in southern Mesoamerica, and it

seems to be late. At Los Llanitos the form was not repor

ted, but Cache 2, ln the ballcourt, included several incen

sarios, all of which were spiked ladle types,with the

exception of one low bowl incensario (Longyear 1944:40,

Pl. VI,1,4-6,8).

Spiked incensarios with two chambers and modeled

applique Tlaloc faces and geometric perforations in the

base are found at Tula, in central Mexico (Acosta 1956

57, Figs. 17, .No. 7; 19 No.6). In El Salvador Stanley

Boggs has reported tall, annular-base spiked incensarios

with strap handles, as well as at least two types of

ladle censers, from San Andres (1943a:115, Fig. 3a-c).

The tall variety, however, is not hourglass-shaped and

does not resemble the Quelepa specimens. Boggs has also

described five hourglass incensarios from the Baratta

L
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Collection in San Salvador (1949). These, purportedly

from the general area of San Andres, Boggs suspects are

later than the Late Classic censers from stratigraphic

contexts at this site. They are quite different from the

Quelepa examples in having the modeled applique Tlaloc

figures and no spikes.

Lolotique Spiked occurs on the surface in the East

Group, and one sherd was encountered in the fill of Struc

ture 3. I suspect that it begins in or just before the

Shila II phase. It is a relatively popular type and by the

end of the Lepa phase includes a good number of vessel

forms, as well as decoration in two colors. Its ritual

importance at the end of the Lepa phase is indicated by

the finds of broken incensarios near the stairways of

both Structure 23 and Structure 29.

GUAYABAL WHITE

Frequency: 1560 sherds (13.8%, 6.1%)

Paste: Very fine and homogeneous with little or no temper.

It is hard, but not as hard as Izalco Usulutan. A few

sherds have a small amount of fine white inclusions,

probably pumice. The paste color is also rather homogen

eous and 1S constant from core to surface, ranging from red

(2.5 YR 5/6 and 5/8) to light red (2.5 YR 6/8). A pale

brown (10 YR 7/4) is unusual. This is the typical Lepa

phase fine paste, shared by Guayabal White, Delirio Red

on-white, Taisihuat Orange-on-white and Quelepa Polychrome.
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Vessel walls are very thin.

Surface Treatment: Surfaces are well smoothed before the

application of a thin, hard white slip. Surface color is

about the same as paste color or a bit redder. The white

slip is usually applied over the entire vessel surface

but is generally absent from interior surfaces of jars.

The slip is white (10 YR 8/2), but weathering often

turns it a greyer or browner shade. Refired sherds may

be a dark grey. This thin, hard slip is similar to that

of Nicoya Polychrome, but it is not as white and does not

have the same soapy feel.

A. Guayabal White

Frequency: 1514 sherds (97.1%)

Illustrations: Figs. 18d, 19k, 58a-l,n,p-b'; Pls. 30g,

40a,b, 50d (left column, top three)

Forms and Dimensions:

(a) Bowls: 342 sherds. Diameters 15-31 em., mean dia

meter 19.7 em. (61 measurements). All but a few

of these are slightly convex-wall with direct rims

or rims with slight exterior thickening. A few are

straight flaring-wall bowls. Rim diameter varies

little.

(b) Vertical-wall vessels (probably all bowls): 21

sherds. Diameters 10-19 em., mean diameter 14.7

em. (18 measurements)

(c) Restricted-neck jars or tecomates: 3 sherds. Dia-

L meters 8, 12 and 17 em. -.J
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(d) Low dish: 1 sherd. Diameter 24 cm.

(e) Low-neck jars: 5 sherds. Diameters 7, 9, 13 and 18

cm.

(f) High-neck jars: 2 sherds. Diameters 10 and 11 cm.

More vessels probably took this form, but the necks

are shaped so that some with large diameters may have

been classified as bowls.

Appendages:

(a) Supports: 10 solid supports, 18 hollow supports.

Solid nubbin supports and mammiform supports do not

occur in the Lepa phase. (See Figure 58.)

(b) Handles: 5 strao handles

(c) Spout: 1, attached

Bases: Both flat and round bases are common. Four are low

ring bases.

Miscellaneous Forms: There are five gadrooned sherds, two

of which are from vertical-wall vessels. Three

others are flat bases with vertical gadroons star

ting just above the base.

B. Guayabal White Modeled

Frequency: 19 sherds (1.2%)

Illustration: Pl. 50e

Decoration: Applique modeled features are added to vessel

walls. Modeled elements include four typical Lepa phase

"bird-head" handles below rims, two animal effigies

above the basal break of bowls, two arms, one suoport
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with modeled applique limbs, one coffee-bean eye, one

support with pa~t of an applique head, and eight sherds

with small applique ridges and buttons.

c. Guayabal White Broad Incised

Frequency: 16 sherds (1.0%)

Illustrations: Fig. S8m,o; Pl. SOd (right column)

Form and Dimensions: Convex- to vertical-wall bowls: 14

sherds. Diameters 19-39 em·•.., mean diameter 30.9 cm.

(7 measurements)

Paste and Decoration: These few sherds combine elements

of Guayabal White and Obrajuelo Plain. The paste is that

of Obrajuelo Plain, and the broad line incision is char

acteristic of Obrajuelo Plain and Sirama Red. However,

inner and outer surfaces of bowls are covered with the

Guayabal White slip. The type of incision is apparently

limited to this vessel form, which is also well repre

sented in Obrajuelo Plain. The Guayabal ~fuite slip is

usually applied less evenly on these than on fine-paste

vessels, and it is generally softer.

D. Guayabal White Incised

Frequency: 11 sherds (0.7%)

Illustrations: Pl.50d (left and center, bottom seven

sherds)

Decoration: Thin pre-slip incision covers portions of

outer vessel walls. Both geometric and curvilinear de-

signs are used.

..J
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Comparative Material and Discussion: Longyear did not

report a white ware from Los Llanitos. I suspect that

sherds bearing only a white slip at this site were inclu

ded in his orange ware, which corresponds to my Taisihuat

Orange-on-white. Guayabal White, Taisihuat Orange-on-white,

and Delirio Red-on-white are part of the Quelepa Poly

chrome complex, and further comparisons are postponed

until the description of the polychrome.

DELIRIO RED-aN-WHITE

Frequency: 2188 sherds (19.3%, 8.5%)

Paste: Generally the same as Guayabal White. However,

there are a few sherds, concentrated in Lot Nos. 200, 230,

and especially 250, which are transitional between a Shila

phase paste and the Lepa phase fine paste. These sherds

are somewhat coarser, thicker and heavily tempered.

Surface Treatment: A white slip is applied to a well

smoothed surface. Over this slip are added designs in a

paint which ranges from red (7.5 YR 4/6) to dark red

(7.5 YR 3/6). Light red (7.5 YR 4/8) is unusual. Surface

treatment on the transitional paste sherds noted above is

indistinguishable from that of other sherds in this type.

The cream slip on such sherds is thin and hard, and the

red paint, which adheres well, is applied with reasonable

care. For these reasons the transitional material is

placed in Delirio Red-on-white rather than in the Shila I

and II ceramic complex Zamoran Red-on-white.

L
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A. Delirio Red-on-white

Frequency: 2161 sherds (98.8%)

Illustrations: Figs. 19i,j, 59a-a'; Pls. 31a,b, 33e,f,

40c,e, 41b, 42a, 50f, 51a-d

Forms and Dimensions:

(a) Convex- to straight flaring-wall bowls: 707 sherds.

Diameters 10-25 em., mean diameter 19.4 em. (62

measurements)

Whole Vessels: Guevara Collection, from West Group

(Pl. 40e)

(b) Flaring-wall bowls: 132 sherds. Diameters 15-31 em.,

mean diameter 24.0 em. (50 measurements)

Whole Vessels: Prieto Collection (Fig. 19i; Pl. 40c);

Lot No. 420 (Fig. 19j; Pl. 33e,f)

(c) Vertical-wall bowls: 6 sherds. Diameters 12-21 em.,

mean diameter 17.5 em. (6 measurements). Some of

these may be convex-wall bowls with the curve begin

ning farther down the vessel side.

(d) Low-neck jars: 16 sherds. Diameters 8-16 em., mean

diameter 11.8 em. (13 measurements)

(e) High-neck jar: 1 sherd. Diameter 10 em.

(f) Tecomates: 5 sherds. Diameters 9, 13, 14, 14 and

14 em. Some of these may be restricted-neck jars.

(g) Miniature jar: 1 sherd. Diameter 6 em.

Appendages:

(a) Supports: 69 sherds, about evenly divided between

solid and hollow. (See Figures 59 and 60. Fig. 60
~
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includes Shila II and Lepa ceramic complex fine

paste supports from which slip and paint have eroded,

so that classification was not possible.)

(b) Strap handles: 7 sherds. Three of these tend toward

a rather coarse paste.

Bases: Flat to slightly rounded bases are cornmon on convex

wall bowls, and rounded bases with a clear basal

break are cornmon on flaring-wall bowls. There are

two ring bases.

Miscellaneous Forms: One sherd has a small, unfaceted

basal flange, and four sherds are gadrooned.

Decoration: Designs in red include lines, bands and broad

areas on inner and outer surfaces of vessels. Naturalis

tic designs are very rare. On one vessel a bird seems to

be depicted (Fig. 19j; Pl. 33e,f). Frequent are red rims

with horizontal lines below; vertical lines on outer ves

sel walls; geometric step and scroll designs; semicircular

or circular designs, possibly suns; circles around supports;

and cross-hatching (PIs. 41b, 42a, 50f, 51).

B. Delirio Red-on-white Broad Incised

Frequency: 14 sherds (0.6%)

Illustration: Pl. 51e (upper left, two sherds)

Decoration: Identical to Guayabal White Broad Incised, with

the addition of red paint, usually to the rim and the area

between the rim and the curvilinear incision. As is true

for Guayabal White Broad Incised, these sherds are rela

tively coarcie, and in the absence of the white slip and
L ~
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red paint they would be classified as Obrajuelo Plain.

C. Delirio Red-on-white Modeled

Frequency: 13 sherds (0.6%)

Illustrations: Fig. 19c; Pls. 32a,b, 40d,f, 5le

Whole Vessels: Cache 25, Vessell (Fig. 19c; Pl. 32a,b);

Guevara Collection, from West Group (Pl. 40d)

Decoration: Modeled applique features on vessel walls

include ten "bird headlL handles, one arm with red-painted

fingers, one low-neck jar with an effigy face below the

neck, and one problematical curved appendage.

Comparative Material and Discussion: A red-on-white type

is not given for Los Llanitos. However, a red-on-orange

ware is described as orange ware with the aoplication of red

to the rims or walls of vessels. This group probably in

cludes the equivalent of Delirio Red-on-white and the red

and orange on white category within Quelepa Polychrome.

TAISIHUAT ORANGE-aN-WHITE

Frequency: 122 sherds (1.1%, 0.5%)

Paste: Same as Guayabal White.

Surface Treatment: Same as Guayabal White, with the addi

tion of a light orange paint to some areas. The orange

color ranges from red (2.5 YR 5/8) to light red (2.5 YR

6/8).

Forms and Dimensions:

(a) Bowls: 8 sherds~ from convex- to straight flaring-

L
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wall bowls. Diameters 17, 17, 22 and 24 em.

(b) Low-neck jar: 1 sherd.

Appendages: Supports; 3 solid supports, 8 hollow supports,

all of kinds found in Guayabal White, Delirio Red

on-white, and Quelepa Polychrome.

Bases: Six flat to slightly rounded bases from bowls.

Decoration: Orange paint is usually used as a filler

between lines of other colors or as a wash over large

areas of white slip. The type may not be a valid one, in

that very few or no vessels may have had only orange paint

over a white slip. Orange is usually applied before other

colors, often in the form of a very thin orange wash.

yfuen it is used as a filler, however, the color may be

darker and it may be applied after other colors. Four

sherds of Taisihuat Orange-on-white are possibly decorated

with an Usulutan resist technique. The orange lines on the

white slip are broad and have fuzzy borders. (Pl. 52a).

Comparative Material and Discussion: If the four sherds

mentioned above are decorated with a true Usulutan resist

technique, as seems likely, the link between Taisihuat

Orange-on-white and the Shila I and II ceramic complex

Comacaran Orange-on-white would seem to be even closer. Of

the four, three sherds are from the East Group, suggesting

a relatively early date. Taisihuat Orange-on-white cor

responds to the Los Llani tos "orange ware, II which is char

acterized by a white slip stained orange and comprises ten

.J
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per cent of the total collection (Longyear 1944, Table 2).

~E~PAPOC~~O~

Frequency: 589 sherds (5.2%, 2.3%)

Illustrations: Figs. l8c, 19h, 20i, 60, 61; Pls. 3la-f,

5lf, 52a

Paste: Same as Guayabal White.

Surface Treatment: Same as Guayabal White~ Quelepa Poly

chrome is defined on the basis of the presence of the white

slip and at least two other colors.

Forms and Dimensions:

(a) Convex- to straight flaring-wall bowls: 147 sherds.

Diameters 11-32 cm., mean diameter 19.7 cm. (50

measurements)

1~ole Vessels: Cache 4, Vessell (Fig. l8c; Pl. 3lc,

d); Cache 23, Vessell (Fig. 19h; Pl. 31a,b); Lot No.

442 (Fig. 20i; Pl. 3le,f)

(b) Flaring-wall bowls: 50 sherds. Diameters 16-38 cm.,

mean diameter 23.3 cm. (31 measurements)

(c) Low-neck jars: 9 sherds. Diameters 7-13 cm., mean

diameter 10.1 em. (8 measurements)

Appendages:

(a) Supports: 3 solid supports, twelve hollow supports.

(b) Basal flanges: two sherds from flaring-wall bowls.

Decoration: Colors used in Quelepa Polychrome include the

white slip, an orange wash or paint, a red paint, black

paint, and a relatively rare purple paint found on only

L



Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

r
199

--,

eight sherds. The purple paint ranges from very dusky red

(5 R 2/4 and 7.5 YR 2/2) to dusky red (5 R 3/4). All

sherds of Quelepa Polychrome show at least three colors,

except for four black on white sherds placed in this cate~

gory for convenience. Frequencies of combinations are as

follows: red and orange on white, 472 sherds; red, black

and orange on white, 64 sherds; red and black on white,

26 sherds; black and orange on white, 12 sherds; red, black,

purple and orange on white,5 sherds; red and purple on

white, 2 sherds; red, purple and orange on white, 2 sherds;

red, black and purple on white, 1 sherd; purple, black and

orange on white, 1 sherdj and black on white, 4 sherds.

Designs and motifs on Quelepa Polychrome and on

Delirio Red-on-white are generally simple. Circles, ver

tical lines and bands, horizontal bands, checkerboard

designs, step-and-scroll motifs, wavy lines, "sun" motifs,

rectangular panels, and combinations of these are frequent.

Lines are carefully applied and are usually broad, but fine

line decoration, somewhat reminiscent of Campana Fine-line

Polychrome, is not uncommon. Some motifs are shared with

Los Llanitos Polychrome. Animals, pictured rarely, in

clude stylized birds, monkey~ and possibly jaguars (Figs.

19j, 20i; PIs. 3lf, 33f). Humans apparently were never

painted.

Although Quelepa Polychrome is not sloppily executed,

it is not a striking or elaborate type, as are Classic

period lowland Maya polychromes. This locally made
L
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pottery of eastern El Salvador suffers also in a compari

son with Copador Polychrome of western Honduras and El

Salvador and with most of the Ulua polychromes.

Five of the red and orange on white sherds were

probably decorated with an Usulutan resist technique. The

orange lines are the same as those on the four Taisihuat

Orange-on-white sherds with possible Usulutan lines. Again,

of the five sherds, three are from the East Group. If a

true Usulutan technique occurs on the Shila II and Lepa

ceramic complex fine-paste ware, it is rare and is prob

ably limited to the early portion of this period.

Comparative Material and Discussion: Quelepa Polychrome

is the major polychromed type of the Shila II and Lepa

phases, beginning by or a bit earlier than the time of

the final resurfacing of Structure 3 in the East Group

and continuing until the abandonment of the site.

The type is made locally, as are Guayabal White and

Delirio Red-on-white, and connections with other sites

seem,_ oddly, to be. :eew. I t is similar to Los Llani tos

Polychrome in some ways, but can easily be distinguished.

At Los Llanitos, Quelepa Polychrome appeared in small

quantities and was not named. Longyear's orange ware,

comprising ten percent of the Los Llanitos collection,

probably corresponds to my Taisihuat Orange-on-white, and

his red on orange ware would be, then, the red and orange

on white variety of Quelepa Polychrome (Longyear 1944:35).
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In addition, it seems very likely that Longyear's llred on

cream-orange ware!! (1944:35, Fig. 25q,r) is either Delirio

Red-on-white or the red and orange on white variety of

Quelepa Polychrome. The motifs illustrated and described

for this latter pottery at Los Llanitos are the same as

those of the Quelepa Polychrome group.

Longyear remarks that the llred on cream-orange

warell included only thin-walled simple bowls with tapering

lip and flat base, the rim diameter of which was "almost

invariably 22 cm. ll In this vessel form, as well as in

Guayabal White, Delirio Red-on-white, Taisihuat Orange

on-white and Quelepa Polychrome, rim diameters frequently

group very closely around 20 em. (Fig. 68f). As the

histograms clearly show, the shapes of the locally-made

fine-paste wares in the Shila II and Lepa ceramic complex

become vastly more standardized than had been the case

during the Uapala and Shila I and II ceramic complexes.

In the Choluteca region of Honduras, Baudez reports

a type called Guandique Red-on-beige (1966:319) which he

compares specifically to the two sherds of Delirio Red-on

white or Quelepa Polychrome illustrated from Los Llanitos

(Longyear 1944; Fig. 25q,r). Baudez believes this was a

minor type during the Late Classic Fonseca phase in the

Choluteca (personal communication 1969). Stone illustrates

a rim sherd from La ala, in the Choluteca Valley (1957,

Fig. 77B,a). She calls is a combination of Tegucigalpa

Ware with the Bold Animalistic style of Ulua Polychrome.
L ~
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The sherd has a "protruding-head monkeyTt below the rim

similar to heads which I refer to here as Tfbird heads,"

common on Shila II and Lepa ceramic complex fine-paste

vessels from Quelepa. This type of monkey head or bird

head is a familiar feature on Ulua Polychrome bowls and

cylinder vases.

To the north, in the Comayagua Valley~ nothing seems

comparable to Quelepa Polychrome, and no type in western

El Salvador 1S remotely like it. Longyear illustrates a

simple bowl of what appears to be Quelepa Polychrome from

central El Salvador (1944, Pl. X,32). However, as this

is from a private collection, its provenience is suspect.

Haberlandts Lower Lempa Culture, in the general area

of Zacatecoluca and Usulutan in eastern El Salvador, con

tains material representing a considerable stretch of time.

Usulutan resist pottery is included, as are sherds of Post

classic Plumbate (Haberland 1960b:27). He notes that his

collections include crudely painted red and black on

cream as well as red and black on light orange pottery.

Although he does not illustrate these sherds, they are

probably related to Quelepa Polychrome. He shows a low

hemispherical bowl of red, black and orange on cream with

a series of monkeys painted inside (1961a:441) which 1S

very similar to a Quelepa Polychrome bowl from Quelepa

(Fig. 20i; Pl. 31e,f).

FINE PASTE PAINTED

l- Frequency: 24 sherds (0.2%, 0.1%)
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Illustrations: Figs. 19b, 66h; ·Pls. 33c,d,39i, 54d

Paste: Same as Quelepa Polychrome.

Surface Treatment: Same as Quelepa Polychrome, except

that the white slip is not applied. Red, black and orange

paints are applied directly to a polished orange surface.

Forms and Dimensions:

(a) Flaring-wall bowl with three hollow rattle feet: 1

partial vessel. Diameter 14.5 cm., Lot No. 442

(Fig. 19b; Pl. 33c,d)

(b) Miniature flat-base bowl: 1 complete vessel. Dia

meter 6.5 cm., Prieto Collection (Pl. 39i)

(c) Vertical-wall vessel with three solid supports: 1

sherd. This vessel probably had five vertical

sides.

Decoration; Similar to that of Quelepa Polychrome. Geo-

metric designs in red paint are most common, in vertical

and horizontal bands, cross-hatched areas, nested tri

angles and boxes, and a few now indistinguishable curvi

linear elements. The flaring-wall bowl with three hollow

feet has modeled facial features appliqued to the vessel

wall. The eyes are coffee· beans with longitudinal slits.

Comparative Material and Discussion: Although the paste

of this pottery cannot be distinguished by visual inspec

tion from that of Quelepa Polychrome, it is nevertheless

possible that these sherds are imports. If they are, one

might look to the Choluteca as a source. Baudez f Chiri

L ..J
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Polychrome, dating to the San Lorenzo and Fonseca phases

(A.D. 600-1000), is a red and black on polished orange

polychrome that has vaguely similar geometric motifs (1966:

319, Fig. 9A-C,E).

CAMPANA FINE-LINE POLYCHROME

Frequency: 25 sherds definite, 19 additional sherds proba

ble. Total of 44 sherds. (0.4%, 0.2%)

Illustrations: Figs. 19a, 64q-x; Pls. 33a,b, 53d

Paste: Usually rather fine and homogeneous, with little

temper. Vessel walls are generally thin, but not as thin

as Quelepa Polychrome. Sherds can usually be sorted by

the distinctive paste, which is close to red (10 R 5/6)

but may be light red (2.5 YR 6/8). Cores are rarely if

ever dark.

Surface Treatment: A cream-colored slip, often with a

tinge of orange, was applied to the entire surface, and

above this designs were painted in black, red and orange.

The cream slip ranges from reddish yellow (7.5 YR 8/6)

to pink (7.5 YR 8/4). The red paint is rather variable,

ranging from dark red (7.5 R 3/6) to weak red (10 R 4/4)

to red (10 R 4/6 and 4/8). The orange paint is also

variable, ranging from light red (2.5 YR 6/8) to red

(2.5 YR 5/6 and 5/8).

Form and Dimensions:

(a) Flaring-wall bowls, 12 sherds. Diameters 15-27 ern.,

mean diameter 21.6 ern. (7 measurements). These

L
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vessels often had solid or hollow supports (Fig.

64v-x).

Partial Vessel: Lot No. 250 (Fig. 19a; Pl. 33a,b)

Decoration: Painted designs are both geometric and curvi

linear, including vertical and horizontal lines, circles,

circles with bean-shaped appendages, broad bands, triangles,

scrolls, and a few human figures. "CountersTT or "tallies"

run vertically from bowl rims. Although broad bands and

thick lines are not uncommon, the type is characterized

by thin, finely-drawn lines.

Comparative Material and Discussion: Fine-line polychrome

has been recognized for some time as a Late Classic marker

in El Salvador and parts of Honduras (Boggs 1950a:272;

Longyear 1966:148). It has been found in Tomb 1 at Tazumal

(Boggs 1943b, Fig. 5) and several sherds were encountered

at Los Llanitos (Longyear 1944, Fig. 25L-n).

Boggs believes that this type is most common in

western El Salvador during the earlier portion of the Late

Classic period (personal communication 1969). Its context

at Quelepa is unclear, but a good number of sherds were

from the surface of the East Group, suggesting that fine

line polychrome begins before the construction of the

West Group ceremonial complex. ~~ether it continues until

the abandonment of the site is not known.

LOS LLANITOS POLYCHROME

l- Frequency: 201 sherds (1.8%, 0.8%)
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Illustrations: Figs. 20h, 62, 65; Pis. 32e,f, 42b, 43a,2,8,

44a, 53a-c,f, 54e

Paste: Generally fine and homogeneous, with little temper.

Cores are rarely gray. Vessel walls are uniformly a bit

thicker than Quelepa Polychrome. More fine whitish temper

is included than in Quelepa Polychrome, and the paste is

a bit redder, but not as red as Campana Fine-line Poly-

chrome.

Surface Treatment: Surface color is the same as that of

the paste. The white slip and the orange, black, red and

purple paints are rather similar to those of Quelepa Poly

chrome, but they differ slightly. Even very small sherds

can almost always be sorted. The white slip is usually

thicker and coarser than that of Guayabal White. It

generally has a creamier color and is not as white as

Nicoya Polychrome. The bond between the surface and the

slip is weaker than 1S the case with Guayabal White, with

the result that the Los Llanitos slip often flakes off.

The orange is much heavier and darker than on Quelepa

Polychrome, ranging from a common red (2.5 YR 5/8) to a

yellowish red (5 YR 5/6) in a few cases. Application of

the orange paint 1S more carefuInycontrolled on Los

Llanitos Polychrome, and it is found in small areas, usu-

ally pordered by black lines. In addition, the interiors

of bowls are entirely covered by this orange paint. The

orange tends to crackle, or craze, as it does not on

Quelepa Polychrome.
L

The black and very rare purple paints
~
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are similar to those of Quelepa Polychrome, but the red

of Los Llanitos Polychrome is a bit duller and darker (7.5

R 3/4 and 3/6). Finally, a dark red-brown, or sepia, paint

is used (10 R 3/4, dusky red; 10 R 3/6, dark red).

Form and dimensions: Flaring-wall bowls, 92 sherds. Dia

meters 18-32 cm., mean diameter 23.7 cm. (44 mea

surements). Rims are gently everted and may have a

slight interior bevel. Probably most bowls of this

type had three solid slab supports. There were 25

solid slab supports of variable sizes, one thicker

solid support with a modeled bottom suggesting a

turtle's head, one hollow support without a rattle,

and one hollow support with a rattle. This last

had been modeled and painted so as to suggest the

limb of a crouching cat.

Partial Vessels: Lot no. 420 (Fig. 20h; Pl. 32f);

Lot No. 422 (Pl. 32e)

Decoration: Outside walls always have a white-slipped

background, and insides have orange over the white slip.

Designs on vessel walls include horizontal black lines

below r1ms and at basal breaks, diagonal red or black

lines on the rim and one-half centimeter below it on the

outside, and red or black dots encircling the vessel on

the rim. A set of three or four horizontal bars of de

creasing length (Fig. 62e) is common, as is a five-fin

gered llflame" design (Fig. 62d). Careless application of

designs is characteristic of Los Llanitos Polychrome.
L
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Of the 201 sherds classified as Los Llanitos Poly

chrome, 68 constitute a variant. Only with hesitation do

I include the smaller group within Los Llanitos Polychrome,

and it may well turn out that there is a significant dif

ference between the two. The following traits are notice

able in the smaller group. First, the very standardized

flaring-wall bowl is much less common, and bowl forms are

more diversified. Second, the sepia color is less frequent.

Finally, designs are different and are more varied. These

include step motifs; "checkerboard" motifs in black inside

everted rims; black on orange cat markings; parallel red or

black lines inside and outside vessel walls; black or red

panels; a drapery~'like motif; the whole or half "sun" com

mon on Campana Fine-line Polychrome; and a few stylized

human figures in red, one of which is holding a black

stick or bar (Pls. 53c, 54e).

Claude Baudez, who has seen color photographs of some

of these sherds (PIs. 44a and 53c, bottom rows), suggests

that they may be related to Chiri Polychrome, of the Late

Classic San Lorenzo phase in the Choluteca of Honduras, at

least in their boldness of execution (Baudez 1966, Fig. 9

A-C,E; personal communication 1970). Chiri Polychrome,

however, has an orange, polished slip as a base, rather

than a white slip. Baudez also notes that the red and

black on white sherd in Pl. 54e, top, third from left, 1S

similar to his Calicanto Polychrome of the same complex

(personal communication 1970). Again, the white slip on
L ~
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the Quelepa sherd would preclude complete identity.

Comparative Material and Discussion: Los Llanitos Poly

chrome was the most important painted type described by

Longyear at Los Llanitos, where it comprised 12% of the

entire collection (1944:36-37, Figs. 24,25, Pl. VI). At

Quelepa it represented only 1.8% of the Shila II and Lepa

ceramic complex. Longyear regards Los Llanitos Polychrome

as fla local variant (particularly with respect to vessel

shape) of a ware found rather widely to the north and east,

where Stone reports it, under the name Las Vegas Polychrome,

from several sites in the Comayagua and Tegucigalpa re

gionsfl (1966:151).

Baudez, however, places Las Vegas Polychrome in the

Early Postclassic period, from A.D. 950-1200, and believes

it is strongly related to the Papagayo or Nicoya group

of northwestern Costa Rica and the Pacific coast of Nica

ragua (1970:107-08; 224). Indeed, StoneTs color illus

tration of this tyDe suggests Nicoya affinities (1957,

frontispiece). Baudez specifically repudiates any ties

between Las Vegas Polychrome and Los Llanitos Polychrome,

the latter of which he places in the Late Classic period,

as does Longyear (Baudez 1966:315-16, footnote 3).

Los Llanitos Polychrome, possibly imported from the

site of that name,.is relatively late at Quelepa, begin

ning well after Quelepa Polychrome. I suspect that it

also post-dates Campana Fine-line Polychrome, or at least

L .J
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that the period of greatest popularity of Los Llanitos

Polychrome follows that of the other minor type.

CHAPELTIQUE ORANGE-RED

Frequency: 89 sherds (0.8%, 0.3%)

Paste: Generally quite fine and hard, with little temper.

Walls of all vessels are thin. Sherds from jars usually

have dark cores with a brown or grey-cream surface. Bowls

have a more homogeneous paste color, often not dissimilar

to that of Guayabal White or Quelepa Polychrome.

Surface Treatment: All sherds bear an orange-red slip

which covers insides and outsides of bowls and usually the

insides of jar necks. The color of this slip ranges from

2.5 YR 5/8 (red), which is most common, to 2.5 YR 4/6 (red).

Some bowls have a lighter color (10 R 5/8 to 6/8). In

most cases the slip is not well-fired, and on bowls it

can be quite soft and may flake off readily. On jars

the slip is usually harder. Vessels are well polished

after slipping, and the polishing marks are usually visi

ble.

A. Chapeltique Orange-red

Frequency: 64 sherds (71.9%)

Illustrations: Fig. 63a-g; Pls. 35h, 52g (right column,

bottom)

Forms and Dimensions:

(a) Low-neck jars: 10 sherds. Diameters 12-20 cm., mean

L diameter 14.7 em. (7 measurements)
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(b) Flaring-~all bowls: 3 sherds. Diameters 19, 21 and

23 cm.

(c) Restricted bowls: 2 sherds. Diameters 14 and 18 cm.

One has two wide circumferential grooves below the

rim, with vertical gadrooning below the grooves.

Appendages: Strap handles, 7 sherds.

Decoration: The orange-red slip is the only decoration.

One low jar neck has the remains of applique ridges, which.

may have been effigy features.

B. Chapeltique Orange-red Red Painted

Frequency: 11 sherds (12.4%)

Illustrations: Pl. 52g (second column from right; right

column, top two)

Forms and Dimensions:

(a) Convex- to flaring-wall bowls: 4 sherds. Diameters

18, 19 and 21 cm.

(b) Restricted bowls: 1 sherd. Diameter 15 cm.

(c) Low-neck jars: 2 sherds. Diameters 11 and 15 cm.

Decoration: Rims of bowls and jars are painted red. In a

few cases, bowls have vertical or horizontal bands below

the rim. The red paint is quite variable. Specimens of

red (7.5 R 5/8 and 4/6), reddish brown (2.5 YR 4/4), dark

red (10 R 3/8), and dusky red (10 R 3/3) were classified.

C. Chapeltique Orange-red Incised

Frequency: 8 sherds (9.0%)

Illustrations: Fig. 63h-i; Pl. 52g (left column, bottom
L ~
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three; second column from left)

Form and Dimensions: Convex- to flaring-wall bowls, 2

sherds. Diameters 13 and 22 em.

Decoration: Fine lines are incised on vessel surfaces be

fore slipping. Rectangular motifs occur, as do diagonal

and cross-hatched lines. One sherd, probably a jar neck,

has cross-hatching outside, with the orange slip limited

to the inside of the neck.

D. Chapeltique Orange-red Incised, Red and White Painted

Frequency: 2 sherds (2.2%)

Illustrations: Fig. 63j; Pl. 52g (left column, top)

Form and Dimensions: Low-neck jar, 1 sherd. Diameter 17

em.

Decoration: One sherd has a red rim, cross-hatched inci

sion below, and orange-red slip inside the neck, and irri

descent white paint over the incised area. The white paint

is of the type associated with Yamabal Lustrous ~~ite-on

red. The second sherd is partly slipped, with a vertical

band of red paint over the orange-red slip. In an unslip

ped area are three incised lines, filled with the lustrous

white paint.

E. Chapeltique Orange-red, Red Variant

Frequency: 4 sherds (4.5%)

Illustration: Fig. 63p

Form and Dimensions: Low-neck jars, 4 sherds.

l- Decoration: Instead of the usual orange-red slip, these
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four sherds have a reddish slip. Two sherds have a rather

thick, dark red-brown slip, and two have a thin, lighter

red slip. These latter two, rather than being entirely

covered with the red slip, have thick rectangular, cross

h~tched lines. One sherd has nested circular incisions

below a solid red rim.

Comparative Material and Discussion: This type is proba

bly quite late. It is limited to the West Group and

almost certainly does not occur before the Lepa phase.

No similar type has been reported for eastern El Salvador,

with the possible exception of a red-brown burnished

ware from Los Llanitos, which may be similar in slip, if

not in vessel shape (Longyear 1944:35).

ARAMUACA ORANGE

Frequency: 213 sherds (1.9%, 0.8%)

Illustrations: Fig. 63k-m; Pl. 52b-d

Paste: Same as the finer sherds of Obrajuelo Plain or

Sirama Red, and identical to the paste of Yamabal

Lustrous White-on-red.

Surface Treatment: Surfaces are well-smoothed, and a

medium-thick, powdery orange slip is applied to visible

surfaces. This orange slip is different from the infre

quent orange stains on Obrajuelo Plain vessels, which are

very thin, very close in color to the unslipped vessel

surface, and polished. The slip of Aramuaca Orange is

softer, thinner and lighter than that of Chapeltique
L
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Orange-red. Unworn sherds of Aramuaca Orange are easily

sorted, but weathered specimens may be taken for Obra

juelo Plain. The orange color is usually close to light

red (2.5 YR 6/8) but may be red (2.5 YR 5/8).

Over the orange slip red and black paints may be

applied. The red (10 R 4/8) ranges to dark red (10 R 3/6)

and dusky red (10 R 3/3 and 3/4). Three sherds bear the

lustrous white paint of Yamabal Lustrous White-on-red.

Forms and Dimensions:

(a) High-neck jars: 3 sherds. Diameter 27 em.

(b) Jars with neck height unknown: 2 sherds. Diameters

12 and 17 em.

Qc) Bowls: 5 sherds. Diameters 20, 22 and 22 em. These

are thick-walled with relatively coarse paste.

Appendages: Strap handles, 12 sherds. These are of the

type associated with Obrajuelo Plain and Sirama Red.

Decoration: Designs in red and black consist of bands,

rectangular areas, dots, triangular areas, vertical lines,

rectangles·with orange centers, and in one case a black

curvilinear design surrounded by cross-hatching. Color

combinations are as follows: orange only, 150 sherds

(70.4%); red on orange, 33 sherds (15.5%); black on orange,

15 sherds (7.0%); red and black on orange, 12 sherds (5.6%);

and lustrous white and red on orange, 3 sherds (1.4%). As

in Yamabal Lustrous White-on-red, the white paint occurs

as thin lines bordering red areas or as a larger area over

l- an unslipped surface. Combinations of more than three ~
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cplors were not found. Two sherds have the type of curvi

linear broad incision described for Obrajuelo Plain and

Sirama Red, and one bore an impressed applique_fillet.

Comparative Material and Discussion: Only a handful of

sherds of this type are from the East Group. Aramuaca

Orange should correspond in time to Chapeltique Orange-red:

and is apparently limited to large jars and bowls.

ULUAZAPA FLAKY RED

Frequency: 87 sherds (0.8%, 0.3%)

Illustrations: Fig. 63n,o; Pl. 52e

Paste: Same as Aramuaca Orange, with possibly a bit more

whitish or grey pumice temper. Vessel walls are the same

thickness as Aramuaca Orange, but rimsherds are much

thicker. The red color varies little, falling between 2.5

YR 5/6 and 5/8.

Surface Treatment: Concave interior surfaces of vessels are

polished and painted, but outsides are usually very coarse

and rarely painted. The paint is dark red, with little

variation. A weak red (7.5 R 4/4) is most common, but

dusky red (7.5 R 3/4) , red (7.5 R 4/6) and dark red (7.5

R 3/6 and 3/8) occur. The paint is distinct from any other

at Quelepa. It powders easily and tends to flake or craze

off.

Form and Dimensions: Flaring-wall bowls, 4 sherds. Diame

ters 46, 48, 49 and 53 em. These were the only rimsherds.

Decoration: Two rimsherds have rough, shallow incisions
L ~
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below the rim on the outer wall (Pl. 52e).

Comparative Material and Discussion: No sherds of this

type were f~~nd in the East Group or in the fill of Struc

ture 23, suggesting a very late date for its occurrence.

It is likely that these large bowls with such an unusual

paint had a specific function. Of the 87 sherds of this

type, 76 came from Test Pit 14, in the Lepa phase resi

dential area, and of these, 66 were from the 20-40 cm.

level.

YAMABAL LUSTROUS WHITE-ON-RED

Frequency: 39 sherds (0.3%, 0.2%)

Illustrations: See Pl. 52b (Aramuaca Orange) for the lus

trous paint.

Paste: Same as Sirama Red.

Surface Treatment: Same as Sirama Red, with the addition of

a lustrous white paint over the red paint. White paint

usually covers or overlaps the red paint but may be placed

on- bare surface. Its most common function is to mark bor

ders of red-painted areas. Three sherds which had white

paint only were included in this type. The shiny white

paint is distinct from other white paints at Quelepa.

Forms:

(a) High-neck jars: 3 sherds

(b) Low-neck jar: 1 sherd

Most, if not all, sherds of this type apDear to come from

jars.
..J
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Appendages: Strap handles, 6 sherds

Decoration: Two high-neck jars and the low-neck jar had

modeled human or animal effigy features on vertical necks.

Comparative Material and Discussion: Yamabal Lustrous

White-on-red probably begins quite late. I known of no

similar lustrous white paints in this area.

YAYANTIQUE RED AND BLACK

Frequency: 35 sherds (0.3%, 0.1%)

Illustrations: Pl. 54a

Paste: Same as Obrajuelo Plain.

Surface Treatment: Generally polished to a dull orange, as

in the case of Obrajuelo Plain. This tyoe never has the

thick, powdery orange slip of Aramuaca Orange. Surfaces

are decorated with red and black paint. The red is the

same color as that of Sirama Red and Aramuaca Orange.

Forms and Dimensions:

(a) Bowls: 4 sherds. One is a flaring-wall bowl, and the

other three are typical Obrajuelo Plain convex- to

flaring-wall bowls.

(b) Vertical-wall vessel: I sherd

(c) ~ar with strap handle, no rim: 1 sherd

Decoration: Designs are usually simple, consisting of ver-

tical and horizontal lines and bands or rectangular areas.

A few sherds show curved elements. Black and red are often

separate, but one may te painted atop the other. Eight

sherds had broad incised lines similar to Obrajuelo Plain
L ~
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Broad Incised; one of these was a bowl rim. The vertical

wall vessel has an applique snake-like fillet running up

toward the rim (Pl. 54a).

Comparative Material and Discussion: Yayantique Red and

Black is apparently a late type, but it may begin as early

as the Shila II phase.

TECO~..ATAL POLYCHROME

Frequency: 61 sherds (0.5%, 0.2%)

Illustrations: Fig. 64h-p; Pls. 44b, 53e

Paste: A rather fine, soft paste with little temper. Its

color ranges from a very light brown to a light orange or

buff. At times it approaches the pinkish color of Campana

Fine-line Polych?ome paste. Cores are usually dark to with

in a short distance of the surface.

Surface Treatment: The surface is well-smoothed. Unslipped

surface color ranges from light brown (7.5 YR 6/4) to pink

(5 YR 7/4) to light red (2.5 YR 6/6). The light orange

slip over the entire vessel surface is diagnostic. The

reddish yellow color of the slip is quite uniform, with

(5 YR 7/8) most common and (5 YR 7/6) rare. It is rather

thick in most cases and is always soft and powdery, ero

ding very easily. A bit of the slip will come off if one

runs a finger across the surface. A few sherds included

in Tecomatal Polychrome have, instead of this orange slip,

a creamy-white slip differing from the first only in color.

In one case the white slip had been applied over the
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orange slip.

On the orange slip were painted red, orange, black

brown, red-brown and white designs. The red paint is a

darker red than found on Quelepa Polychrome, ranging from

red (10 R 4/6) to dark red (10 R 3/6). It often verges

on a dark reddish brown. In contrast to the hard red of

Delirio Red-on-white, this red is thick and very soft, as

are all the paints on Tecomatal Polychrome.

A thin orange paint, the color of Taisihuat Orange

on-white, is used infrequently. The black-brown is quite

thick, ranging in color from dark reddish brown (5 YR 3/2

and 2/2) to dark brown (7.5 YR 3/2). This black-brown

paint attracts dirt, so that very often very tenacious

dirt will stick to a sherd only where the paint is present.

The rare red-brown paint varies from 2.5 YR 3/4 to 5 YR

3/4, both dark reddish brown.

Forms and Dimensions:

(a) Vertical-wall vessels: 10 sherds. Diameters 12-28

cm., mean diameter 18 cm. (6 measurements). Most

of these were probably cylinder jars.

(b) Flaring-wall bowls: 6 sherds. Diameters 17, 18, 18

and 24 cm.

(c) Restricted-neck jars (probable): 3 sherds. Diame

ters 17, 17 and 18 cm.

Appendages: Supports, 2 hollow, one solid (Fig. 64n-p)

Decoration: The absence of whole vessels and large sherds

makes it difficult to say much about designs (see Pl. 44b).
L ~
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Horizontal bands of black and red are common, as are ver-

tical elements near rims. A few sherds with curvilinear

elements suggest more complicated designs, possibly of

animals.

Comparative Material and Discussion: Tecomatal Polychrome

is clearly an import to Quelepa, probably from the north.

Its western distribution at the site suggests a beginning

in the Lepa phase. The predominant cylinder jar shape

with a thickened and tapered rim and the decorative ele-

ments suggest an affinity with the Ulua grouping of poly-

chromes. Specific comparisons are difficult, but I sus-

pect that this polychrome type is closely related to the

Complex III polychromes at Lo.de Vaca, in the Comayagua

Valley.. (Baudez 1966, Fig. 6) and also to Ulua types from

Las Flores, in the Ulua Valley (Strong, Kidder and Paul

1938, Pl. 5i).

PLUMBATE

Frequency: 1 sherd (less than 0.1%, less than 0.1%)

Illustration: Fig. 66j

Form and Decoration: A restricted-wall vessel, probably

pear-shaped, with a r1m diameter of 9 cm. The r1m 1S

slightly everted, and about 2 cm. below it are a series

of four horizontal grooves. Its color is a mottled orange

and metallic grey.

Comparative Material and Discussion:
L

Robert E. Smith, who
-.J
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has seen a section drawing of the sherd, believes it may

be Tohil Plumbate (personal communication 1969). In the

absence of reliable C-14 dates for the Lepa phase at

Quelepa, this sherd provides one reason for believing

that occupation in the West Group may continue past A.D.

900.

UNNAMED CERAMIC GROUPS

This category includes a range of ceramic material,

probably all of which, with few exceptions, pertains to

the Shila II and Lepa phases. Much, or most of it, was

imported to Quelepa, and more than half of the 112 sherds

in this category could not be identified from published

sources or included in any defined type at Quelepa.

A. Specular Red Grater Bowl

Frequency: 1 partial vessel

Illustrations: Fig. 66L; Pl. 32d

Paste: A fine paste with white pum1ce inclusions. The

core is a light grey, with the areas near the surface a

light pinkish color. The paste includes a sDecular compo

nent, probably pyrite.

Surface Treatment: Smoothed but not polished. Color

ranges from light pink to grey. The base of the vessel

is fire-blackened. A dusky red (5 R 3/4) specular paint,

containing more pyrite than does the paste itself, covers

the inside and outside of the vessel to 3 1/2 cm. below

the rim.
L ~
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Form and Dimensions: Low, convex-wall bowl with a direct

rim and three supports, now missing. Diameter 21 em.

Decoration: The inside of the bowl below the red-painted

area is incised with fine, shallow lines which are straight

or wavy.

Comparative Material and Discussion: This is the only

vessel or sherd with specular red paint found at Quelepa.

It is clearly an import, possibly from central or western

El'Salvador, where specular red paint and pyrite inclu

sions in vessels are common (Sharer 1968:156). This type

of specular red paint is common during the Late Classic

in western El Salvador on Copador Polychromes. Stanley

Boggs, however, does not recognize the shape as one com

mon to the west (personal communication 1969).

B. White-slipped Polychrome

Frequency: 7 sherds

Illustrations: Fig. 66i; PIs. 43a,3, 43b, 53f (top right),

53g

These seven sherds have a very bright, white slip

with a Ilsoapy" feel, a characteristic of Nicoya Poly

chrome. Boggs has suggested that the hollow support in

Pl. 43a,3 is Nicoya Polychrome (personal communication

1969).

Designs over the white slip are in a thick black,

a red-brown, and an orange-red. The black paint is very
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similar to that of Tecomatal Polychrome, and two sherds

have an orange slip inside very similar to the orange

slip of Tecomatal Polychrome. The polychrome designs are

small, incomplete, and in most cases not particularly

diagnostic. I suspect that the group is most closely

related to ceramics of the Comayagua Valley of Honduras,

and possibly to Las Vegas Polychrome. As noted above,

Baudez (1970:107) places Las Vegas Polychrome in his

Period IV (A.D. 950-1200), corresponding to Papagayo

Polychrome of the Middle Polychrome period in south

western Nicaragua and northwestern Costa Rica (Norweb

1962:559). The appearance of these few sherds in the

West Group is a further indication of an occupation

possibly extending beyond A.D. 900 at Que1epa, although

it is possible that this Nicoya-related pottery begins

considerably before A.D. 1000.

C. Carved or Stamped Sherds

Frequency: 2 sherds

Illustrations: Fig •. 66e,f; Pl. 54f,11,12

One of these is carved or stamped with a curvilinear

motif. Subsequently an orange slip identical to that of

Tecomata1 Polychrome was applied to the outside and in

side. Over the orange slip followed a jet-black paint

on the outside and a red paint on the inside. The second

sherd was also stamped or carved, covered with a white

slip, and then painted with a dark red. Both sherds

L
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have a fine red paste. This technique of carving or

stamping is found on no other sherds at Quelepa. Stone

illustrates several very similar sherds from the site of

Lo de Vaca, in the Comayagua Valley (1957, Fig. 46).

Baudez notes that this engraving and champleve decora

tion is characteristic of Late Classic Lo de Vaca III

(1966:312-15, Fig. 6). These two sherds would seem to

provide excellent evidence of trade between Quelepa and

the Comayagua Valley during the Late Classic.

D. Red, Black and Orange ~ White

Frequency: 3 sherds

Illustrations: Pl. 54f,4,8

These trade sherds have a red paste, a flaky white

slip, and geometric designs in black, red and orange. A

horizontal band about one centimeter below the rim with

broad vertical lines descending from'it occurs on all

three sherds. This small group of sherds may be related

to what Stone has called Tegucigalpa Polychrome, from the

site of La Ola, in the Choluteca Valley (1957:97-99, Fig.

77B).

E. Dark Red-brown and Orange ~ White

Frequency: 6 sherds

Illustrations: Fig. 66k; Pl. 54f,5-7

The paste of these sherds is a reddish orange of

a type not native to the Quelepa area. The orange paint

L is used as a background wash over the white slip, and -.J



Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

r

L

225

designs are painted in red-brown. These were fragmentary

animal figures, including tails, suggesting that monkeys

were depicted. Comparisons are difficult with such limi

ted evidence, but at least these six sherds are possibly

related to Stoners Bold Animalistic and Monkey styles

from the Comayagua Valley (Stone 1957: 27ff•. Figs. 15,16).

Chiri Polychrome, reported by Baudez from the Late Classic

period in the Choluteca (1966:319, Fig. 9A-C,E), consists

of red and black paint on a polished orange background,

rather than on a white slip. However, the orange slip or

wash at Quelepa is applied evenly and is rather dark,

with the result that the surface gives the impression of

a polished orange. The motifs on the Choluteca sherds,

including curved monkey tails, are similar to the Quelepa

designs. These sherds, as well as the preceding three,

may indicate contact between Quelepa and the Choluteca.

F. Usulutan Polychrome

Frequency: 5 sherds

Illustrations: Pl. 54f,1,3

These five sherds have a fine red paste not native

to Quelepa, covered by a white slip somewhat softer than

the slip of Guayabal White. In addition to black, red,

orange and purple painted designs, a true negative tech

nique appears to be used to produce hazy, broad orange

lines on both interior and exterior surfaces. Because

the paste is redder than that of Quelepa Polychrome,
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and because an Usulutan technique occurs very rarely and

only early on Quelepa Polychrome, it is likely that these

are trade sherds. On~ of th~se has the remains of a de

sign which looks Honduran (Pl. 54f,1).

Although these five sherds are probably imports,

four sherds of Taisihuat Orange-on-white and five sherds

of Quelepa Polychrome bear Usulutan resist decoration.

Longyear describes two sherds from Los Llanitos which are

slipped orange, with red and black on the outside and

Usulutan lines on the inside (1944:37). True Usulutan

resist decoration is known from western El Salvador during

the Late Classic as well as from Copan. It now seems

certain that it occurs in eastern El Salvador at this

time, but it is rare, and I suspect that it is relatively

early in the Shila II and Lepa ceramic complex.

G. Red ~ Orange TTMonkeyTT Sherds

Frequency: 2 sherds

Illustrations: Pl. 54f,9,10

These sherds have a polished light orange slip on

which are red dots and stylized monkey designs. Designs

of this type are common in Honduras and El Salvador

(Haberland 1961a), and the red on orange does not seem to

be diagnostic.

H. Dark Orange and Black ~ Orange

Frequency: 1 partial vessel and 2 or more sherds

Illustrations: Fig. 20g; Pls. 32c, 43a,1,4

L
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The vessel has a cream paste, covered by a medium

orange slip and painted designs in dark orange and black.

The form is a cylinder jar with three low, solid slab

supports. About one centimeter below the rim was proba

bly a modeled head, now missing. Cylinder jars with

exactly this shape are common in the Comayagua Valley

(Stone 1957, Fig. l4f). The modeled head may have been

the typical Comayagua Valley protruding-head monkey

(Stone 1957, Fig. 16). The geometric polychrome design

is probably related to Comayagua polychromes. Several

other sherds were probably of this polychrome type.

I. Miscellaneous Incised and Engraved Sherds

Frequency: 10 sherds

Illustrations: Fig. 66a-d; Pl. 54b

Many or most of these are probably trade sherds. Four are

of special interest.

(a) A very thick-walled sherd of a reddish paste not na

tive to Quelepa. The inside of the vessel had been

polished, and the outside bore a hard, thick white

slip burned grey. A now unintelligible design is

incised over a portion of the sherd (Fig. 66c and

Pl. 54b, top left), and parts of the vessel had

been painted red. The red design is now unclear.

One side of the incised line is almost vertical,

whereas the other side of the line is more sloping.

This decorative technique may be related to the

.J
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engraving common in Lo de Vaca III, in the Comayagua

Valley.

(b) A sherd from what may have been a rectangular bottle

has Quelepa Polychrome paste and traces of a white

slip covering the outside surface. The incised

design consists of a rectangular panel enclosing

alternating sets of diagonal lines and four symme

trically placed punctates (Fig. 66a; Pl. 54b, bottom,

second from left). The sherd was probably locally

made.

(c) One sherd (Fig. 66d; Pl. 54b, top, second from right)

has a very fine design, engraved after firing and

not dissimilar to several designs on spindle whorls

at Quelepa (cf. Fig. 30). The paste 1S Obrajuelo

Plain.

(d) A rimsherd from a convex-wall cowl with an unusual

incised design on the outside (Fig. 66b; Pl. 54b,

bottQrn left) has a well-smoothed but unslipped sur

face. The fine, pinkish paste suggests the Lepa

phase, but the unusual surface treatment may indi

cate a trade sherd.

H. Miscellaneous Bichromes and Polychromes

Frequency: 75 sherds

Illustrations: Fig. 20g; PIs. 32c, 43a,1,4-7,9-11~ 53f

Most of these sherds were small, weathered and

undiagnostic, and I suspect that many might have been
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discarded without significant loss of information. Many

others were not weathered yet appeared to fit, for one

reason or another, into no established category at Que

lepa. Most were probably trade sherds, probably closely

related to Ulua Polychromes. The most interesting of

these are illustrated.

,

L
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CERAMI C SUMMARY

Uapala Ceramic Complex (ca. 500 B.C.--A.D. 100-200)

The Uapala ceramlC complex consists basically of two

wares from which are derived three major ceramic groups.

These groups include an unslipped coarse ware (San Esteban

Plain, 29.9%)~ the same ware painted red (Placitas Red,

9.2%) and an Usulutan r~sist decorated pottery (Izalco

Usulutan, 59.9%). Together these groups total 99% of the

Uapala ceramic complex.

Relief decoration on the plain and red pottery is

similar. Techniques include simple coarse incision, impres

sed applique fillets, simple punctation, areas of puncta

tion bordered by incised lines, application of modeled

human or animal facial features to jar necks, and combina

tions of the above. Incision is found usually on jar necks,

jar shoulders, or below the rims of tecomates. Parallel

lines were generally vertical, diagonal or cross-hatched

and were incised when vessels were leather hard, so that

there is usually a slight burr left on the edge of a line.

Thirteen percent of San Esteban Plain sherds have incised

decoration. Impressed fillets are usually finger lmpres

sed but are also notched or punctate, presumably with an

instrument such as a sharp stick. These ordinarily occur

below rims of jars or on shoulders of large jars. On

unpainted vessels limited areas are occasionally burnished,

and burnished areas may be opposed to incised zones.

L Red paint was applied only to certain portions of -.J
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vessels, generally to rims, handles and shoulders of jars.

A common arrangement is a red rim with diagonal or cross

hatched incised lines below on the unpainted neck, possi

bly with red paint resuming on the jar shoulder. A zoned

red, produced by delimiting red areas with incised lines

or impressed fillets, is not uncommon. Surfaces to be

painted red are often more carefully smoothed than un

painted areas.

Vessel forms are similar for the unpainted and

red-painted groups. High-neck jars, with bolster, everted,

and exteriorly-thickened rims and usually two strap han

dles are most common. Flaring-wall bowls with everted,

everted-grooved, exteriorly-thickened, and direct rims

occur without supports. Two low ring bases are possibly

from bowls. Tecomates generally have interiorly-thickened

rims and may have an interior bevel and a circumferential

groove.

Other less frequent forms include low-neck jars,

presumably with strap handles; restricted jars; dishes;

convex-wall bowls; restricted shallow bowls; comals; and

one prong, presumably from a three-pronged incensario.

In the red-painted group high-neck jars are even more com

mon than in San Esteban Plain. Tecomates are the only

other important red-painted form. One spout is red.

The second ware, Izalco Usulutan, is a fine, hard,

thin pottery, well-polished and invariably bearing Usulu

tan resist decoration. The most common form is the
L ~
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flaring-wall bowl with wide- or flat-everted, exteriorly

thickened, or (rarely) direct rims. The wide-everted rims

are usually decorated with one or two circumferential

grooves, and they often bear flanges, scalloping, or modeled

features. Most bowls have slightly rounded bases with

four, never three, nubbin supports. A few solid and hollow

mammiform supports and ring bases were found. Also common

are the following forms: S-Z angle composite silhouette

bowls; flanged bowls, with the flange below the rim or at

the basal break and sometimes faceted; jars, almost always

low-neck, with dimple bases and sometimes nubbin feet;

dishes; and convex-wall and vertical-wall bowls.

Other features include spouts, all unsupported,

strap handles on jars, and "line lugsTI on jars and bowls.

Decorative techniques include grooving, vertical fluting,

a frequent incised circumferential line above the base of

a vessel, and rare miscellaneous incision.

Within Izalco Usulutan are coarse, coarse incised,

modeled, impressed fillet, and red-painted varieties. All

of these except the coarse and coarse incised varieties are

included in the same ceramic ware as Izalco Usulutan.

Completing the Uapala ceramic complex are several

trade and minor groups. The most important of these is

the Pinos Black-brown group, including its red-painted,

fine-incised, and red-filled incised varieties. The fine

red group (Santa Tecla Red), also traded in from western

L-0r central EI Salvador, is represented by fourteen sherds,~



Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

r
233

with a fine-incised variety and a variety with graphite-

filled grooves.

Other locally manufactured and imported minor types

include eight white-painted sherds also with Izalco Usulu-

tan paste, seven red-painted, two red on orange, one red

on white, and ·one stuccoed sherd. The red on orange and

red on white sherds are of Izalco Usulutan paste.

The relationships of the Uapala ceramic complex

seem fairly clear. It shares many traits with the Chul and

Caynac ceramic complexes at Chalchuapa, in western El Sal

vador (Sharer and Gifford 1970). The single-slip Usulutan

at Quelepa is apparently identical to Izalco Usulutan at

El Trapiche, and I have given it the same name. The black

brown and fine red ware at El Trapiche appear at Quelepa

as trade items. In the Guatemala highlands the earliest

relationships are to the Providencia and Miraflores ohases,

which have a ceramic content similar to those named at

Chalchuapa. Mr. Edwin Shook has identified two fine red

sherds from faceted-flange bowls at Quelepa as Providencia

markers. The faceted shoulder and labial flanges of Izalco

Usulutan are considered late Middle Preclassic markers as

well. Tecomates with red-painted and thickened rims have

generally been considered an early trait.

A major difference between the Uapala ceramic com-

plex and the Archaic complex at Copan is the presence of

burnished ware at the latter site without Usulutan resist

decoration (Longyear 1952:24).
L

At Quelepa practically all
~
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burnished ware of the Uapala phase bears resist lines. The

coarse ware of the Copan Archaic is similar to that of the

Uapala ceramic complex, in shape, plastic decoration, and

the use of red paint. Closer to Quelepa, the Ulua Bichrome

complex at Santa Rita shares traits with the Uapala cera

mic complex, as does Yarumela II (Glass 1966; Canby 1951).

In eastern El Salvador Wolfgang Haberland (1960b)

has described several Preclassic ceramic complexes. These

are difficult to compare to the Quelepa pottery, as Haber

land was not able to illustrate his material. His Gualacho

complex, near Usulutan, which he dates to about 1000 B.C.,

contains about five percent Usulutan pottery, a reddish

ware, a white-slipped ware, and an orange ware, the last of

which has the same shapes as the Usulutan pottery. Polish

ing is absent. Four mammiform feet are found on bowls with

straight or slightly flaring walls. I suspect, on the ba

sis of the mammiform feet and the Usulutan pottery, that

Gualacho does not predate the late Middle Preclassic, or

about 500 B.C.

Haberland describes a second site, near Lake Apaste

peque, between the Volcano of San Vicente and the Lempa

River, as more " sophisticated" than Gualacho. Orange ware

and Usulutan pottery here total nearly ninety percent of

the collection. Decorative techniques include grooving,

polishing and incising. Haberland suggests a date of about

650 B.C., but it is difficult to substantiate this guess.

l- His last Preclassic complex in eastern El Salvador -J
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is called Los Frailes, near Jiquilisco on the coastal

plain. The collection consists mostly of an unpolished

orange ware. Spouted, olla-like jars predominate, and

tecomates and o~n bowls are present. He mentions also

brown and cream monochromes and a ftcertain amountft of

Usulutans. Decoration is rare and consists mostly of

incising. Over the Usulutan resist lines are crude,

broad, red geometric lines. He suggests a date about the

beginning of the Christian era. At Quelepa red-painted

Usulutans do not appear until the Shila I phase, the

beginning of which is difficult to fix. His date may be

accurate, but it seems early to me.

...,

Shila I and 11 Ceramic Complex (A.D. 100-200--650-700)

This ceramic complex corresponds very roughly to

the Protoclassic and Early Classic of the lowland Maya

chronology. Of the three ceramic complexes at Quelepa,

it includes the smallest number of sherds (3328). The

reason for this low a number is not clear. The complex ~s

in several aspects a transitional one, and I suspect that

I tended, in cases of doubt, to put sherds in the previous

or in the following complex. Usulutan sherds of Shila I

may have been classified in some cases as Izalco Usulutan,

while unslipped and red-painted sherds of this complex

may have wound up in Late Classic categories. On the

other hand, it 1S at least possible that the Shila phase

lasted for less time than I have allowed, so that this

L
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complex would represent only the four hundred-year period

from A.D. 200-600. In this case it would be far shorter

than the preceding Uapala phase.

As in the Uapala ceramic complex,there are two

major wares and one less important ware. The first of

these includes an unslipped, roughly smoothed group

(Moncagua Plain, 27.3%) and a red-painted group with the

same paste and surface finish (Sirama Red, Early Variety,

4.4%). The second is the Usulutan group (Tongolona Orange

and Chaparrastique Red-on-orange, 62.2%), which like the

first has a rather friable light brown to pinkish paste

with heavy whitish pumice temper. This coincidence of

paste is in marked contrast to the Uapala ceramic complex,

in which the paste of Usulutan vessels was totally differ

ent from that of the coarse ware. Finally, there is a

double-slip Usulutan with its red-painted variant (Cornaca

ran Orange-on-white and Hato Nuevo Red-on-orange-on-white,

4.5%). The paste of this last group is much the same as

that of the major types above, but it tends to be finer,

often closely approaching that of the Late Classic Obra

juelo Plain.

Plastic decorative techniques on the plain and red

groups are similar, although they are generally sparser

than on their Uapala phase equivalents. The most frequent

mode is simple incision. Rough lines are incised below the

rims of jars, bowls and tecomates, often in sets of parallel

L-diagonal lines or sets of opposed diagonal lines. In the -J
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Shila I and II ceramic complex impressed fillets are

usually diagnostic. The most common form is a low, thin

fillet with round holes punched close together, placed

on the shoulders of straight-neck jars, usually indicating

human or animal limbs. KJdeled applique parts of animals

and humans are similar to those of the preceding phase and

are probably most common on jars. Punctation, a trait rare

in the Uapala ceramic complex, is not recorded on a single

body sherd of the Shila I and II ceramic complex. One

exception is the variety called Moncagua Plain Punctate

Rim, in which distinctively-shaped rims of flaring-wall

shallow bowls are punctated.

Forms in the plain ware, in the order of their fre

quency, include flaring-wall bowls with everted, exteriorly

thickened and direct rims (the wide- and flat-everted rims

of the Uapala Izalco' Usulutan are not found in this type or

in Tongolona Orange); high-neck jars, which include the

typical Shila I phase vertical-wall storage vessels; low

neck jars; tecomates; restricted shallow bowls; convex-wall

bowls; restricted-neck jars; and potstands. Four nubbin

supports are common on bowls and smaller jars, but they

vary greatly in size, in contrast to the standard-sized

Uapala phase nubbin feet. Solid conical and hollow feet

occur, including various shapes of mammiform type. Spouts

are unsupported.

The red-painted group includes fewer. forms, primar

l-ily the high-neck jar with bolster, everted, and exteriorl~
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thickened rims and the flaring-wall and convex-wall bowl.

Strap handles are common, and there is one spout. Sirama

Red, Early Variety, is distinguished from the Sirama Red

of the Shila II and Lepa ceramic complex primarily on the

basis of paste and a few other diagnostic features, such

as the Shila phase punctate· fillet. In other respects the

two types of Sirama Red are very similar. The decrease in

the Shila I phase of the red-painted group is counterbalan

ced by the advent of red-painted Usulutans.

The Usulutan pottery of this complex is distinguished

by paste and surface condition from Izalco Usulutan. The

hard, highly polished surface of Izalco Usulutan is no

longer found, and the orange slip may be badly weathered.

As the name Tongolona Orange implies, it was often not

possible to discern Usulutan resist lines on sherds, but I

believe that most vessels in this type were true Usulutans.

Usulutan lines may now be less even, and blotchy orange

areas instead of lines are frequent.

Relief decoration on Tongolona Orange vessels is

severely limited. Simple incision decorated only two

percent of the sherds, and impressed fillets are rare.

A minor variety is the imitation Usulutan, on which broad

orange lines were painted, apparently in an attempt to

simulate true negative resist lines. Shapes include

flaring-wall bowls, S-Z angle composite silhouette bowls,

basal flange bowls, and faceted-flange bowls. S-Z angle

bowls often have a tall ring base.
L

Ring bases are rare in

~



Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

239

the Uapala ceramic complex but diagnostic of the Shila

phase. Other forms are the high-neck jar, many of which

are vertical-wall storage vessels with swollen rims; convex-

wall bowls; vertical-wall bowls; tecomates; dishes; and pot-

stands. Vessel supports are similar to those of Moncagua

Plain and include variable nubbin feet, solid mammiform

types, and hollow types, among which are several mammiform

sh?pes. Unsupported spouts and ffline lugs" are present.

Almost one-fourth of this single-slip Usulutan

pottery bore red lines. Red rims are the most common form

of decoration. S-Z angle bowls often have circumferential

lines at the body break, and convex-wall bowls may have step

and scroll motifs on the outer walls below red rims. There

are few more complicated designs.

A minor group is the double-slip Usulutan (Comacaran

Orange-on-white, 2.5%), on which a white slip was applied

to the vessel surface before the resist lines and the orange

slip. As a result, Usulutan lines in this group often

appear whitish. The red-painted version, Hato Nuevo Red-

on-orange-on-white, is almost as frequent as the unpainted

variety. In other respects the double-slip Usulutan does

not differ significantly from Tongolona Orange. The double-

slip Usulutan tends to have a finer, more homogeneous paste,

suggesting a type transitional to the Late Classic finer

pastes.

Two very minor types, a white and a red-on-white,

together comprise fourteen sherds. The white slip of both
L ~
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is identical to that of the double-slip Usulutan. I sus

pect that this white slip is a precursor of the Late Clas-

sic white-slipped ware.

A stuccoed ware (Jute Stuccoed, 1.7%), probably

dating to the Shila II phase, is included in this complex,

but it might have been put as well in the succeeding Shila

II and Lepa ceramic complex. Its unusual paste suggests

that it is a trade type. Stuccoed vessels in private col-

lections from the San Miguel Valley are quite different and

are associated on the basis of paste and surface similarity

with such Shila I and II ceramic complex ty?es as Moncagua

Plain and Tongolona Orange. For some reason sherds of the

local stuccoed ?ottery did not appear in my excavations.

Sherds of Jute Stuccoed are most frequently covered

with a non-lime base red stucco, although white, pink and

green colors and combinations thereof appear as well. Forms

include flaring-wall, vertical-wall, and restricted bowls,

all of which are rather small.

Few ceramic complexes corresponding in time to the

Shila phase have been described in this part of southern

Mesoamerica. The reason for this seems to be that the

Protoclassic and Early Classic ceramics differ little from

Late and late Middle Preclassic material. The polychromes

which characterize Tzakol ceramics in the southern Maya

lowlands, and the Teotihuacan-style pottery of the Early

Classic period in the Guatemalan high~ands simply do not

reach this far south. In the absence, then, of clearcut
L ~



Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

241

stratigraphic or structural levels, it has often not been

possible to isolate Early Classic ceremic complexes.

A glance at a recent chronological chart of ceramic

sequences in Honduras and E1 Salvador will illustrate this

point (Baudez 1970:224). The best two sequences of central

and southern Honduras, in the Ulua-Yojoa and Comayagua

areas, both allow a single phase for the combined Late

Prec1assic, Protoclassic arid Early Classic periods. Baudez

and Becque1in excavated a total of ten thousand sherds

for the Eden complex on Lake Yojoa at Los Naranjos (1968:2),

but they were unable, using internal evidence, to subdivide

the Eden phase into Late Preclassic and Early Classic (per

sonal communication 1969).

The Chismuyo phase in the Choluteca region (Baudez

1966:316-17; 1970:40) is conceived of as including only the

Early Classic period and not the Late Preclassic. As exca

vations have not yet revealed a clear Prec1assic occupation

in this region, we can say nothing about continuity.

In eastern El Salvador evidence has been weak until

now. At Los L1anitos Longyear found not a single sherd

definitely ascribable to the Early Classic. Haberland does

not assign any of his ceramic complexes to this period.

However, as was noted above, the Los Frailes complex, near

Jiquilisco, is probably as late as my Shi1a I phase, to

judge from the red-painted Usu1utans (Haberland 1960:27).

The Lower Lempa Culture, defined on the basis of

samples from a large number of sites, mostly surface
L
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collections, is basically a Late Classic complex (Haberland

1960:27). The red-painted Usulutan pottery and similarities

between late-looking hollow mammiform supports in his com-

plex and Shila II supports lead me to believe that the

Lower Lempa Culture begins not later than the Shila II

phase.

At Tazumal, Boggs includes in the first portion

(A.D. 400-600) of his Middle Period annular-based bowls

with Usulutan technique decoration, jars with appliqued

faces on necks, and footed bowls decorated with Usulutan-

technique designs (1950a:272). A red-painted Usulutan-

technique mammiform tetraood bowl with a basal break ~s

reported as a trade piece in the Esperanza phase at

Kaminaljuyu (Kidder, Jennings and Shook 1946, Fig. 184).

In the Early Classic at Copan ceramic traditions

established in the Late Preclassic continue, and the new

items in the inventory are similar to those new at Quelepa.

These are hollow rattle vessel legs including mammiform

supports, ring bases, and red designs on Usulutan bowls

(Longyear 1952:32-33).

At Quelepa, where the large numbers of vessels from

caches in and near Structure 4 permitted a secure identi-

fication of Early Classic ceramic material, the new diag

nostic traits are similar to those from Copan. Red-painted

Usulutan pottery, ring bases, large numbers of mammiform

feet, potstands, and the absence of punctation are of use

in comparisons.

L
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Shila II and Lepa Ceramic Complex (A.D. 550--950)

The final ceramic complex at Quelepa is found In

no pure stratigraphic deposits of the kind available for

the Uapala phase. The large numbers of cache vessels of

the Shila I and II ceramic complex were not duplicated in

Lepa phase caches in the West Group ceremonial focus.

Only five vessels belonged to Lepa phase caches. Despite

the scarcity of late ceramic caches, over eleven thousand

sherds are identified as belonging to the complex, and

trade sherds are well represented. I believe that certain

ceramic types in the complex are later than others, pri

marily because of their concentration in the West Group,

but these latest types appear to be no more than additions

to an existing ceramic repertoire.

A range of trade types is included in the complex.

It is likely that some of these date only to the Lepa

phase, whereas some begin in the Shila II phase. Additional

caches in the West Group would probably have helped to

define the range in time of some of the major trade types

at Quelepa.

Without reliable radiocarbon dates the exact tem-

poral placement of this complex is unsure. The complex is

defined as covering the span from the completion of Struc-

ture 3, probably about A.D. 550, until the abandonment of

the site at about the end of the Late Classic period. As

was explained in the ceramic introduction, the Shila II

and Lepa ceramic complex so defined overlaps the preceding
L ~
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Shila I and II ceramic complex. Moncagua Plain, Tongolona

Orange, Chaparrastique Red-on-orange and other types of

the Shila I and II ceramic complex definitely continue as

late as the completion of Structure 3, but by the end of

the Shila II phase, though, their production had surely

stopped.

The most important ceramic change occurs near the

beginning of the Shila II phase with the introduction of

non-Usulutan polychromes and the subsequent disappearance

of resist-decorated pottery. The date suggested for this

ceramic change, about A.D. 550, is the same as that which

Baudez estimates for the introduction of polychrome pot-

tery in much of Honduras (1970:101-02).

The Late Classic ceramic complex at Quelepa has far

greater diversity than do earlier complexes. There are

many more ceramic types and groups, albeit with fewer

sherds, and there are many more trade sherds. Previously,

especially in the Uapala ceramic complex, vessel decoration

emphasized relief techniques. In the Shila II and Lepa

ceramic complex painted decoration generally replaces

other surface modifications.

Four major ceramic groups comprise three wares.

Together these make up 92.2% of the complex. The plain

group (Obrajuelo Plain, 38.1%) and the red group (Sirama

Red, 9.2%) belong to the same ware, differing primarily

in/the application of red paint to the latter. The spiked

incensario group (Lolotique Spiked, 5.3%) is a coarser ware
L ~
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than Obrajuelo Plain. Quelepa Polychrome and its associated

monochrome and bichromes (39.6%) constitute the local fine

paste ware.

Obrajuelo Plain is distinguished from the earlier

Moncagua Plain by its more homogeneous fine paste and its

smoother, often lightly polished surface. It is generally

not, however, a harder pottery. Vessels may rarely have

irregular splotches of an orange wash. Forms include high

neck and low-neck jars; flaring-wall and composite silhou-

ette bowls; vertical-wall vessels; restricted bowls; con-

vex-wall bowls, often with distinctive interior rim bevels;

and a few tecomates and comals. The rims of bowls and jars

are usually widely everted, and it is difficult or impossible

to distinguish between rimsherds from jars with flaring

necks and rims from S-Z angle bowls. Two strap handles

are common on both jars and bowls. A few solid and

hollow supports are found, but nubbin and mammiform sup-

ports do not occur, nor do ring bases.

Relief decoration of the plain group includes

modeling, with applique animal or human effigy features

placed on jar necks; decorated applique;fillets, usually

finger-impressed; broad curvilinear incision below rims

of bowls; and a few punctate, reed-impressed, and narrow-

incised sherds. Relatively few sherds in the last ceramic

complex have relief decoration.

The Sirama Red group is clearly derived from the

red-painted pottery of the Shila I and II ceramic complex

L ~
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(Sirama Red, Early Variety), differing from this earlier

group primarily in its paste, which is similar to Obra-

juelo Plain. The forms and relief decoration of Obrajuelo

Plain are shared by Sirama Red.

Lolotique Spiked, the studded incensario ware, has

no prototype at Quelepa. Because the paste is coarser

and darker than that of Obrajuelo Plain, and because its

surface is generally rougher, it constitutes a separate

ware. The major form is the two-chambered or "hourglass"

incensario, with a perforated platform at the constriction,

rectangular openings in the basal platform, spikes covering

most of the surface, and a convex-wall, bowl-shaped top.

Fugitive red and white paints often cover portions of ves-

sel surfaces, but designs are not used.

The Quelepa Polychrome group includes a monochrome

and two bichromes as well as a less frequent polychrome. It

is defined by the application of a hard white slip (Guaya

bal White), covered by an orange wash (Taisihuat Orange

on-white) and then red, black and rarely purple paint.

The red-on-white member (Delirio Red-on-white) of the group

is most common. The paste is very fine, orange, and almost

untempered: vessel walls are very thin. Designs of rela-

tively simple geometric or curvilinear elements are common

on the inside and outside of vessels. Depictions of animal

or human figures are rare.

Convex- to straight flaring-wall bowls with direct

rlms are the most common form in the fine paste ware,
L ~
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followed by flaring-wall bowls, vertical-wall bowls, low-

and high-neck jars, and a few tecomates. This last shape

is found only with white or red-on-white. The relatively

few bowl shapes show little variety in their profiles and

rim diameters. This homogeneity is in strong contrast to

the earlier lack of standardization. Supports are common

and include various kinds of rounded, conical, and slab

feet, both solid and hollow. Ring bases are present in

small numbers, but nubbin and mammiform supports are not.

Vertical gadrooning appears on vertical-wall vessels.

Modeled applique features appear rarely on jar necks, and

a few coarser white-slipped sherds from bowls have broad

incised lines below the rim.

At Quelepa_ the Usulutan resist technique of decora-

tion probably does not continue beyond the Shila II phase.

True single- and double-slip Usulutans are present at the

beginning of the Shila II phase, but only nine sherds of

the Quelepa Polychrome group bear what are probably true

Usulutan lines in orange over a white slip. There are

also a few trade sherds, distinguished by a red paste not

found in locally made pottery, which have Usulutan lines

on what appears to be a Late Classic white slip. Long

year reports two Usulutan sherds from Quelepa Polychrome

bowls at Los Llanitos. In addition, I have seen red-

painted Usulutan vessels from coastal areas in the vicin-

ity of Usulutan which I would date to the end of the

Shila II phase at Quelepa.

L
Present evidence would indicat~
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then, that by the end of the Shila II phase in eastern El

Salvador (A.D. 650-700) Usulutan decorated pottery is

definitely on the wane and that during the subsequent

Lepa phase it is made rarely if at all.

There are several minor, probably locally-produced,

types in this ceramic complex. Three of these have the

same paste as Obrajuelo Plain. Aramuaca Orange (1.9%)

has a fine Obrajuelo Plain paste with a thick, powdery

orange slip applied on the insides and outsides of large

storage bowls. Over this orange slip are painted rectan-

gular areas and broad lines of red and black paint. A

lustrous white paint is infrequently used to outline

painted areas.

Yayantique Red and Black (0.3%) is similar to Obra-

juelo Plain and Aramuaca Orange in paste and surface

treatment, but in this minor type the red and black paints

are applied directly to the polished or smoothed surface

without a prior orange slip. Yamabal Lustrous White-on-

red (0.3%) is the Late Classic red-painted pottery with

the addition of shiny white naint used to outline red areas.

Chapeltique Orange-red (0.8%) includes thin-walled

jars with strap handles and low, flaring necks, along with

a few simple bowls. The paste is rather fine, may have a

dark core, and is dissimilar to other pastes at Quelepa.

The thick, orange-red slip, which flakes off rather easily,

is diagnostic. Variations include red paint, white paint,

and coarse incised lines on jar necks, as well as a much

L
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redder slip on a few sherds.

The three major trade types are Campana Fine-line

Polychrome, Los Llanitos Polychrome, and what I have named

Tecomatal Polychrome. The first of these is represented by

at least twenty-five and probably as many as forty-four

sherds. The origin of the type is not kno~m. To date it

has been excavated at sites from the Ulua Valley of Honduras

to eastern and western El Salvador, and it invariably ap-

pears in a Late Classic context. Although the type is

found at Quelepa and Los Llanitos, it is relatively rare,

and I presume it was imported from the west or north.

Los Llanitos Polychrome at Quelepa encompasses 1.8%

of the Shila II and Lepa ceramic complex, and since it is

the major polychrome type at Los Llanitos to the south, it

seems reasonable to suppose that it exists at Quelepa as a

trade ware. Although in some ways it is similar to Quelepa

Polychrome, it apparently begins later than both this type

and Campana Fine-line Polychrome. Its reddish paste,

orange wash with a tendency to craze, and the usually dis

tinctive but often carelessly applied simple designs

permit its separation from Quelepa Polychrome.

Tecornatal Polychrome, consisting of sixty-one

sherds with a light, yellowish-orange slip over the entire

vessel, is painted with red, orange, black-brown, brown

and white designs. Some of these designs, as well as the

common cylinder jar shape, suggest· ties with ~ate Classic

ceramics of the Comayagua Valley in Honduras, specifically

L ~
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with period III at Lo de Vaca (Baudez 1966, Fig. 6), and

possibly also with polychromes of the Ulua Valley to the

north (Strong, Kidder and Paul 1938, Fig. 5i).

Several minor trade groups also indicate external

cultural relations in the Shila II and Lepa phases. Two

or three carved sherds are almost identical to Late

Classic carved ceramics in the Comayagua Valley. Several

rim sherds of dark orange and black on orange are from

cylinder jars of the Ulua Polychrome type. One of these

probably had a "protruding-head monkey" below the rim (c.f.

Stone 1957, Figs. l4f, 16). Several polychrome sherds

bear monkey designs which are very similar to monkey motifs

on Bold Animalistic and Monkey styles from the Comayagua

Valley (Stone 1957, Figs. 15, 16). These last may also be

related to designs on Chiri Polychrome from the Choluteca

region in Honduras (Baudez 1966, Fig. 9A-C,E). Finally,

a few polychrome trade sherds resemble sherds of

Tegucigalpa Polychrome illustrated from the site of La Ola,

in the Choluteca Valley (Stone 1957, Fig. 77B).

In addition to the specific trade suggestions above,

it seems clear that the miscellaneous bichrome and poly-

chrome category of the Shila II and Lepa ceramic complex

includes several sherds related to Ulua polychromes. I

could not compare these to specific published ceramic

material.

The overwhelming majority of trade sherds in the

Late Classic relate to eastern El Salvador and the Ulua,
L ~
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Comayagua and Choluteca regions of Honduras. There are a

few exceptions. Six or seven sherds may be Nicoya Poly

chrome or a northern variant, Las Vegas Polychrome, of the

Comayagua Valley. In either case an extension o£ the Lepa

phase past the end of the Late Classic period would prob

ably be necesary. ~ single sherd of what is probably

Tohil Plumbate also suggests a late date. This sherd,

and fragments of a low, convex-wall grater bowl with

three supports and a specular red paint are the only two

ceramic items indicating direct contact with western El

Salvador in the Lepa phase. It is significant that at

neither Quelepa nor Los Llanitos were there sherds of

Copador Polychrome, so common in western El Salvador and

at Copan during the Late Classic period.

L
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ClL~ER 4. ARTIFACTS, CACHES AND SKELETAL MATERIAL

This chapter describes all artifacts recovered from

Quelepa other than the sherds and cache vessels. Included

here are several artifacts now in private collections

which were obtained recently at the site. Most artifacts

are of stone and clay; bone, shell and wood were only

rarely preserved. The few small fragments of human bone

encountered are discussed at the end of the chaDter.

L 252
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Ceramic Artifacts

Figurines

Figurine fragments were relatively rare at Quelepa.

Fourteen fragments from excavations are illustrated, while

another forty-nine are not. In addition, twenty-eight

fragments from Quelepa in the Prieto Collection are illus

trated. Because of this small number of figurines avail

able, subdivision was difficult, and I recognized only two

major categories (Types I and 3). Two other minor types,

one early and one late, were distinguished (Types 2 and 4).

Type I (PIs. 63f,h,j-m, 64a, top left, bottom center, 64b,

top right)

This type includes about twenty-five fragments of

solid figurines, most of which are small and non-diagnostic.

The paste is variable, ranging from a prevalent cream-white

paste with a dark core to an occasional brown or grey-brown.

The pumice temper is usually fine and light in the figurines

with a whitish paste, but in those with a light brown paste

the temper is heavier and includes larger particles. The

paste of the latter type is very similar to that of Monca

gua Plain, and it is almost certainly later than that of the

white paste.

I attempted to sort figurines on the basis of this

paste difference, but in many cases the distinction was not

clear. Several examples seemed to be transitional. Sub-

L-division was also made difficult because similar facial ~
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features occurred on figurines of both paste types. Type 1

apparently belongs to both the Uapala and Shila I phases.

The marked continuity between the pottery of these phases,

then, is paralleled by slow, continuous change in the

figurines.

Surfaces are usually badly eroded, but a few indi-

cate a certain amount of polishing. One head had a light

orange slip (Pl. 63m). It did not have the typical white

paste or dark core and it seemed to be transitional. One

fragment of a female torso had traces of red paint.

'Eight heads belonged to Type 1. They tend to be

rounded, rather than elongated,and may be flattened somewhat

from front to back. The most characteristic feature seems

to be the eyes, which usually consist of two punctates in

a line (Pls. 63L,m, 64a, top left). Also found are eyes

of simple, low slits (Pl. 64a, bottom center). One proba

ble member of this group (Pl. 64b, top left) has orotru-

ding coffee-bean eyes. Few hairdos have been preserved,

but one elaborate example is shown in Pl. 63m.

Necklaces or larger breast pendants are common on

these early figurines (Pl. 63f,h). One partial figurine

has a low, rectangular hump on the chest and on the back,

suggesting a kimono-like robe (Pl. 63f). Torsos are

commonly nude. Breasts are indicated by low bumps or

large punctates, but often they are missing. Shoulders

are often exaggeratedly large. Legs are short and tapered,

with feet indicated by three or four vertical incisions at

L ~
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the end of the extremity. All figurines of this type are

small, with heads never exceeding a height of 3 1/2 or

4 em.

The small number of figurines in the type makes it

difficult to tie it closely to other published types.

However, the white paste, double punctate eyes, appliqued

hairdos and necklaces are characteristic of the Providencia

phase at Kaminaljuyu (Rands, appendix in Kidder 1965:154,

Fig. 6a-d). Sharer's Type 1 from Chalchuapa (1968:269, Fig.

55a-c) is dated to the Providencia phase and seems much like

Type 1 at Quelepa.

~ 2 (Pl. 64a, center, 64b, top left and center)

Three solid figurines appear to belong to the type

described by Kidder and Shook (1961) as a unique llheavy

eyed ll type at Kaminaljuyu. The Quelepa examples are similar

to those from Kaminaljuyu in having reddish brown paste,

bulging eyes with horizontal impressions, a mouth formed by

another lump of clay, slanting forehead, and an earplug.

One of the Quelepa specimens appears to have two llearsTl

(Pl. 64a, center). This similarity of the Quelepa figurines

to the Kaminaljuyu specimens is remarkable. Kidder (1965:

151, Fig. 7d) dates this minor type to the Arenal phase at

Kaminaljuyu.

~ 3 (Pls. 63a-e,g,i,n, 64a, left column, bottom two;

center column, top; right column, top, 64b, left column,

l-bottom two; center column, top; right column, center, -l
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64c,d, second from left, 64e)

This group, including about thirty-seven fragments,

may best be considered as a set of similar types from a

single chronological ?eriod, rather than as a single type.

It is defined on the basis of Obrajuelo Plain paste and

Lepa phase slips and ?aints, rather than by a single set

of modeled features. Usually no evidence for polishing

remains, but two fragments are clearly polished, eight

have a Guayabal ~~ite slip, one has red paint over this

white slip, and one has red paint on an unpolished surface.

Figurines are generally solid and modeled, but

several of the larger heads are hollow (e.g., Pl. 63a,c).

One hollow head has a rattle (Pl. 63a). Type 3 figurines

vary in style, but the most common head by far is that

illustrated ~n Pis. 63a-c,g and 64e. Heads are very broad

in relation to their height. The large coffee-bean eyes

have a single, large, central punctate. Noses are low,

broad ridges, not very long, and mouths are shallow oval

de?ressions or slits. Ears are usually pierced. The hair

lS done up into a bar-like arrangement atop the head.

Extremities are indicated by incised lines. Feet

are especially simple and are often concave at the instep.

One figurine (Pl. 63c) holds a circular, depressed object

in its right hand, and three low bumps decorate the left

shoulder.

Several heads of different shapes have been included

~n this type (Pis. 63e,n, 64a, right column, top; left
L ~



Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

r
257

column, bottom two, 64b, left column, bottom two; center

column, top; right column, center, 64c,d, second from

left). Some of these are grotesque, and some share rather

specific features, such as a pug nose, a mouth indicated

by double punctates, a round face, and a sloping forehead

(Pl. 64b, top center and right center).

Longyear illustrates several figurines of this

general type from eastern El Salvador (1944, Pl. IX,23,32).

From the site of San Marcos Lempa, just east of the Lempa

River, Haberland has reported a group of almost one hun

dred figurine fragments, including ninety heads. Many of

these are very similar to heads from Quelepa dating to the

Shila II and Lepa phases (Haberland 1961b:521), and I would

place them without hesitation in my Type 3. Specifically,

the elaborate headdresses, the large coffee-bean eyes with

a central punctate, the applique necklaces and the oval

mouths are very similar to the Late Classic Quelepa exam

ples. San Marcos Lempa is one of the sites in Haberland's

Lower Lempa Culture, and the resemblance of his figurines

to those at Quelepa strengthens the supposition that the

Lower Lempa Culture and the Classic period culture of the

San Miguel Valley were related.

~ 4 (Pl. 64h)

A single leg of a jointed figurine , presently in the

Prieto Collection, is reported to have been found on the

Hacienda El Obrajuelo. The leg is 11 em. long, of polished

L
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Obrajuelo Plain paste, unslipped and unpainted. The proxi

mal end of the leg ends in a deep, broad cup approximately

2 cm. in diameter. Inside the cup lS a rounded boss,

perforated presumably for attachment to the torso. No sim

ilar jointed figurines were found in excavations. However,

the Obrajuelo Plain paste and surface finish guarantees a

date in the Shila II or, more probably, the Lepa phase.

Two basic types of jointed figurines have been repor

ted from Mesoamerica (Borhegyi 1954; Haberland 1960a). The

first of these (Borhegyi 1 s Type B) is limited to the Classic

period and central Mexico, including such sites as Tajin,

Teotihuacan, Tres Zapotes and Pavon. The figurines are

sexless, have constricted hips, and emphasize the head

dress and other facial ornaments (Borhegyi 1954:268, Fig.

2a). Limbs of this figurine type are perforated at the

end and attach directly to a hole in the torso. The arti

culation is simply that of two convex surfaces.

The second type (Borhegyi 1 s Type A) appears to be

limited to highland Guatemala and western El Salvador and

is reported from Kaminaljuyu, Tazumal and the Preclassic

site of Atiquizaya, not far from Chalchuapa (Haberland

1960a). Boggs has recently described a large collection

of these early jointed figurines from the site of Bolinas,

also in western El Salvador (personal communication 1969).

The date of the type appears sure to be Middle Preclassic,

corresponding to the Providencia phase at Kaminaljuyu.

Within this early type are two kinds of joints.
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The first (Borhegyi 1954, Fig. 2b,c) is identical to the

Quelepa joint, having a round, perforated protuberance

set in a recessed area articulating with a cup in the torso.

However, this type does not have movable legs CBorhegyi

1954:269). The second kind of joint is kno~m only from

Atiquizaya (Haberland 1960a, Figs. 4-6). These limbs,

instead of having a boss set within a round cup, have a

tapered proximal end which fits into a cup on the torso.

The Quelepa specimen is clearly similar to the

Preclassic variety, yet it just as clearly dates to the

Late Classic. It is difficult to regard the figurine as

a direct descendant of the Preclassic figurines, since no

other movable joint types are known from eastern El Salva

dor.

Another possibility is that the idea of jointed

figurines spread from Mexico and the Gulf Coast with the

T1Pipils" at the end of the Late Classic period, reaching

as far south as eastern El Salvador. If this 1S the case,

it will be necessary to explain why the joint is of a

type found in the Middle Preclassic and not at all like

those in central Mexico. It will also be necessary to

determine why jointed figurines are not found in Guate

mala and western El Salvador in the Late Classic period.

Modeled Animal (Pl. 630)

A broken animal with sp1nes on its back may have

been a toy iguana. Its paste is Obrajuelo Plain, placing

Lit in the Lepa or Shila II phase, and the surface is ~
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unslipped. Four legs, the head, and the tail have broken

off, leaving only a hollow body 12 1/4 cm. long.

Whistles (Pl. 64d, right, 64f,g)

Two whistles were recovered in my excavations, and

a further example from the Hacienda El Obrajuelo is in the

Prieto Collection. One of the former is of Obrajuelo Plain

paste, unslipped, and broken. It represents a human male

with one leg, genitals, and a prop behind. Around the

neck is an applique fillet and a pendant. Arms and head

are missing. The second whistle is of Moncagua Plain paste,

with a dark grey unslipped surface, and therefore presum-

ably dates to the Shila phase. It represents an animal

with a long nose, two stubby legs, and two incised ears.

A ridge atop the whistle was pierced for suspension. Both

whistles had one or two stops, but neither functions now.

The final specimen, in the Prieto Collection, is a

small bird of Obrajuelo Plain paste with incised wings, a

ridge behind the head for suspension, and a necklace with

a pendant. All of these are about 5 cm. long. Longyear

notes that hollow whistles are common in eastern El Sal-

vador (1944:85, Pl. IX,27,30).

"FluteTT (Fig. 29; Pl. 64j)

An unusual musical instrument was collected at Quelepa

by Mr. Theodore T. Foley. As a description of this

instrument is in press elsewhere (Andrews, n.d.), a brief

description will suffice here.
L

It was found a few hundred

--1
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meters south of the Lepa phase ceremonial focus, across

the Rio San Esteban.

The whistle is a clay cylinder, 18 cm. long, with

an average diameter of about 2.3 cm. Two modeled applique

bird heads are attached to the shaft about one-third of

the way down the cylinder from the rounded end. The other

end is flattened. The shaft is hollow and contains a clay

ball which blocks the passage of air beyond its position

in the tube. By holding the flute horizontally with the

bird heads facing down, while blowing through the rounded

end, one creates a tone which varies depending on the posi-

tion of the ball in the tube.

The instrument is of lightly polished Ocrajuelo

Plain paste, and traces of white Daint remain in several

protected areas, so that it must date to the Shila II or

the Lepa phase. The two applique bird heads are character-

istic of the Late Classic period, as are the wings of the

lower bird (Pl. 64d, right). Of interest is the overall

shape, which seems to resemble an erect male member.

Flutes, or flageolets, of this general shape have

been described from Apopa, just north of San Salvador,

but these have four lateral holes for stops and no rolling

ball inside (Spinden 1915, Fig. 62). I know of no closely

similar musical instrument in Mesoamerica.

Problematical Clay Ornament (Fig. 25f; Pl. 62c,9)

This tubular object, 1.8 cm. long, appears to be

some form of plug, without a marked flare at either end.

l-I suspect that although it is badly eroded, it is unbroken~
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The paste is Obrajuelo Plain.

Clay Cylinder (Fig. 25h; Pl. 62c,8)

A solid ceramic cylinder of Moncagua Plain paste is

pierced transversely at one end. One end is broken, and

the present length is 3.2 cm. The function of this object

is unknown.

Spindle Whorls (Fig. 30)

Fifteen snindle whorls were recovered from Quelepa.

Most of these were plano-convex, but several were convex

on both sides. All appeared to be of Obrajuelo Plain

paste, and I doubt that spindle whorls were manufactured

before the Shila II phase. Most or all were polished, a

few had traces of red paint on the surface, and all were

incised with geometric and curvilinear designs on the

upper surface, but never on the lower. Longyear reported

seventy-six spindle whorls in the Aguirre Collection near

Quelepa, all or most of which had been collected from

nearby fields (1942). I have inspected these recently,

and they all seem to pertain to the Shila II and Lepa

ceramic complex. Many of the designs on my fifteen

specimens match designs on those which Longyear illus

trated.

Sherd Discs (Pl. 33g; Appendix 4)

Of twenty-eight cut sherd discs, only one is biconi

cally perforated. The rest have no holes and no wear or

L
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drill marks on either side. Some are rounded, with care-

ful1¥ground edges, but others are less carefully shaped.

Diameters range from 3 to 17 cm. (See Appendix 4 for lot

numbers, diameters and ceramic paste types.) Although

plain sherds are more frequent, slipped and painted discs

occur as well. Three discs are made from Uapala ceramic

complex sherds, seven from Shila I and II sherds, and the

remaining eighteen from sherds of the Shila II and Lepa

ceramic complex. Two of the Uapala ceramic complex sherds

were excavated from unquestionable Uapala phase strati-

graphic levels, and the third was from the fill of Struc-

ture 3, which contained overwhelmingly Uapala ceramics.

Discs were therefore cut as early as the Uapala phase,

but by the Shila II and Lepa phases they become much more
\

common.

The function of these objects is unclear. Kidder

suggests that the perforated discs at Uaxactun were used

as spindle whorls (1947:67) and W.R. Coe thinks that they

may have been spindle platforms (1959:69). According to

the latter suggestion, those discs with biconical perfor-

ation would be discarded platforms pierced by the sDindle

on both sides, and the unperforated discs would have been

unused. Kidder also suggests that the smaller, unperfor

ated discs may have been dice or gaming counters (1947:

68-69).

At Quelepa, since all but one are unperforated and

unworn, sherd discs were not used as spinning aids. The
L ~
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larger ones may have been used as lids of small-neck jars

or tecomates. Since few Lepa phase jars have apertures of

less than 8 cm., and almost none have rim diameters of less

than 5 cm., most of the smaller sherd discs could not have

been used as lids. From El Trapiche, Sharer reports twenty

one sherd discs, and all except one partially drilled speci

men are unperforated (1968:273-74).

Modeled Clay Discs

Four unperforated, modeled clay discs, 6 to 10 cm.

in diameter, were thicker than the sherd discs. Surfaces

are only roughly smoothed, and the thickness ranges from

0.8 to 2.3 cm. I could not date them and do not know their

function. Cache 3, atop Structure 3, included two small

lids to small vessels. The four discs described here,

although larger than these two, are similar and may have

been used for the same purpose.

Small Clay Balls (Pl. 62c,14)

Four small, fired clay balls were found. These may

well have been parts of rattle supports; none are pierced.

Neither context nor paste permit their dating.

Problematical Object (Pl. 62c,13)

A small, originally circular object with punctates

on the lower surface and straight incisions on the top is

of unknown function.

L
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Bone Artifacts

Polished Bone Object (Fig. 25e; Pl. 62c,lO)

A polished cylindrical bone object is about 3 1/2

cm. long. One end is broken and the other is pointed. It

looks too blunt to have been a spear or dart point.

Bone Hook (Fig. 25g; Pl. 62c,12)

A badly weathered and burned piece of bone, 4 1/2

cm. long, may possibly have been an atlatl hook. The

hook portion is presently not long enough to have served

this purpose, but this end is very worn.

L
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Shell Artifacts

No unworked shells were preserved at Quelepa. Several

worked objects of shell were encountered, all from Vessel

2 in Cache 19. Cache 19, under the front of the ramp to

Structure 4, is the largest cache associated with this

Shila I phase building.

Facial Ornaments (Fig. 23i,j)

Two ornaments, 2.7 cm. and 4.7 cm. long, of unknown

function, have thick ends through which is drilled a

biconical hole. The longer ornament (Fig. 23j) has a stem.

The shorter has two small additional holes drilled through

a short lip on one side of the thick end (Fig. 23i, left

side of drawing). Both objects retain the original pinkish

flush of the shell. A further piece of shell, not illustra-

ted, is similar to the shank of the longer one. It was cut

before being placed in the cache. All three pieces are

very badly eroded, and their exact original shape is un-

known. Kidder (1947:64-65, Figs. 56, 85c,3-6) and W.R.

Coe (1959:58, Fig. 55q-t), as well as several other authors,

illustrated similar shell objects. Kidder suggests that

they may have been earplugs. In a few cases at Uaxactun,

objects of this type lay below earplugs, and Kidder sug

gests their use as cheekplugs. W.R. Coe notes that cheek

plugs are not represented in Maya art and guesses that they

might have been forehead adornments of the type found on

Palenque art and on the art of other parts of the Maya

L
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Gulf Coast.

Problematical Shell Objects (Fig. 23e-h)

Four additional shell objects, probably ornaments,

had been placed in Vessel 2 of Cache 19. One of these was

a small, cut fragment of shell, rounded at one end and

broken at the other (Fig. 23e). Its function is unknown.

Three, thin, curved blade-like shell objects probably were

cut from large bivalves (Fig. 23f-h). All had been pierced

at least once at the wider end, possibly for suspension.

Two of the three are broken, and the eroded condition

obscures the original form.

L
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Stone Artifacts

Chipped Stone

Objects of chipped stone at Quelepa were of flint

and obsidian. The vast majority of these were broken

obsidian blades. Projectile points of both materials were

rare, as were waste flakes and chips.

Flint Implements

Points or Knives CPl. 61e)

A possible point, 5 1/2 cm. long, of flecked, cream-

colored flint is bifacially chipped. Its shape is roughly

triangular, but its base appears to have been broken. Two

smaller fragments flanking this possible point in Pl. 61e

are also roughly triangular but are very crudely chipped.

Both are broken at their base. The rough flake removal and

the central ridges suggest their use as knives rather than

as points. All three are from late contexts.

Problematical Object CPl. 61a, bottom, second from left)

One fragment of a dark flint object, of unknown

function, is quite thin, averaging between 2 and 4 rom. in

thickness, has a maximum width of 3 1/2 cm., and is care-

fully pressure flaked. This may have been a point or knife,

but when the available edges are extended, I am unable to

envisage a point or knife form. It may have been a thin

crescentic object, possibly an "eccentric," but it is much

thinner than is common for eccentrics.CW.R. Coe 1959:17-25).
L ~
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I suspect that it was some unusual ceremonial form and that

its fine pressure-flaking indicates an origin to the west,

presumably in the Late Classic period.

Waste Material (Pl. 61e, top two rows and bottom four,left)

Sixteen unretouched waste chips and flakes were

recovered. The color of the flint ranges from pink, cream

and light brown to black.

Obsidian Implements

Most obsidian from Quelepa is a translucent light or

dark grey. Very dark grey or black is rare, and no obsid

ian is green or reddish. Despite a large number of blades

and flakes, there were no cores. This absence might suggest

that obsidian tools were manufactured in another area and

brought in finished form to the site. There were few tools

other than prismatic blades.

Points or Knives

a. Bifacial, tapered-stern, long blade. One complete

specimen from Cache 22, 12 1/2 cm. long, with a long blade

and a slightly tapered stem is very carefully chipped and

convex on both sides (Pl. 61b, left). Three additional

fragments from late refuse deposits may be points of the

same shape (Pl. 61b, top, third from right, 61a, left, top

and bottom). Longyear illustrates an obsidian spearpoint

from Cache 2, Mound 2, at Los Llanitos which is very similar

to the Quelepa specimen (1944, Pl. VI,ll).

L
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b. Bifacial, stemmed. Two points, 5.6 and 5.9 cm. long,

have short blades and stems (Pl. 6lb, bottom, center two).

-,

II

Chipping on these two is rather crude, especially on the

stems. Pl. 6lb, top right, shows a fragment of a bifacially

chipped point with a gently expanding stem. The fragment

is from the surface of Structure 29, and the two complete

specimens are from or near the surface of Structure 3,

suggesting a Shila or Uapala phase date for the latter

two.

c. Bifacial, triangular. Three short implements, proba

bly knives, are included here. Pl. 6lb, top, second from

right, is 5.4 cm. long; Pl. 61b, bottom right, is 4.4 cm.

long; and Pl. 61a, bottom, second from right, is 4.1 cm.

long. All are shaped differently and are chipped rather

crudely. The last of the three probably has a broken, then

retouched ,base. All are from late contexts.

d. Unifacial, side-notched. A single complete point,

3.5 cm. long, has shallow notches just above a flat,

notched base (Pl. 6la, top right). This specimen was

made on a small, prismatic blade. Two fragmentary unifacial

points are 3.8 and 4.3 cm. long (Pl. 6la, right and bottom

right). These, also made on blades, may have been notched.

All three are from late contexts.

e. Knife on a large blade. A wide, thick blade fragment

from a late level had been retouched on one side to form a

cutting edge and had been backed by small flake removal on

the other side CPl. 6lf, bottom, second from right).

L
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edges retouched may have served as scrapers. One of these

has fine retouch along its entire edge (Pl. 6lf, top right).

The other two are retouched at one end only and should be

classified as end scrapers (Pl. 6lf, bottom right; top,

second from left). All are from late contexts.

Possible Engraving Tool (Pl. 61f, bottom, second from

right)

One large flake from a late context had small

flakes removed from one end. It may have functioned as

an engraving tool.

Prismatic Blades (Pl. 61c,d)

Small, usually broken blades are extremely common

at Quelepa. Of 501 blades, 460 were from refuse deposits

of all periods, and 41 were from Cache 22, in front of

Structure 29. The relatively few blades definitely from

Uapala phase deposits did not differ from late blades.

The blades ranged from more than 8 or 9 cm. long by 2 1/2

cm. wide to blades as short as 2 cm. and as thin as 1/2 cm.

Many have edges nicked by use. (See Appendix 5 for obsidian

blade totals by lots.)

Flakes

Of eighty flakes, forty-three had been retouched

or nicked by use. Most are quite small and are obviously

L-waste flakes, but a few are larger. Intentional retouch ~
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was rather scarce, with most specimens simply showing wear

through use. Retouch was generally limited to one area,

but use-nicking was common on more than one edge. (See

Appendix 5 for flake totals by lots.)

Ground Stone

Metates

a. Unsupported basin metates. Basin, or "turtle-back"

metates are the standard utilitarian form. at the site and

are presumably the only type made there (Fig. 26a,b; Pl.

62e). All were probably used for grinding maize. Large

numbers were found, all of which were broken. Metates of

this type, usually made from a coa~se basalt, occur in all

pha'ses at Quelepa. Those which could definitely be assigned

to the Uapala phase could not be distinguished on the basis

of shape from those of later phases.

Shapes range from almost rectangular (Fig. 26a,b; Pl.

62e, top two) to straight-sided with rounded ends (Fig. 26d)

to almost oval (Fig. j,k). Bases are usually flattened but

may be gently rounded (Fig. 26j). The depth of the grinding

trough appears to depend solely on the amount of use. Rim

shape also depends partly on use. Some metates have been

used in such a way as to create a sloping grinding surface

which meets an almost flat upper surface at a sharp angle

(Fig. 26g), whereas others, especially those which are rec-

tangular in plan, have high sides with a rounded or almost

rectangular rim (Fig. 26a,b). On well-worn specimens the
L ~
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end wall or border is often low or missing (Fig. 26j,k).

Grinding troughs are usually well polished, but outsides

may be quite rough. One fragment from a refuse deposit

underlying the Uapala phase platform near the bottom of

Test Pit 4 (Lot No. 322) had traces of red ochre in the

grinding trough (Fig. 26h; Pl. 62e, bottom right).

b. Legged metates. One fragment of a legged metate

was excavated (Fig. 23d; Pl. 59d). The leg fragment, 11

3/4 cm. high, is probably from the rear end of a metate

with a flat grinding surface. The body is quite thick and

is circled by a shallow, horizontal groove. The two

. undecorated legs in back were low, round in section, and

thick. The grinding surface bears traces of red ochre.

Whether the piece had been part of an effigy metate is

unknown. It was found in the fill below Structure 23 and

therefore probably predates the construction of the Lepa

phase ceremonial center.

Of greater interest are two small legs in the

Prieto Collection from the Hacienda El Obrajuelo. The

larger leg is 11 1/2 cm. tall and 7 1/2 cm. wide. The

smaller is broken and now has a maximum width of 5 1/2

cm. Both legs are elaborately carved openwork slabs of

the type found on large effigy metates or seats, long

recognized as a Central American trait. Stone reports

that in eastern El Salvador the four-legged variety is

most frequent, whereas the three-legged type, so common

In the Nicoya area of Costa Rica, is "practically

L
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nonexistent" (1948a:190). The legs of a three-legged

jaguar effigy metate Stone illustrates (1948a, Pl. 26j)

from the Nicoya Peninsula are much like the Quelepa legs,

as are the legs from two effigy metates Strong shows from

the same area (1948a, Pl. l3f,g). Dockstader (1964, Pl.

150) illustrates a four-legged specimen from Ometepe Island,

in Lake Nicaragua, with legs resembling those from Quelepa,

as well as a similar design encircling the vertical edge of

the grinding surface. Another similar rectangular scroll

design on the side of the grinding platform of a metate is

illustrated from Amapala, in the Bay of Fonseca (Stone

1957, Fig. 78B). From graves at Las Guacas, Nicoya Penin

sula, C.V. Hartman reports a number of tripod effigy

metates which have legs and sides carved in low relief

similar to the Quelepa fragments (1907, Pls. XV,l, XVII,l,

XVIII,l, XIX,l, XX,l).

Manos

Forty-nine manos were recovered at Quelepa. These presum

ably were used with basin metates for grinding maize. All

are made of a coarse, vesicular basalt. Some difference in

surface texture among specimens is visible ( cf. Pl. 62a,

top left and top right), but this seems to be in most cases

a function of use. Manos as well as metates were most com

mon in the West Group, where large numbers had been collec

ted from the surface and piled up to permit easier plowing.

The largest pile was around the Jaguar Altar (Lot No. 400),

~nd from here only complete specimens were saved. All .J
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fragments from stratigraphic contexts and from building

fill were kept.

Because of the relatively small number of manos and

because of the relatively little variation in shape and

cross-section, I have not divided them into varieties on

the basis of cross-section shape, as Willey has done for

a much larger Barton Ramie collection (Willey, Bullard,

Glass and Gifford 1965:457-65). I originally drew both

length and width cross-sections of all manos but found

that the longer section was generally most illustrative of

the distinctive flattened-oval or plano-convex shape (Figs.

26L-p, 27, 28; Pls. 62a, top right and left, 62c,3,4; 62d).

The manos were smoothed on all sides, but with two excep

tions (Fig. 27m,n) only two sides were used regularly.

In addition, one side had usually seen greater use, resul

ting in the characteristic plano-convex cross-section.

This pattern of use means that the square-section varieties

reported by Willey from Barton Ramie (1965:457, Fig. 285

a,b) are not present at Quelepa.

As is the case for basin metates, most manos are

from late contexts. However, sufficient numbers remained

on the surface of Structure 3 to indicate that some had

been incorporated in the fill. These would presumably date

to the Shila I or Uapala phase but are not distinguish

able from later specimens. Two crude fragments (Figs. 26n,

28t) come from Shila I phase levels, and one further very

crude mano (Fig. 28s) was sealed below the Uapala phase

L ~
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platform in Test Pit 4. The only two round manos (with a

flattened-oval cross-section) are from the East Group (Fig.

26L,m; Pl. 62a, top left and right). Three manos have a cir-

cular cross-section (Fig. 26q,r; Pl. 62a, bottom left and

right, 62c,2). One of these is from the East Group and

the others are from the West Group, but all are from sur-

face contexts.

Lying on the ground in the West Group near Structure

22 was a small piece of carved stone measuring 8 1/2 cm. by

16 1/2 cm. by 4 cm. thick (Fig. 23c; Pl. 59c). The design,

limited to one flat surface, is of parallel rectangular

motifs which suggest that the piece may have been part of

a carved metate. This roughly rectangular fragment had

been reused as a mano, so that its section is now plano-

convex. The carved side was only slightly ground.

Pestles

Three probable pestles of vesicular basalt are

recorded from late contexts. The first of these is wider

at one end than the other and is somewhat flattened at

its wider end (Pl. 62c,1). It measures 8 cm. by 4 1/2 cm.

The second, measuring 6 3/4 cm. by 2 3/4 cm., is tapered

slightly at each end, but is circular in cross-section

(Pl. 62a, bottom center). This last is made of unusually

light stone.

Small Mortar (Fig. 25b; Pl. 62c,7)

L
A fragment of a small stone bowl or mortar carne from

~
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a late context in the East Group. It measures 5 em. high

by 4 1/4 em. wide, and has a circular depression 3 em.

deep.

Small Hammerstones ~ Grinding Stones (Pl. 62b)

Twelve small rounded stones, ranging from 5 to 9 em.

in diameter, were probably used as hammerstones or grind-

ing stones. Only the largest of these (bottom left corner)

has clear evidence of peck-marks at both ends. The rest

show evidence of grinding over the entire surface. All of

these are from late contexts, with the exception of one

found below the Uapala phase platform in Test Pit 4 (Lot

No. 325) (top row, second from left). All are made of

basalt of varying density.

Celts

Four stone celts were recovered fTom excavations,

and four others are in the Prieto Collection. The largest

(Pl. 60c, top) is a well polished greenstone, 15 1/4 em.

long and 5 em. wide and came from Cache 16, Vessel 2, in

Structure 4. The center is ovate in cross-section, the

wider end is tapered to an edge, and the butt is tapered to

form a roughly rectangular cross-section. It showed no

evidence of wear. A small, black stone celt was found in

Cache 14, Vessel 6, also atop Structure 4 (Pl. 60f, right).

It measures 4 1/2 em. long, 3 em. in maximum width, and

1 3/4 em. thick. Its butt end is tapered, and the other

end thins to an edge.
L



Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

278

A fragment of a large, polished, blue-black celt

was recovered from the surface of Structure 29 (Fig. 25a;

Pl. 62c,5). It is 4 1/2 cm. wide and has a slightly

flattened-oval cross-section and a rounded butt end. From

the fill of Structure 29 came what is probably the butt

end of a small, polished, blue-grey celt (Fig. 25c; Pl.

62c,6). Its width is 2 3/4 cm., with a flattened-oval

cross-section.

In the Prieto Collection are four small celts (Pl.

60d). The largest is of a light green stone, possibly

jadeite. The three smaller celts were a dark green. The

provenience of these celts is not known, but all are prob

ably from the Hacienda El Obrajuelo.

Marble Onyx Bowl (Fig. 17g; Pl. 60h)

Vessel 4 in Cache 14 is a low, convex-wall bowl with

three nubbin supports, carved of marble onyx. Its maximum

present, and probably original, height is 8 1/4 cm., and

its rim diameter is 17 to 18 cm. The bowl is badly eroded.

Much of it is in small pieces, and most of the surface now

has a marked crystalline structure. Its color is white to

transparent.

Marble bowls are known from the Ulua region of Hon

duras. These are usually tall, thick-walled and elaborately

carved vessels, whereas the Quelepa bowl is small and plain.

Tripod nubbin supports occur on no other vessels from the

site, so that this must be a trade item.

L
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Problematical Ornament (Fig. 25d; Pl. 62c,11)

A small, flat piece of dark-colored stone with what

appears to be the beginning of a stem under one end is

probably part of a facial ornament, possibly an earplug.

Its length is 2 1/4 cm., and its context is late.

Miscellaneous Ground Stone

An irregular fragment of volcanic rock, quite

dense, lS about 9 cm. across, 9 cm. thick and has a flat

bottom. Across the top is a groove about 2 cm. wide and

a small part of another groove. It may have been a

sharpening or polishing stone.

A large, waterworn stone, 27 cm. long by 11 cm. wide,

was found lying on Vessell and 2 of Cache 3, atop Struc-

ture 3. Its function is unknown, but its light green color

and vaguely celt-like shape may have suggested for it a

ceremonial role.

Jadeite Beads

Twenty-three beads were excavated in 1968-69, and a

further eight are reported by Pedro Armillas from his 1949

excavations in Structure 3 (Fig. 24; Pl. 60a-c, bottom,

60f, left, 60g). These are all from dedicatory caches in

Structures 3 and 4 and therefore date to the Shila phase.

a. Cylindrical beads. Fourteen beads were cylindrical,

and all of those reported by Armillas were probably of this

type as well. They are biconically drilled and well poli-

shed. Proportions vary considerably, from a rather long

L ~
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bead (Pl. 60c, bottom) to a short bead as wide as it is

long (Pl. 60f, left). All cylindrical beads were slightly

barrel-shaped (Figs. 24b, top two rows, 24c, top row and

bottom row, center; Pl. 60a, left column and right colu~.,

bottom, 60b, top and bottom rows, 60c, bottom, 60f, left).

These cylindrical beads were found in Cache 14, 16 and 19,

from Structure 4.

Armillas found a large bead measuring 5.4 cm. long

by 1.4 cm. wide between one of the stone discs and a bowl

inverted over it in the ramp of Structure 3. The five

beads found inside the jar associated with the same cache

measured in length and maximum diameter, respectively, 4.7

cm. by 1.6 cm., 4.7 by 1.5 cm., 4.5 cm., by 1.5 cm., 4.0

cm. by 2.2 cm., and 3.3 cm. by 1.2 cm.

b. Subspherical beads. There were four small subspheri

cal jadeite beads, all from Vessel 2 of Cache 19 (Fig. 24b,

bottom right; Pl. 60b, second row). All were polished and

biconically drilled, but shapes tended to be irregular.

c. Carved beads. In Vessel 2, Cache 19, were four small,

carved jadeite beads of varying shapes (Fig. 24b, lower

left, 24d, right and left; Pl. 60b, third row from top).

All were biconically drilled at one end and all were

polished. Three beads had shallow incised lines indica-

ting human facial features, and the fourth may have been

cut to resemble an axe (Fig. 24d, bottom left).

d. Quadrangular bead. Cache 2, atop Structure 3, consi

sted of a large stone disc, under which had been placed a
L ~
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large jadeite bead roughly rectangular in cross-section

(Fig. 24a; Pl. 60g). It measures 6.8 em. long by 2 em.

wide and is the only bead from the site which is not

biconically drilled. A single drill hole, 8 mm. wide at

one end and 6 rom. wide at the other runs the entire length

of the bead.

Cylindrical and sucspherical beads of jadeite are

common throughout the Maya area and south into Central

America. and the Quelepa specimens do not seem to stand

out. Small carved jadeite beads are characteristic of

Costa Rica. Balser illustrates ten small beads of this

type from Linea Vieja cut to resemble human heads and

suggests that they may represent trophy heads. He also

illustrates a number of beads from Nicoya which are very

similar to the cylindrical and subspherical beads from

Quelepa (1958:12, Figs. 15,17 and 55). The presence of

the carved beads in Cache 19, dedicatory to Structure 4,

would seem to indicate trade between eastern El Salvador

and Costa Rica in the Shila I phase, or in the general

range of A.D. 400-450.

Hematite

Several p~eces of red, powdery hematite appeared in

the excavations. Six pieces came from the top level of

Test pit 8, one piece came from the sixth level of Test

pit 9, and another lump came from Cache 22. All of these

are late. A single fragment was in the refuse under the

L ~



Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

r
282

Uapala phase platform in Test Pit 4 (Lot No. 322).

Carved Stone

Palmas (Figs. 21, 22b; Pls. 57b, 58a)

Cache 24, near the southeast corner of Structure 29,

in the Lepa phase ceremonial group, consisted of three

plain yokes, one hacha and two palmas, all covered by a

stone slab. This cache may date to the final phase of

construction of Structure 29, or it may have been deposi-

ted sometime between the last building activity and the

abandonment of the structure. I believe that Structure 29

was one of the last major constructions at Quelepa and

that it was abandoned when habitation ended at the site.

Cache 24, then, would date to very near the end of the

Lepa phase, or about A.D. 900-950 (Andrews 1970). The

stone items ~n Cache 24, however, may be considerably

older.

The larger of the palmas is 49 cm. high, has a

maximum front-back length of 18 cm., and has a maximum

width in back of 16 1/2 cm. (Fig. 21; Pl. 57b). It

appears to represent a long-lipped or duck-billed god,

possibly the Mexican wind god, Ehecatl. The figure

seems to be seated, and the arms and hands are positioned

in such a way as to suggest that the individual may be

holding a mask in front of his face. He wears ear-flares,

his hair is long and swept back, and he wears an elaborate

headdress. Both sides of the palma are identically
L
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carved In low relief, except that the feathers framing the

figure are at a slightly different angle on one side than

on the other. The notch at the top of the palma is wide,

rectangular, and 3 3/4cm. deep, and the base is slightly

concave. Traces of cinnabar remained on the surface.

Proskouriakoff illustrates several large, slender

palmas from Veracruz which share decorative elements with

the large palma from Quelepa. Two tall, relatively thin

palmas with front figures against a backdrop of feathers

are obviously similar in conception to the one from Cache

24 (1954, Fig. 12k,1). She suggests that this tyPe of

feathered ?alma is late (1954:69). A further palma, from

Coatepec, Veracruz, depicts a standing human figure with

his arms raised behind his head (1954, Fig. 8, Palma 26).

This motif is again rather reminiscent of that on the large

palma from Quelepa.

The smaller palma in Cache 24 is 23 1/2 cm. high,

has a maximum front-back length of 13 1/2 cm. and has a

maximum width in back of 13 1/4 cm. (Fig. 22b; Pl. 58a).

It represents a feathered serpent or fish, the head of

which projects from the base and the tail of which bears

three feathers as it coils up and around to meet the body.

The eyes, seen from the front, are bulging and the mouth

is indicated by a straight incised line. A raised line

from each nostril runs back under the eyes, forming a

circle on the body. The base is concave, and the notch

L-at the top is shallow and flat-based.
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According to Proskouriakoff,tlscroll ornament on

palmas is consistently of later type, and it seems prob

able that the palma did not come into general use until

sometime during the Late Classic or at its close" (1954:

90).

No palmas have been reported for the highlands of

Guatemala (Borhegyi 1965:37; Parsons 1969:78), and Parsons

suggests that the diffusion of yokes and hachas from

Veracruz to the Guatemalan highlands occurred before

palmas were added to the ballgame complex in Veracruz

(1969:77). In El Salvador, although rare, palmas do

occur. Lothrop illustrated a small one from San Salvador

(1927a, Fig. 9) and noted that a further specimen was to

be found in the Walter Soundy Collection, where it remains

today. Tomas Vilanova has a plain palma which came from

Lake Cuzcachapa, in the Chalchuapa archaeological zone.

I have photographed another specimen (Pl. 58b) presently

in the National Museum in San Salvador. This last palma,

measuring 20 cm. in height, 12 1/4 cm. front to back and

9 1/2 cm. in back width, is of special interest, because

it reoresents a feathered serpent or fish very similar to

the one on the smaller palma from Quelepa. It is somewhat

shorter, the carving is shallow and simple, and the specl

men is badly chipped, but it unquestionably depicts the

same mythical creature. Its provenience is unknown. The

small palma which Lothrop Illustrates is apparently another

fish or feathered serpent in the same position.

L
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From Veracruz comes at least one very similar palma.

Proskouriakoff (1954, Fig. 12j) shows a small, squat

example with a serpent-like animal, head down and feathered

tail curving up and over. In this case as well as in the

case of those from El Salvador a feathered serpent, pre

sumably Quetzaleoatl, seems to be represented.

Of the six palmas now kno~m to be from El Salvador,

the context of only those from Quelepa 1S secure. The

rest probably were found in western El Salvador. The

presence of this elaborately carved artifact in El Salva

dor and its absence in the intervening areas of Guatemala

cannot yet be explained adequately. Borhegyi suggests

that their absence in the Guatemalan highlands "undoubt

edly reflects a regional difference in the ball game"

(1965:37). While this may be true, as may Parsons' explana

tion noted above, it might also be possible to explain the

distribution of palmas in terms of trade patterns or popu

lation movements in the Late Classic period. A more com

plete knowledge of the archaeology will be necessary

before an answer can be provided.

Hacha(Fig. 22a; Pl. 57a)

Cache 24 contained one thin hacha carved in the

shape of a monkey head. The monkey wears what may be a

helmet, but this may simply be the result of an attempt

to indicate the natural coloration of the monkey. Its

height is 19 em., the front-back length is 17 em., and

L-its maximum thickness is 4 em. -l
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The entire surface was originally covered with cinnabar,

traces of which still remain. In a few cases, very slight

chips in the surface have been painted over, suggesting

that the painting may have taken plac~ some time after its

manufacture.

Hachas are found frequently in El Salvador and the

Guatemalan highlands. Several collections in El Salvador

include them. One hacha, which in 1944 was in the Montalbo

Collection in San Salvador, is reputed to have been found

at Quelepa (Longyear 1944, Pl. XII,20; Proskouriakoff 1954,

Fig. llL). Although this hacha depicts an unperforated

human face, it bears no similarity to the Cache 24 hacha.

Its unnotched base is a neck which may have served as a

tenon.

Boggs found two hachas in a Late Classic context

at Tazumal (1945b:35-36), and he illustrates an hacha

from building fill at Campana San Andres (1943a, Fig. 2b).

Hachas have been found associated with stone yokes at

Patulul, in the Guatemalan highlands, at Suchitoto, El

Salvador, and at Viejon, Veracruz (Parsons 1969:78).

Cache 24 at Quelepa, to the best of my knowledge, marks

the first time palmas, yokes and an hacha have been found

together. The presence of an I-shaped ballcourt about

one hundred meters to the north of the cache should not

be overlooked.

It is perhaps significant that the Quelepa hacha

does not have the two biconically-drilled holes near its
L ~
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upper margin, as Salvadoran specimens often do. Hachas

from Veracruz generally have a large notch at the lower

rear corner (Proskouriakoff 1954:79), as does the Quelepa

specimen. In contrast, most Salvadoran hachas tend to be

square in back, without a notch. Parsons reports that

the majority of the hachas from Bilbao, unlike those from

Veracruz and Quelepa, have drilled perforations and an

unnotched base (1969:78).

Proskouriakoff was unable to establish a temporal

seqnence of hachas, but she suggests that very thin hachas

and perforated hachas date to the Late Classic period

(1954:80). As the Cache 24 hacha is thin and has a perfor

ated eye, a late date is likely.

Yokes (Fig. 22c-e; Pl. 57c-e)

The three yokes in Cache 24 were plain. Yokes 1

and 2 were well polished, carved without irregularities, and

painted red. Yoke 3 was slightly larger and heavier,

rougher, and lacking traces of red pigment. The upper and

lower surfaces of the yokes were flat, and the inner and

outer sides are slightly beveled, so that the arms, in

cross-section, are trapezoidal. This is less so for Yoke

3, which has almost vertical sides. Yokes 1 and 2 have

slight secondary bevels at their lower edges.

Yoke 1, which had broken in half, was 40 cm. high,

31 cm. wide, and 11 1/2 cm. thick. The width of the arms

ranged from 5 1/2 cm. on the upper side to 3 1/2 em. on

L-the lower side (Fig. 22e; Pl. 57c). Yoke 2, now missing ~
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part of one arm, was 38 1/2 cm. high, 33 1/2 cm. wide, 10

cm. thick, and had arms ranging from 4 1/2 to 5 cm. wide

on the lower side to 5 1/2 cm. to 6 cm. wide on the upper

side (Fig. 22d; Pl. 57e). Yoke 3 is 47 1/2 cm. high, 33

cm. wide, 13 cm. thick, and has arms 5 1/2 cm. to 6 cm.

wide. The end of the arms of Yoke 3 are crudely carved,

thinned and rounded (Fig. 22c; Pl. 57d).

All three yokes appear to be carved of the same

stone as the palmas and the hacha. Several plain stone

yokes have been excavated in western El Salvador, and

additional specimens are in private collections.

Stanely Boggs informs me that elaborately carved yokes

have recently been found in western El Salvador and also

in coastal eastern El Salvador, in the department of

Usulutan (personal communication 1971).

At present, however, the San Miguel Valley would

seem to mark the eastern boundary of the Mesoamerican

ballgame complex, with the associated palmas, hachas and

yokes.

Tenon (probable) (Fig. 26s; Pl. 5ge)

On the slope of the Lepa phase terrace just east

of Structures 28 and 31 in the West Group was a possible

tenon of a stone carving. The tenon was 42 cm. long,

16 to 17 cm. thick, quadrangular in cross-section, and

roughly smoothed. Although no carvings which might have

been tenoned into a facade were found at the site, tenoned

L
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serpent and parrot heads have been recovered by Boggs

from Late Classic San Andres (1943a:108,120, Fig. 2a,c).

Stone Discs (Fig. 25i; Pl. 59f)

Cache 2, a sub-floor deposit atop Structure 3,

contained a large, well-cut stone disc, under which was

a long, tubular jadeite bead. This cache, along with

Caches 3 and 4, was probably coeval with the final stage

of construction of Structure 3 or the beginning of the

Shila II phase. The disc has a diameter of 42 1/2 cm.,

a maximum thickness at its center of 9 1/4 cm., and a

thickness of 6 1/2 cm. at its sides. The base is flat,

the top is convex, and the sides of the disc are beveled

slightly inwards toward the base. The surface of the

disc was smoothed by pecking. It is a very hard, heavy,

light grey stone with a high quartz content.

Pedro Armillas encountered two stone discs in his

trench up the south side of Structure 3 in 1949 (personal

communication 1969). These discs formed Dart of the

large cache found under the ramp surface about two-thirds

of the distance to the top of the structure. One disc

measured 47 cm. in diameter by 11 cm. thick, and the

other 57 cm. in diameter by 12 cm. thick, so the disc

excavated in my Cache 2 would have been the smallest of

the three. Above each of Armillas T discs was an inverted

flaring-wall bowl with four nubbin feet, presumably

similar to those of Moncagua Plain in Cache 3. One of

L



Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

290

the discs had a jadeite bead just above it, between it and

the bowl, and also one just under it. The significance of

the discs is not known. No similarly shaped stone objects

have been reported from this area.

Stone Balls

Under each of the two stone discs described above

from Armillas t large cache below the ramp surface of

Structure 3 were three stone balls (personal communication

1969). I found no stone balls in the 1967-69 excavations.

Stone balls of various sizes occur in much of the

New World, but in southern Costa Rica they approach their

greatest frequency and size. Lothrop discusses their

occurrence in the Diqu{s Delta region of Costa Rica, where

they vary in diameter from a few inches up to eight feet

(1963:15-25). Lothrop notes that they may be found in

triangular groups of three (1963:24), an arrangement

recalling the positioning of three small balls under each

of two discs at Quelepa. The context of the stone balls

in Costa Rica is generally poorly known, and Lothrop

suggests that their manufacture continued over several

centuries, probably extending as late as the conquest.

Stone says that no stone balls have been reported

for Nicaragua (1948:177). In Honduras they are rare but

do occur. Popenoe reports some from the site of Tenampua,

in the Comayagua Valley (1936:569-70), and Stone records

round stone balls from the Temple of the Carvings at

LJraves{a, in the Ulua Valley near the northwest coast.



Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

291

She suggests that the Lenca may have made them (1941:94).

No other stone balls are reported for El Salvador. In

Guatemala stone balls are rare. Parsons reports three

from Bilbao, two of which are smaller than the Quelepa

examples, and one of which is about the same size (1969:

79). Two of these date to the Late Classic Santa Lucia

phase. Five stone balls, also dating to the Middle and

Late Classic, have been excavated at Zaculeu (Parsons

1969:79).

The presence of the balls at Quelepa in a ceremonial

context points to Honduras and possibly further south for

contacts during the Shila II phase. As Stone has argued,

"Their relatively narrow distribution outside this region

leads to a suspicion that they are a characteristic of an

indigenous and basic Central American culture" (1957:55).

Monumental Stone Sculpture

Stela Fragment (Fig. 23a,b; Pl. 59a,b)

A fragment of ,a possible stela was recovered in the

East group. The piece of carved stone was near the inter-

section of the east side of Ramp 2 and the high terrace on

which Structures 3 and 4 were built, lying about 30 cm.

above the original ground surface.

The fragment is now 48 cm. high and 19 cm. thick.

Both sides are carved in low relief with identical but

rather simple elements. The border of the design is a

broad, raised band decorated with a single incised line.

L ~
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Inside this band are parallel diagonal bars, and on either

side of the bars are large, simple crosses. The side of

the fragment, which has a marked curve, is also carved in

low relief. Again the elements are crosses set inside

diamond-shaped areas formed by crossing pairs of diagonal

lines or bars. The carved areas bear traces of red paint.

The identification of the stone as a stela may be

incorrect. However, as it is carved on both sides, neither

of which shows more wear than the other, it is difficult

to conceive of it as an altar. I presume that it was placed

in front of Structure 4 and that it dates to the Shila

phase. At present, with the exception of the tlVirgen de

Tazumal: r from the archaeological zone of Chalchuapa.

(Longyear 1966, Fig. 7k), the Quelepa specimen is the only

stela known from El Salvador.

Jaguar Altar (Pl. 55)

The Jaguar Altar was situated 250 m. approximately

north-northwest of Structure 29, near the edge of a high,

artificial terrace. In 1969 it was donated to the National

Museum in San Salvador.

The altar was first reported in 1913 by Atilio

Peccorini (1913:179). Peccorini in 1926 further described

the carving on its sides as very similar to carving at

Copan, suggesting that intertwined serpents and Quetzal

coatI faces were depicted. Pedro Armillas described it in

his diary entry for April 22, 1949, noting that the carved

L-sides represented serpent heads and the head of a large -l
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feline in the form of a medallion.

The stone measure.s 314 em. by 297 em. by 85 em.

high. The side facing south is the longer, and the orien

tation of the altar when found was thirteen degrees east

of north. A large fragment of the northeast corner of the

altar is missing, and limited excavations around this area

failed to produce the broken portion. The top of the

altar has a flat rim 75 to 80 em. wide, surrounding a

rectangular basin 39 em. deep measuring 140 em. east-west

by 160 em. north-south. Before the northeast corner of

the altar broke off, this basin would have had no outlet.

At the corners of the basin are shallow troughs, 1 or 2

em. deep. These are irregular and almost certainly have

been cut recently, probably to serve as run-off channels

for excess water which in the rainy season would have

quicldy filled the basin. The. actual function of the altar

~s unknown.

The surfaces of the altar were originally well

smoothed, and the four sides bore low-relief carvings set

inside slightly recessed rectangular panels. The east

and west sides of the altar have been badly eroded, and

the carving is unclear. On the west side appears to be

the curving body of a serpent. Only the south side is

well preserved. In the center is a full face representation

of a jaguar. The central portion of the head is badly

weathered, but the nose, incisors and probably huge canines,

whiskers and eyes are quite distinguishable.
L
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~
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the face is a disc.

Flanking the central face on the Jaguar Altar are

two stylized cross~sections of animal heads, probably

jaguars, each facing away from the center. Although the

two are somewhat different, both show the lower jaw, tongue,

upper teeth, and what is probably a speech scroll. The

upper portions of these sectioned faces are less clear.

A similar jaguar face, somewhat more naturalistic,

has been reported from the site of Cara Sucia, in far

western El Salvador (Spinden 1915:472, Fig. 77; Dockstader

1964, Pl. 131). The Cara Sucia face, on a stone disc 33 cm.

in diameter, is now mounted at the entrance to the National

Museum in San Salvador. The age of the disc is unknown.

Spinden placed it within the Santa Lucia Cotzumalhuapa

style (1915:472). Parsons illustrates a "death's head"

from La Nueva, Jutiapa, Guatemala, which is carved in the

Cotzumalhuapa style (1969, Pl. 60f). The latter head is

quite similar to the Cara Sucia head, but less so to the

Quelepa head.

There is no basis for dating the Jaguar Altar at

present. Although it was found in the West Group, it may

have been moved one or more times. If it is related to the

Cotzumalhuapa art style, it would presumably date to the

Shila II or Lepa phase.

Altar 2 (Pl. 56)

A stone basin, originally found lying atop or near

L-Structure 9, in the northern portion of the East Group, -J
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has been moved to the National Museum. This basin differs

from the Jaguar Altar in being smaller, sumewhat cruder,

with rounded corners, and totally without relief carving.

Its function, however, was presumably similar to that of

the Jaguar Altar. Again, the original context and age of

the basin are unknown.

Altar 3

In April of 1970, when the cotton in the West Group

had been picked, Stanley Boggs and Hal C. Ball visited

Quelepa and discovered a fragment of another altar or

basin lying on the surface a few feet east of Structure

36, in the West Group. The altar was near the edge of the

low terrace on··~'vhi6h Structure 36 rests. Mr. Ball has

kindly sent me photographs and a description of this find.

The fragment is of a corner, with sides 190 cm. and

140 cm. long remaining. The total height is about 51 cm.,

and the rectangular basin is 16 cm. lower than the surroun

ding rim. Both remaining outer surfaces were carved in low

relief in a style very similar to that of Altar 1. One

side seems to be badly worn. On the other side lS carved

what may be a mouth or jaw, possibly of a serpent, the

lower portion of which is indicated by scrolls not dissimi

lar to the speech scrolls issuing from the mouth of the

jaguars on the Jaguar Altar.

L -'
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Caches

All of the caches briefly described here were

associated with architecture, except for numbers 1, 5, 6

and 18. Cache numbers 9, 15 and 17 were originally

assigned to fragmentary partial vessels. It later became

clear that these were not caches, and they are not

included here as such. To keep the cache numbers used in

this report the same as those inked on vessels in the

National Museum in San Salvador, I have left the three

gaps in numeration.

Cache 1. Test Pit 4, 155-160 cm. below the surface, with

out architectural association. Two Izalco Usulutan bowls,

one inverted over the other.

Cache 2. Structure 3, sub-floor. One round stone disc and

one tubular jadeite bead. (See Chapter 2 for a description

of a related cache Armillas excavated below the surface of

the ramp to Structure 3.)

Cache 3. Structure 3, sub-floor. Six Moncagua Plain

vessels. Two bowls, one inverted over the other, with a

long, unworked, green river stone placed over them, and four

small jars beside them. Two jars had crude, circular lids.

Cache 4. Structure 3, sub-floor. One Delirio Red-on-white

bowl, inverted.

Cache 5. Test Pit 4~ 140-150 cm. below the surface, without

architectural association. Two Izalco Usulutan bowls, one

inverted over the other. The vessels contained charcoal

L-which was not submitted for radiocarbon analysis. ~
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Cache 6. Test Pit 4, 140-163 em. below the surface,

without architectural association. Four Izalco Usulutan

bowls in two pairs, with the upper of each pair inverted

over the lower. One pair of vessels contained charcoal

which was submitted for radiocarbon analysis (FSU 337).

Cache 7. Test Pit 4, sealed under the floor of the Uapala

phase platform at a depth of 430-450 em. below the surface.

Eight Izalco Usulutan flaring-wall bowls, one Izalco

Usulutan S-Z angle bowl and one small San Esteban Plain

bowl. The cache had been badly crushed, but at least

two pairs of bowls had been placed in the standard fashion,

with the upper inverted over the lower. Charcoal samples were

collected f~om .both pairs, one of which was submitted for

radiocarbon analysis (FSU 338).

Cache 8. Test Pit 4, sealed under the floor of the Uapala

phase platform at a depth of 455-460 em. below the surface,

about two meters from Cache 7. One Izalco Usulutan bowl.

A few flecks of associated carbon were not submitted for

radiocarbon analysis.

Cache 10. Structure 4, at the southeast corner of the basal

terrace, under the floor. One ring-base Chaparrastique

Red-on-orange bowl and one small convex-wall Chaparrastique

Red-on-orange bowl.

Cache 11. Structure 4, at northwest corner of the basal

terrace, under the floor. Same contents as Cache 10.

Cache 12. Structure 4, at southwest corner of the basal

terrace, under the floor. Same contents as Cache 10, plus

L ~
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one Moncagua Plain Incised jar with strap handles and one

Moncagua Plain bowl. The Moncagua Plain jar contained a

few tiny flecks of cone.

Cache 13. Structure 4, at northeast corner of basal

terrace, under the floor. Same contents as Cache 10. A

few small pieces of associated charcoal were submitted for

radiocarbon analysis (FSU 353).

Cache 14. Structure 4, sub-floor. Seven vessels, one of

which contained a jadeite bead and a small, black stone

celt. One Moncagua Plain vertical-wall vessel, two Tongo-

lona Orange bowls with ring-bases, one Tongolona Orange

jar with a ring base, one large Chaparrastique Red-on

orange jar with strap handles, one Chaparrastique Red-on-

orange bowl and one Moncagua Plain bowl.

Cache 16. Structure 4, sub-floor. Two Tongolona Orange

jars, two low Tongolona Orange bowls, one greenstone celt,

and one jadeite bead. The latter two were in one of the

jars.

Cache 18. About 3 m. northwest of the southwest corner of

Ramp 2, East Group, originally under the floor at the lower

end of the ramp. One Moncagua Plain bowl and one Tongolona

Orange bowl.

Cache 19. Structure 4, under the base of the ramp. One

Tongolona Orange Incised jar with strap handles; one

Sirama Red, Early Variety, jar with strap handles; one

Tongolona Orange ring-base plate; one small Moncagua Plain

plate covered with white paint; one small Tongolona Orange
L ~
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jar; five Moncagua Plain bowls; one marble onyx bowl with

three nubbin feet; and twenty small jadeite beads. Seven-

teen beads, the marble onyx bowl, the ring-base plate, and

the white-painted plate were inside the Sirama Red, Early

Variety, jar. Three Moncagua Plain bowls were stacked

together, right side up, with two further Moncagua Plain

bowls inverted over them. Three jadeite beads were

between the upper two and the lower three.

Cache 20. At the base of Ramp 2, East Group. One Tongolona

Orange bowl, and one Tongolona Orange vertical-wall vessel

with four mammiform supports. The bowl was inverted over

the vertical-wall vessel.

Cache 21. At the base of Ramp 2, East Group. One Chapar-

rastique Red-on-orange bowl inverted over a Chaparrastique

Red-on-orange Punctate Fillet jar with strap handles.

Cache 22. Structure 29-sub, in the latest low platform

addition to the west side of the building, centered in

front of the stairway to Structure 29. Three pottery discs,

of Obrajuelo Plain paste, one on top of the other, one

obsdian point, forty-one obsidian blade fragments, two

obsidian flakes, one piece. of hematite, and one piece of

powdery orange clay. The Cache may be intrusive; i.e, it

may date to the time of construction of Structure 29 or

later, rather than being associated with Structure 29-sub.

Cache 23. Structure 23, under the north wall. One Quelepa

Polychrome bowl, one Lolotique Spiked incensario top,

inverted, and one fragmentary Sirama Red effigy jar.
L
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Cache 24. Structure 29, near the southeast corner of the

basal terrace. Three yokes, two palmas and one hacha,

placed under a cut stone slab, the top of which was several

centimeters below the floor associated with the basal

terrace of Structure 29.

Cache 25. Test Pit 14, under the west wall of the pit.

Base of cache 82 cm. below the surface of the pit and 52 cm.

below the base of a single course of stones which may .have

served as a footing for the perishable wall of a structure.

One Delirio Red-on-white jar and one Obrajuelo Plain effigy

jar with handles.

L
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Skeletal Material

In this moist, tropical environment and acidic soil

bone was almost never preserved. I found no burials or

tombs, but I suspect there was a cemetery south of the

Rio San Esteban. On their own time my workmen dug many

lots of pottery from just below the surface in this area

while I was at Quelepa. These vessels are now in the Prieto

Collection, and they have been described and illustrated

here.

Although the ve~sels were almost certainly from

graves, I know of no bones found with them. All skeletal

material had apparently decomposed. I had the chance to

examine the backdirt from several of these holes but

found no bones.

In a large, vertical-wall storage vessel in Cache

12 were several minute flecks of bone. These were too

small to permit their identification as human or otherwise.

Nevertheless, this may have been a secondary or primary

infant burial.

The only significant quantity of bone derives from

the deep refuse pile (Lot No. 325) under the Uapala

phase platform or terrace near the base of Test Pit 4, in

the north part of the East Group. Here, mixed with huge

amounts of sherds, were scattered small skull fragments

of an adult human. The remains were distributed over

several square meters , indicating that the skull had been

L



Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

302

mashed before being tossed in the refuse pile. Together

the pieces represent only a very small portion of the

entire skull. There were no fragments of the postcranial

skeleton.

The individual was an adult, but probably not

ancient. Of the five teeth, '~including two molars, two

premolars and one canine, both molars have large cavities.

The canine and the molars are moderately worn, but the

premolars are relatively unworn, indicating that the person

was of no great age.

The skull had been covered with red hematite paint,

which was preserved on about a third of the fr?gments.

Teeth, jaws, forehead and vault bore traces of the paint,

so that I presume the entire skull had once been so decora

ted. The significanceof the retention and decoration of the

skull of an adult is unknown, but some ritual function is

likely. The individual may have been a recently deceased,

but still revered, ancestor, or he may have been a battle

victim Whose demise was commemorated by the continued

presence of his cleaned and embellished visage. Whatever

the significance of the skull, it was eventually tossed

into the refuse pile.

Finally, and also from the same refuse deposit, came

a few small fragments of long bones and a small portion of

a skull with a horn core of a deer. This find provides the

only evidence of the animals hunted at Que!?pa.

L



Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

r

CHAPTER 5. SUMMARY AND INTERPRETATIONS

The most important result of the excavations at

Quelepa is the establishment of an archaeological sequence

for eastern El Salvador. This sequence, based primarily

on ceramic and architectural evidence, is not complete;

information is lacking for occupation before the late

Middle Preclassic period and after the Late Classic period.

From about 300 B.C. to about A.D. 900 or 950, though,

there now appear to be no gaps.

Evidence for the earliest occupation at Quelepa

overlies bedrock about seven meters below the surface of

the East Group. Above these earliest sherd-bearing deposits

was a thick layer of refuse, apparentlycarried··in and

leveled to provide a surface for a dry fill platform or

terrace built above it. This platform was the only definite

structure of the Uapala phase. Its floor, still in

excellent condition, was composed of successive layers of

mud plaster and crushed.'pumice, but the outer walls were

not reached. Two caches were sealed beneath the floor of

the platform, one of which produced a C-14 date of 167

B.C. + 130. PureUapala phase ceramics approached the

surface in this test pit, and several very late Uapala

phase caches, unassociated with architecture, were

excavated about 150 cm. below the surface.

Uapa1a phase occupation apparently covered most of

the site, but I found few other pure deposits. In the

L 303 ..J
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West Group, several hundred meters west of the Late Classic

ceremonial center, was a low, broad rise, the lower portion

of which contained only sherds of the Uapala phase. This

may have been a Uapala phase mound, but it is now so eroded

that it is not possible to tell. On the basis of present

excavations, it would seem that habitation was concentrated

in the northern and higher parts of the East Group, well

above the Rio San Esteban.

The Uapala phase corresponds in time to the Providen

cia and Miraflores phases at Kaminaljuyli, in Guatemala

(Borhegyi 1965) and with the Chul and Caynac ceramic

complexes at El Trapiche, Chalchuapa, in western El Salva-

dor (Sharer 1968; Sharer and Gifford 1970). Decorated

pottery consists almost entirely of a red group and an

Usulutan resist group, the latter of which never has

red-painted rims. Shapes include low- and high-neck Jars

with strap handles, simple and composite silhouette bowls

with four nubbin feet, tecomates, comals and a few minor

shapes. Trade wares are significantly black-browns and

fine reds, both common in central and western El Salvador

and highland Guatemala. Fine-line incision, graphite

painting, and red-filled lines are decorative modes found

on these trade types, and sherds from fine red faceted

flange bowls, diagnostic of the Providencia phase .in

Guatemala, are present.

The pottery is the most diagnostic aspect of

Uapala culture now available. The high proportion of
L
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sherds with Usulutan resist decoration and the black-brown

and fine red trade sherds indicate very strong relationships

with western and central El Salvador and highland Guatemala,

as do the early figurine types. The Uapala ceramic complex

is also similar to that of the "Archaic" period at Copan;

to Lo::.de Vaca II and Yarumela II in the Comayagua Valley;

to the Eden phase at Los Naranjos, Honduras; and to the

Ulua Bichrome complex at Santa Rita, Honduras. Lacking,

however, is the massive architecture of Late Preclassic

Kaminaljuyu, Chalchuapa, and Los Naranjos. Platforms,

presumably topped by perishable superstructures, seem to

have been simple and relatively small. The presence of

manos and metates in the lowest levels certainly indicates

an agricultural economy emphasizing maize, but finds of

dart points and fragments of deer bones suggest

as a source of food as well.

hunting

The following Shila phase corresponds roughly to the

Early Classic period and the beginning of the Late Classic.

Two large, elongated substructures with access ramps on their

narrow south ends provide a ceremonial focus for this

phase near the center of the East Group. Evidence of

perishable superstructures had long since disappeared.

One of the most interesting features of these two dirt

fill buildings was their terrace facing. Structure 4, the

smaller and earlier of the two, dated by C-14 determination

to about A.D. 450, consisted of two vertical terraces and

a ramp. Walls were of horizontally laid cut stones set in
L ~
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mud mortar with little spalling, covered with a thick layer

of mud plaster. Floors were of thin, uncut stone slabs

set in mud.

Ceramics associated with the first part of the Shila

phase include several new shapes. Ring-base, composite

silhouette bowls are common; potstands are new; basal

flanges on bowls are present, if not frequent; and a

vertical-wall, bolster-rim storage vessel with two strap

handles is characteristic. Spouts, nubbin supports, and

mammiform supports continue from the Uapala phase, but the

last are much more common than before, and they take a

greater variety of shapes. Red-painting and Usulutan

decoration are still the major decorative techniques, but

red-painting over Usulutan designs is new, as is a double

slip orange-on-white Usulutan type which may be related

to the white-slipped pottery of the late Shila phase and

the Lepa phase.

These Early Classic ceramic characteristics are very

similar to those noted for Copan (Longyear 1952:32) and

Tazumal, in the Chalchuapa zone (Boggs 1950a:272). Vith

the exception of these two sites, a discrete Early Classic

phase had not previously been established for El Salvador

or Honduras.

The second part of the Shila phase is represented

architecturally by a larger substructure of eight

vertical terraces just east of Structure 4, faced with

massive, beautifully-cut blocks of soft volcanic bedrock

L
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(Structure 3). These stones are laid horizontally atop

one another to form a very even wall surface which bears

no evidence of a subsequent application of plaster. Caches

indicate that the locally-made, non-Usulutan polychrome

pottery is introduced at about the time of or just before

the construction of this building. Quelepa Polychrome,

combining red, black, purple and orange on white in simple

curvilinear and geometric patterns, continues through the

Lepa phase and is the major decorated pottery group of the

Late Classic. Additional, and presumably dedicatory, caches

contained Usulutan resist pottery, and for at least a short

while Usulutan pottery overlaps in time the white-slipped.~

polychrome.

Probably the most remarkable architectural feature at

Quelepa is its huge, artificial terraces. Both the East

and West Groups, separated by a small, spring-fed stream,

are traversed by broad, high, man-made terraces rising in

~iers from the river below to the hillside above. ~~en

these were first made is not entirely clear, but they were

present certainly no later than the Shila phase.

Structures 3 and 4 were built near the edge of one of

these terraces, which is four meters high and faced with

stones of similar size and quality as those used in

Structure 3. Passage from one terrace to the next was by

ramps similar to those providing access to the summits of

Structures 3 and 4, and the terrace and ramps south of

Structures 3 and 4 were clearly contemporary with the
L
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larger and later of the two substructures. Adjacent

terrace facings, however, showed an earlier and cruder

stone work of the type associated with Structure 4,

suggesting that the process of terrace building had begun

at least by and probably before A.D. 450. It is possible,

if not too likely, that the structure near the base of

Test Pit 4 was an early terrace of this type.

The function of these terraces must have been to

level off what had previously been a fairly steep slope.

The site rises rather sharply to the north, and without these

terraces it would have been difficult to find level con

struction surfaces. They could hardly have been used as

fortifications.

Artificial terraces traversed both groups, and

Shila phase ceramic material was found over the entire

site. Most of the mounds in the East Group, as well as

some in the West Group, probably date to this phase. This

increased building suggests a significant growth in the

population. No area retained a particularly heavy concen

tration of sherds of the early Shila phase,_s9_no purely

residential zone can be distinguished. I suspect that at

least until the latter part of the phase perishable super

structures were scattered over the terraces and were not

isolated from the larger, presumably ceremonial mounds.

Many of the smaller mounds in the East Group may have

served as substructures for pole and thatch houses.

L
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The external relations of the Shila phase are still

poorly understood. The type of architecture characteristic

of Structure 3 appears to be unrelated to anything else at

this time in EI Salvador or Honduras. Cutting and trans

porting the huge blocks of talpetate was a massive job, and

the care taken on Structure 3 to leave perfectly even wall

faces is far greater than that exercised in the Late Classic

period. In this sense the second portion of the Shila

phase marks an architectural florescence of purely local

origin.

The ceramics show a few resemblances in forms and

decorative motifs to pottery from the west and north, and

the stela fragment found near Structure 4 probably dates

to the Shila phase and may indicate Maya influence. Also

quite striking, however, are the similarities to Costa

Rican artifacts. Small, carved jadeite beads; carved,

legged metates; and pecked stone balls found in sets of

three are all Early Classic traits at Quelepa which

relate to the south.

Structure 4 was abandoned not long after the end

of the sixth century, as was Structure 3, and the ceremo-

nial center shifted several hundred meters west to a new

concentration of smaller buildings around a low, rectan-

gular plaza. I excavated two of these Lepa phase sub-

structures. The terrace facing of these later buildings

was cruder, consisting of roughly cut or uncut stones set

sloppily in mud mortar and covered with a thick, uneven

L ~
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coat of adobe plaster. True projecting stairways, oriented

west instead of south, replace the Shila phase ramps. As

in the case of the earlier buildings, perishable super-

structures are indicated only by chunks of burned daub

lying on and below the terraces. A large, flat area north-

west of this ceremonial arrangement was extraordinarily

rich in sherds of the Shila II and Lepa ceramic complex,

and it seems very likely that this was the Lepa phase resi-

dential area.

Also northwest of the ceremonial group, situated

between the I-shaped ballcourt and the residential area,

was the huge Jaguar Altar. These altars, of Which three

are now known, are a characteristic of the site. If, as

has been suggested, their carving is related to the Santa

Lucia Cotzumalhuapa art style, they would probably date to

the late Shila phase or the Lepa phase.

Ceramics continue the pattern set in the late Shila

phase. Added to the locally-made Quelepa Polychrome are

Los Llanitos Polychrome, probably an import from the site

of that name; a spiked incensario ware; and various minor

local types and trade types. These trade sherds are

almost without exception from areas to the north and east.

Ulua Polychromes are present, as are several other clear

signs of ceramic trade between Quelepa and the Comayagua

and Choluteca areas of Honduras. This pattern of contact

is in very strong contrast to that of the Preclassic, when

all trade material appears to come from the west.
L
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Near the southeast corner of Structure 29, which is

probably the latest building in the Lepa phase group, was

an extraordinary cache of carved stone objects related to

the bal1game , including three intertwined yokes, two palmas

and an hacha, all sealed below a cut stone slab. The

smaller palma is a serpent with a feathered tail and the

larger is a magnificent representation of Ehecatl, the

Mexican wind god, related to Quetzalcoatl. The items

certainly reflect some form of influence from or contact

with the Gulf Coast area of Mexico.

Little is known of the Postclassic in eastern El

Salvador, as neither Quelepa nor Los Llanitos seems to

have been occupied beyond about A.D. 900 or 1000. At

Quelepa one sherd of plumbate was found, and at Los Llani-

tos there were none. A few sherds from Quelepa may be

related to Nicoya Polychrome or to the closely related

Early Postclassic Las Vegas Polychrome of the Comayagua

Valley of Honduras (Baudez 1966:315-16), but this iden-

tification is not secure. In short, there are few archaeo-

logical data to rely on in working from the meager historic

data back to the end of the Classic period.

Nevertheless, there is no present linguistic or

archaeological basis for suggesting that Lenca speakers

had not been in this area for a considerable amount of

time before the conquest. No other contenders for the

position seem likely, and until contradictory evidence

appears, I think it is plausible to suggest that the Lenca
L ~
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encountered in eastern El Salvador and central Honduras

at contact were the descendants of the groups responsible

for Late Classic Quelepa and Los Llanitos. Longyear has

taken this position in his cultural reconstruction of the

area (Longyear 1947:10-11). The hypothesis would of

course be even more likely if there were independent

reasons for believing these Late Classic groups to have

been Lenca speakers. Such a reason may indeed be found in

available linguistic data.

A problem in the understanding of the culture

history of this area has been the linguistic affiliation

of Lenca. Claims have been made for both Mesoamerican and

South American relationships, and more conservative classi

fications have simply included Lenca in a northern Central

American group with unknown affiliations (e.g., McQuown

1955:529).

Using Lenca word lists assembled by Walter Lehmann

in his Zentral-Amerika (1920) and Quiche words from Munro

S. Edmonson's Quiche~EnglishDictionary (1965), I have been

able to establish sets of phonological correspondences

between Lenca and Quiche. The resulting cognate pairs run

to thirty-four percent for a one hundred word list and

twenty-seven percent for a three hundred word list (Andrews,

n.d.~ This close a relationship between the two languages

would certainly place Lenca in Macro-Mayan, as Swadesh

has suggested (1959; 1961; 1967:98), and such an identifi

cation seems to correspond well with the archaeological
L ~
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evidence from Quelepa.

The close relationship between eastern El Salvador

and western El Salvador-highland Guatemala reflected in the

Middle and Late Preclassic ceramics might be expected at

this early time when Lenca would have diverged but little

from its Maya relatives. As linguistic divergence increased

to the point of mutual unintelligibility, we might also

expect to find a concomitant divergence in material culture.

This, in fact, the archaeology shows.

Between the Middle Preclassic and the abandonment of

Quelepa there is one major addition to the ceramic inven-

tory, a white~slipped polychrome complex in the late Shila

phase, beginning about A.D. 500 or 550. However, since

there is strong architectural continuity between the Shila

I phase and the Shila II phase, I doubt very much that the

ceramic addition at the beginning of the Shila II phase

indicates the arrival of a new population. The most

noticeable architectural shift, the construction of the

Lepa phase ceremonial center in the West Group, does not

herald a significant ceramic change.

Such continuity in the archaeological record

supports the hypothesis that no new groups replaced the

indigenous population through the 1200 or more years of

recorded prehistory at Quelepa. More adequate support

for this contention must await archaeological research in

the Postclassic period. Nevertheless, given the above

archaeological and linguistic evidence, it would seem that

L ~
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a Lenca-speaking population, originally closely related

to the Maya of western El Salvador and highland Guatemala,

inhabited most of eastern El Salvador from the Middle

Preclassic until the conquest.

At the present time is is difficult to offer a recon

struction of the prehistory of the southern boundaries of

Mesoamerica before about 200 or 300 B.C. Several sites

excavated in Honduras were occupied before this time, but

the relationship between them and the rest of Mesoamerica

is unclear. At Yarumela, Canby encountered two strati

graphically separate ceramic complexes underlying levels

with Usulutan resist pottery (1951:80-81). Additional

pre-Usulutan complexes occur at Lo de Vaca, also in the

Comayagua Valley (Baudez 1966:305), and at Los Naranjos,

on the north shore of Lake Yojoa (Baudez 1970:37). These

undated complexes seem to be generally related to

Mesoamerican ceramics of the early Middle Preclassic and

Early Preclassic, but few specific comparisons are possi-

ble.

At Chalchuapa, Sharer has isolated three ceramic

complexes preceding the Usulutan-bearing late Middle

Preclassic Chul complex. He and Gifford argue that at

the time of both the early Middle Preclassic Kal ceramic

complex and the Late Preclassic Caynac ceramic complex

there is strong influence or migration from western El

Salvador to the Maya lowlands (Sharer and Gifford 1970).

In their view, two early Middle Preclassic ceramic groups
L ~
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at Chalchuapa are to be identified with two ceramic groups

of the Xe and Mamom ceramic spheres in the Maya lowlands.

The southern Maya lowlands now seem to have no local pre

decessor of the Xe phase, whereas in western El Salvador

the Colos and Kal ceramic complexes apparently derive

from the earlier Tok ceramic complex, which is dated to

924 B.C. ~ 57 (Sharer, personal communication 1970).

These circumstances lead Sharer and Gifford to suggest

that the earliest pottery-producing groups in at least

part of the Maya lowlands migrated there from the high

lands to the south.

While future excavations in these areas may confirm

or deny this hypothesis, it is noteworthy that at Las

Victorias, in the Chalchuapa zone, there are low-relief

Olmec style carvings on a large boulder (Boggs 1950b).

Olmec influence in southern Mesoamerica probably extends

as far southeast as Los Naranjos in pre-Usulutan times.

Here Baudez and Becquelin excavated a jadeite celt covered

with cinnabar in a burial at the foot of a six meter high

platform (Baudez 1970:37-38). Even at this time, presumably

before 300 B.C., Los Naranjos was partially surrounded by

a defensive moat.

Among the serlOUS problems facing a reconstruction

of the Early and Middle Preclassic in El Salvador and

Honduras is an almost total lack of relevant radiocarbon

determinations. Ali~~ent of archaeological sequences

is presently based on sometimes tenuous ceramic similarities.

L ~
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Until sequences can also be dated independently of one

another, I suspect that difficulties will persist in our

understanding of Preclassic events.

With the beginning of the late Middle Prec1assic

we are on surer:· ground. The unifying ceramic factor now

is the presence of Usulutan resist decoration, but other

modes, including nubbin supports, flange types, everted

and grooved rims, and certain vessel shapes, are distribu

ted throughout E1 Salvador, central and southwestern

Honduras, the Guatemalan highlands, and even parts of the

southern Maya lowlands. Some of these traits, especially

Usulutan resist decoration and mammiform supports,

included in Lothrop and Vaillant's "Q-complex" (Stone

1948a:170), now appear to be earlier in El Salvador than

elsewhere.

As was stated above, I believe that Lenca, spoken

in eastern E1 Salvador and much of central and southern

Honduras at the time of the conquest, is closely related

to Maya. I have also suggested that, at least at Quelepa,

strong cultural continuity is evident from the late Middle

Preclassic until the Postclassic. The Lenca spoken in this

area would at this early time have been similar to Maya,

and I would argue that the linguistic similarity over this

broad area parallels and accounts for the close ceramic

relationships observed in El Salvador, parts of Guatemala

and much of Honduras, beginning with the late Middle

Prec1assic.
L ~
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This hypothesis is admittedly impossible to prove

now, and it may always remain so. Nevertheless, given the

present archaeological, linguistic and historical evidence,

it is a reasonable and relatively economical suggestion.

If the hypothesis is to be accepted, even tenta

tively, we are faced with a question. Why is it that only

after the beginning of the late Middle Preclassic do

similar ceramic complexes unite much of El Salvador and

Honduras? It may well be that the arrival of Usulutan

resist pottery from the west, specifically western El

Salvador, corresponds to a migration into eastern El

Salvador and south-central Honduras of groups of Maya

related Lenca speakers. Such a migration would explain

the presence at Quelepa of an agricultural group making

quite sophisiticated Usulutan pottery without known local

antecedents. It would also explain an approximately

contemporary beginning of an Usulutan tradition at sites

in Honduras ranging from Copan in the west to Los Naranjos,

Santa Rita and Playa de los Muertos in central Honduras,

Lo de Vaca and Yarumela in the Comayagua Valley, and

possibly the Choluteca area of southern Honduras.

Insufficient excavated pottery is published from

central and southern Honduras to permit a decision as to

whether eastern El Salvador and parts of Honduras are to

be linked within one ceramic sphere during the Late

Preclassic. I suspect the relationship may eventually

prove to be this close. According to Willey, Culbert and

L ~



Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

318

Adams, TlA ceramic sphere exists when two or more complexes

share a majority of their most common typesTl and "the

sphere implies high content similarity at the typological

level" (1967:306). El Trapiche and the few excavated

sites of central El Salvador certainly do not belong to

the same ceramic sphere as Quelepa, so that the possible

Late Preclassic, or Uapala,ceramic sphere would include

only eastern El Salvador and parts of Honduras to the

north.

Enough sites in Honduras have now been excavated

to indicate that the beginning of Usulutan resist pottery

will probably not be pushed back beyond the late Middle

Preclassic. In eastern El Salvador Quelepa is the only

site excavated at this time, and it has no occupation

preceding the Usulutan complex. I do not know whether

Usulutan pottery goes back as far in the east as it does

at Chalchuapa, where Sharer suggests a beginning date of

not later than and probably before 500 B.C. If it does,

my hypothesis will be proved at least partially incorrect.

The history of eastern El Salvador after the

Preclassic was one of decreasing contact with the west.

The pottery of the Early Classic becomes less like that

of western El Salvador, while the architecture, represen

ted by Structures 3 and 4 in the East Group, is similar

to none yet reported.

The architectural florescence of Structure 3

L-about A.D. 500 or 600 appears interrupted by new influence~
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from the west or northwest. The small, Lepa phase acropo-

lis-like arrangement in the West Group is quite different

from earlier architecture at Quelepa, but it is similar to

the Late Classic group of buildings at Los Llanitos. Both

had ballcourts. The significance of this shift in style
-

is unclear. Los Llanitos is now occupied for the first

time, and it might be argued that the new building style

involved a movement of peoples. If so, however, we might

expect a significant change in the ceramic assemblage, and

at Quelepa no such change occurs. Despite a lack of

evidence for migration, the change in building style in

Late Classic times must reflect strong political influences

from the west or north.

The southern boundary of the Classic Maya h~s

traditionally been placed at the LempaRiver (Lothrop

1939:52; Longyear 1947:9, Fig. 2), and this geographic

barrier has also been posited for the easternmost edge of

Pipil expansion in the Postclassic (Longyear 1947, Fig. 3).

Haberland, however, places the boundary between central

and eastern El Salvador somewhat to the west of the Lempa,

so as to include his Lower Lempa Culture in the eastern

zone (1960a:27; 1961a:440-4l). This Tlculturefl appears to

be characterized by ceramics similar to those of the

Shila II and Lepa phases.

The large unexcavated site of Tehuacan lies on the

eastern slopes of the Volcano of San Vicente, about fifteen

kilometers west of the lower Lempa River. The first
L ~
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,
published ~eport on the site, dating to 1892 (Gonzalez

1926), described carefully cut stone facing on at least

the larger mounds. Sapper later published a sketch plan

of the site, showing a ballcourt (1896). A striking aspect

of the site is a series of clearly artificial terraces

covering the rather steep hillside. Tehuacan seems very

similar to late Shila phase and possibly Lepa phase Quelepa,

and it would be difficult not to suspect that the two sites

were closely related during this time. As Tehuacan is near

the western border of Haberland's Lower Lempa Culture, I

believe that it is now possible to draw the western border

of the Lenca during the Classic period somewhat to the west

of Tehuacan, rather than at the Lempa River.

The end of the Late Classic period at Quelepa is

marked by a cache of three yokes, two palmas and an hacha.

Both palmas are similar to palmas illustrated from Late

Classic Veracruz. The archaeological remains at Quelepa

show no sign of violent disruption, yet the site is abruptly

abandoned about the time of this cache of Mexican carvings.

The smaller Late Classic site of Los Llanitos, not far to

the south, suffers the same fate. At Campana San Andres,

in central El Salvador, Postclassic occupation is represented

only by a small amount of superficial debris (Boggs 1943a).

At the large 'Classic site of Tazumal, in far western El

Salvador, construction ceases from about A.D. 900 to 1100,

after which strongly Mexican-influenced architecture appears

(Boggs 1943b:13l-32; 1950a:270-71; 1963:507).

L
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Throughout El Salvador a disruption brings to a

halt occupation at several flourishing Classic sites.

Although eastern El Salvador has shown until now no

evidence of "Pipil" occupation during the Postclassic, I

believe it experienced at least the shock waves generated

by the sometimes violent end of the Classic period in

southern Mesoamerica, an end perhaps related in this area

to what Stephan Borhegyi has called the Tajinized

Teotihuacan-Pipil migration (1965:40). The abandonment

of Quelepa and Los Llanitos and the contemporary cache

of Veracruz-style carvings at Quelepa support this

interpretation.

L
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,

Sub-group Sub-group Group % of % of
Total % Total Complex Total

UAPALA CERAMIC COMPLEX . . . . . . . . . . . . . . 10,980 sherds analyzed 42.9

San Esteban Plain. • . . . . . • . . . . . . .. 2787 85.0 3280 29.9 12.8
San Esteban Plain Incised . • • . . . . . . .. 413 12.6
San Esteban Plain Impressed Fillet • . . . .. 53 1.6
San Esteban Plain Incised, Impressed Fillet.. 12 0.4
San Esteban Plain Incised and Punctate . • • . ,8 0.2
San Esteban Plain Modeled • . . . . . . . . . . 7 0.2

Placitas Red . . • . . . . . . . . . . . . . .. 799 79.0 1011 9.2 3.9
Placitas Red Incised . . . . . • . . . . • .. 162 16.0
Placitas Red Punctate Fillet ..•... c. .. 21 2.1
Placitas Red Incised and Punctate • . . . . . • 8 0.8
Placitas Red Incised, Punctate Fillet. • • . . 7 0.7
Placitas Red Punctate • . • . • • • • • • . . . 5 0.5
Placitas Red Modeled . . . • • • . . . . • . • 9 0.9

Izalco Usulut~n . • . . . . . . . . . . . . • .. 6472 98.5 6576 59.9 25.7
Iza1co Usu1utan Coarse Incised ... . . . .. 26 0.4
Izalco Usulutan Coarse Variety . . . . . . . . 49 0.7
Izalco Usulutan Modeled. . .. 18 0.3
Izalco Usulutan Impressed Fillet . . . . . . . 8 0.1
Izalco Usulutan Red painted. . . . . . . . . . 3 -0.1*

Pinos Black-brown. . . . . . . . . . . . . . .. 59 78.7 75 0.7 0.3
Pinos Black-brown Red painted • . . . . . . .. 10 13.3

l- * -0.1 equals less than one percent -J
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Sub-group Sub-group Group % of % of
Total % Total Complex Total

- . . . . . . . . . . . . . . . .

Santa Tecla Red . . . . . . .
Tacuba Incised •• . . .
Copinula Graphite-painted ..

Uapala Phase White 8 0.1 -0.1

7 0.1 -0.1

5 -0.1 -0.1

2 -0.1 -0.1

1 -0.1 -0.1

1 -0.1 -0.1

Canchon Fine-incised
Ilopango Red-filled • •

Fine Paste Red

Double-slip Usulutan

Red-on-orange . .

Red-on-white

Stuccoed sherd

. · · · · · · · 5 6.7

· · · · 1 1.3

. · · · · · · · 11 78.6

· · · · · 1 7.1

· · · · · 2 14.3

· · · ·

. . . . . . . . . .

14 0.1 0.1

SHILA I AND II CERAMIC COMPLEX

Moncagua Plain . . . . . . .
Moncagua Plain Incised . . . .
Moncagua Plain Impressed Fillet .
Moncagua Plain Incised, Impressed
Moncagua Plain ModEled . . . . .
Moncagua Plain Punctate Rim . . .

L

· . . .
Fillet

3328 sherds analyzed 13.0

787 86.6 909 27.3 3.6
99 10.9
10 1.1

2 0.2
4 o.z.
7 0.8

-I
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Sub-group Sub-group Group % of % of

Total % Total Complex Total

L

Sirama Red, Early Variety .
Sirama Red, Early Variety, Incised .
Sirama Red, Early Variety, Punctate Fillet
Sirama Red, Early Variety, Incised,

Punctate Fillet :. . . . . . . • . . . .

Tongo1ona Orange • . • . • • • • • • . . • . . .
Tongo1ona Orange Incised . . • . • • • • • • .
Tongo1ona Orange Impressed Fillet • • • • • • •
Tongo1ona Orange Imitation Usu1utan • . • • . .

Chaparrastique Red-on-orange • . . . • • . • • .
Chaparrastique Red-on-orange Incised . • .
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-white . . . . .

Hato Nuevo Red-on-orange-on-white . . . . . . . .
Hato Nuevo Red ..on-orange-on-white Incised ...

Zamoran Red-on-~lite

Shi1a Phase White .

Jute Stuccoed . . . .

124
10
12

1

1538
32

9
2

476
6
6

62
3

84.2
6.9
8.2

0.7

97.3
2.0
0.6
0.1

97.5
1.2
1.2

95.4
4.6

147

1581

488

82

65

9

5

42

4.4

47.5

14.7

2.5

2.0

0,3

0.2

1.3

0.6

6.2

1.9

0.3

0.3

-0.1

-0.1

0.2

-l
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Sub-group Sub-group Group % of % of
Total % Total Complex Total

SHILA II AND LEPA CERAMIC COMPLEX . · · · · · · · · 11,313 sherds analyzed 44.1

Obrajuelo Plain . . . . . · · · · · · · · · · · · 4049 93.9 4310 38.1 16.8
Obrajuelo Plain Modeled · . . . . . . . . · · · 108 2.5
Obrajuelo Plain Decorated Fillet . . . . · · · 74 1.7
Obrajuelo Plain Broad Incised . . . . . . · · · 50 1.2
Obrajuelo Plain Punctate . • . . . . . • · · · 9 0.2
Obrajuelo Plain Incised . . . . . . . . . · · · 12 0.3
Obrajuelo Plain Broad Incised and Punctate · · 4 0.1
Obrajuelo Plain Reed Impressed · · · · · · · · 4 0.1

Sirama Red . . . . . . . · · · · · · · · · · · · 938 90.0 1042 9.2 4.1
Sirama Red Broad Incised · · · · · · · · · · · 50 4.8
Sirama Red Broad Incised and Punctate · · · · · 10 1.0
Sirama Red Modeled · · · · · · · · · · · · · · 40 3.8
Sirama Red Zoned . · · · · · · · · · · · · · · 4 0.1

Lo1otique Spiked . . · · · · · · · · · · · · · · 596 5.3 2.3

GuayabA1 White . . . • . . • . · · · · · · · · · 1514 97.1 1560 13.8 6.1
GuayabA1 White Modeled ••. · · · · · · · · · 19 1.2
Guayabal White Broad Incised · · · · · · · · · 16 1.0
Guayaba1 White Incised . . . · · · · · · · · · 11 0.7

De1irio Red-on-white · · · · . . . · · · · · · · 2161 98.8 2188 19.3 8.5
De1irio Red-on-white Broad Incised · · · · · · 14 0.6
De1irio Red-on-white Modeled · · · · · · · · · 13 0.6

Taisihuat Orange-On-white · · · · · · · · · · · · 122 1.1 0.5

L -I
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Sub-Group Sub-group Group % of % of
Total % Total Complex Total

Quelepa Polychrome . · · · · · · · · · · · · · · 589 5.2 2.3

Fine Paste Painted . · · · · · · · · · · · · · · 24 0.2 0.1

Campana Fine-line Polychrome • · · · · · · · · · 44 0.4 0.2

Los Llanitos Polychrome · · · · · · · · · · · · 201 1.8 0.8

Chapeltique Orange-red . · · · · · · · · · · · · 64 71.9 89 0.8 0.3
Chapeltique Orange-red Red-painted .. · · · · 11 12.4
Chapeltique Orange-red Incised . . . . · · · · 8 9.0
Chapeltique Orange-red Incised, Red and

White Painted • · · · · · · · · · · · · · 2 2.2
Chapeltique Orange-red, Red variant · • · · · 4 4.5

Aramuaca Orange . . · · · · · · · · · · · · · · 213 1.9 0.8

Uluazapa Flaky Red • · · · · · · · · · · · · · · 87 0.8 0.3

Yamabal Lustrous White-on-red · · · · · · · · · 39 0.3 0.2

Yayantique Red and Black . · · · · · · · · · · · 35 0.3 0.1

Tecomatal Polychrome . · · · · · · · · · · · · · 61 0.5 0.2

Plumbate . . . . . . · · · · · · · · · · · · · · 1 -0.1 -0.1

Unnamed Ceramic Groups · · · · · · · · · · · · · 112 1.0 0.4

L --1
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APPENDIX II. CERAMIC LOTS AND PROVENIENCES

Lot Provenience

10 Test Pit 1 0-20 em.
11 !l 20-40 em.
12 !l 40-60 em.
13 !l 60-80 em.
14 !l 80-100 em.
20 Test Pit 4 0-20 em. (1967 excavations)
21 !l 20-40 em. II

22 !l 40-60 em. fl

23 fl 60-80 em. II

24 fl 80-100 em. fl

25 fl 100-120 em. !l

26 II 120-140 em. !l

27 II 140-160 em. II

28 II 160-180 em. f!

29 It 180-200 em. II

30 !l pit fill !l

31 II 200-220 em. !l

32 fl 220-240 em. II

33 !l 240-260 em. II

34 fl 260-280 em. II

35 !l 280-300 em. ff

36 II 300-320 em. II

37 fl 320-340 em. II

38 fl 340-360 em. II

39 II 360-380 em. II

40 Test Pit 2 0-20 em.
41 II 20-40 em.
42 II 40-60 em.
43 II 60-80 em.
44 II 80-100 em.
45 II 100-120 em.
46 II platform fill
50 Test Pit 5 0-20 em.
51 II 20-40 em.
52 f! 40-60 em.
53 II 60-80 em.
54 II 80-100 em.
55 Test Pit 4 380-400 em. (1967 excavations)
56 II 400-420 em. II

57 !l 420-440 em. II

58 II 440-510 em. II

70 Test pit 3 0-20 em.
71 II 20-40 em.
72 II 40-60 ern.
73 II 60-80 em.
74 !l 80;100 em.
75 II 100-120 em.
76 II 120-140 em.
77 II 140-160 em.L
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Lot Provenienee

78 Test Pit 3 160-180 em.
79 IT 180-200 em.
80 If 200-220 em.
81 If 220-240 em.
82 IT 240-260 em.
83 If 260-280 em.
84 II 280-300 em.
85 II 300-320 em.
86 IT 320-340 em.
87 IT 340-360 em.
100 Test Pit 6 0-20 em.
101 If 20-40 em.
102 IT 40-60 em.
103 II 60-80 em.
104 n 80-100 em.
105 IT 100-120 em.
106 IT 120-140 em.
107 IT 140-160 em.
110 Test Pit 7 0-20 em.
111 IT 20-40 em.
112 II 40-60 em.
113 IT 60-80 em.
114 IT 80-100 em.
115 IT 100-120 em.
116 IT 120-140 em.
117 II 140-160 em.
118 IT 160-180 em.
119 IT 180-200 em.
120 IT 200-220 em.
140 Test Pit 8 0-20 em.
141 IT 20-40 em.
142 II 40-60 em.
143 IT 60-80 em.
145 Test Pit 9 20-40 em.
146 IT 40-60 em.
147 IT 60-80 em.
148 II 80-100 em.
149 II 100-120 em.
150 IT 120-140 em.
151 II 140-160 em.
152 " 160-180 em.
153 IT 180-200 em.
154 II 200-220 em.
155 IT 220-240 em.
156 II 240-260 em.
157 II 260-280 em.
170 Test Pit 10 0-20 em.
171 II 20-40 em.
172 II 40-60 em.
173 IT 60-80 em.
174 IT 80-100 em.

L
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200
201
202
203
230
231
250
300*
301
302
303
304
305A
305B
306
307
308
309
310
311
312
313
314
315*
316*
317
318
319
320
321
322
323
324
325
326
327
350
351
352
353
354
360
361
362
400
401
410
420
422

L

Structure 3
n

If

ft

Structure 4

Surface
Test pit 4

n
If

ft

ft

tl

ft

n
If

tl

n
If

n
n

If

tl

tl

tl

"
tl

n

tl

tl

tl

II

"
tl

tl

Test Pit 11
II

n
n

"
Structure 8

II

II

Surface
Test pit 12
Structure 28
Structure 29

II

surface
fill
Structure 3-sub, fill
soil below Structure 3
surface
fill
Terrace south of Structures 3 and 4
0-20 em.
20-40 em.
40-60 em.
60-80 em.
80-100 em.
100-120 em. (platform fill)
100-120 em.
120-140 em.
140-160 em.
160-180 em.
180-200 em.
200-220 em.
220-240 em.
240-260 em.
260-280 em.
280-300 em.
300-320 em.
320-340 em.
340-360 em.
360-380 em.
380-400 em.
400-ca. 415-425 em. (floor)
415-425-525 em. (fill)
525-620 em. (refuse deposit)
560-620 em. (original soil)
620-640 em.
640-660 em.
660-680 em.
680-700 em.
0-20 em.
20-40 em.
40-60 em.
60-80 em.
80-100 em.
surface
fill (Const. Pd. II)
fill (Const. Pd. I)
Jaguar Altar clearing
entire pit
surface
surface
fill

.J
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Lot Provenience

430 Structure 23 surface
431 II fill
440 Test Pit 14 0-20 em.
441 II 20-40 em.
442 TI 40-60 em.
443 TI 60-80 em.

* Lot lost in washing.

L .J
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C€:l'amic Lo t
Sherds Excavated
Sherds Di.scarded
Sherds Analyzed

344

10
30
18
12

L

SHILA II J...ND LEPA CERAl"IIC Cm.'lPLEX
ObraJuelo ".Plal.n . • . . . • . • • •

Obrajuelo Plain Modeled . • •
Obrajuelo Plain Decorated Fillet .
Obrajuelo Plain Broad Incised ••. .••
Obrajuelo Plain Incised .•• .•• .
Obrajuelo·Plain Punctate ..•

Sirama Red . . . • . . . . . . . • .
Sirama Red Droad Incised . " . . . . .
Sirama Red Broad Incised and Punctate
Sirama Red Modeled . ...

Lolotique Spik~d . . . . . . . .
Guayabal White . . . • . . • . . . • . .•.

Guayabal wnite Modeled . . •.
Guayabal wnite Broad Incised •
Guayabal White Incised . . ••

Delirio Red-on-white • • . • . . . . • • • • . .
Delirio Red-on-white Broad Ir-cised . .
Deliric Red-on-white Mcdeled • .• • •

Taisihu8 t Orange-cn-whi te ... • • • • . .
Q~cl~pa roly~hrclli~ . . . . • • ~ • . • • • .
Cempana Vlne-line Polychronc • • .• . • • .
Los Llanitos Pal~chrcree . • . • • •
Chapel tique O::,eTIge-red . . . • • • • . .

Chapeltique Orange-red Red Painted • .••
Chapeltique Orange-red Incised • . • • .

Aramuaca Orange •. . . • • . • . • • •
Uluazapa Flaky Red • • . • • • • • • • • • .
Yamabal Lustrous i.-Tnite-on-·red . • • • • . • • •
Yayantique Red and Black . • • •
Tecomatal Pclyc1:rrome • • . • • • • • • •
Fine Paste Painted • • . • • . • • .
Unnamed Ceramic Groups . • • • • . • • .
Minor Types ..••• .. . • • . • • •

4
1

5

2
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Ceremic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

345

11
42
24
18

L

SHILA II ~~ LEPA CERA}ITC CO}~LEX

ObraJuelo PlaJ..n . . . . . • .
Obrajuelo Plain Modeled
Obrajuelo Plain Decorated Fillet
Obrajuelo Plain Broad Incised .•. . • •
Obrajuelo Plain Incised ..•.•. . • •
Obrajuelo Plain Puncta te . .•.•• .

Sirama Red . • • . . . . . • • .
Sirama Red Broad Incised . ....
Sirama Red Broad Incised and Punctate
Sira~a Red Modeled . . . • . • . . . .

Lolotique Spiked . . . . . . . • . . . • • .
Guayabal White • . . • . . . . . . • . . • .

Guayabal White Modeled . . . • . . .
Guayabal White Broad Incised . . . . .
Guayabal White Incised .. ....•.

Delirio Red-on-~vhite . . . . . . . • • • •.
Delirio Red-on-white Broad Incised . •..
Delirio Red-on-white Modeled • .. • • . .

Taisihuat Orange-on-white .•• • • • • . •
Quelepa Polyct,rcme . . . . • • • • . . •
Campana Fine-line Polychrome • • • • • •
Los Llanitos Polvchrome • •• . •.••
Chapeltique Orange-red . • • • .. . .•

Chapeltique Orange-red Red Painted ••....
Chapeltique Orange-red Incised . . • . • • . •

Aramuaca Orange ..•.••• . • • • . . .
Uluazapa Flaky Red • • . . • • • • . . • • .
Yamabal Lustrous ~fuite-on-red • • . • • . • • •
Yayantique Red and Black • • • • .• • . . •
Tecomatal Polychrome • • • • • . • . • • . •
Fine Paste Painted • •. • •. •..
Unnamed Ceramic Groups . • . . .
Minor Types . • . • . . • . .

7

1

6

4
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Ceramic Lot 12
Sherds Excavated 24
Sherds Discarded 9
Sherds Analyzed 15

UAPALA CERAMIC COMPLEX
San Esteban Pla~n • . . . • . . . . • • . • . • .

San Esteban Plain Incised • . . . .
San Esteban Plain Impressed Fillet.
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • . • • • . . • .

Placitas Red •. . • • .
Placitas Red Incised . • •
Placitas Red Punctate Fillet . . . . . . . . .
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate . .. . . . . • . . .
Placitas Red Modeled ....•.•.

Izalco Usulutan . . . . . . . . . . . . .
Izalco Usulutan Coarse Incised
Izalco Usulutan Nodeled . . . . . . • . . . . .
Izalco Usulutan Impressed Fillet .
Izalco Usulutan Coarse Variety

Pinos Black-brown .
Canchon Fine-incised .
Pinos Black-brown Red-painted

Santa Tecla Red . . . . . • .
Minor ~ypes • . . . . . • . . .

5

. . 1

L

SHILA I ~~ II CERAMIC COMPLEX
Moncagua Plain •.•.. • . • • • . . . • • • .

Moncagua Plain Incised ••. • • • • •
Moncagua Plain Impressed Fillet • . . . . . • .
Moncagua Plain Punctate Rim • • • • • .

Sirama Red, Early Variety • • • • •.
Sirama Red, Early Variety, Incised ..••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ....•• . • • • • . • 4
Tongolona Orange Incised ..••.••..•. 1
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange .. . .
Chaparrastique Red-en-orange Incised • . .
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-~hite .
Hato Nuevo Red-cn-orange-on-white .
Zamoran Red-on-white . . . . . . •
Jute Stuccoed ...
Minor Types . . . .

.J
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Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

347

12
24
9
15

SHILA II AND LEPA CERAMIC COMPLEX
Obra}uelo Plain . . . • . •. •• • . • • • 2

Obrajuelo Plain Modeled • • • . • • •
Obrajuelo Plain Decorated Fillet . .. • .
Obrajuelo Plain Broad Incised .•. . • •
Obrajuelo Plain Incised . . • • • .. • .
Obrajuelo Plain Punctate • . . . . . • . . . •

Sirama Red . . . . . . . . . . . 1
Sirama Red Broad Incised . .. . . . . . .
Sirama Red Broad Incised and Punctate
Sirama Red Modeled .

Lolotique Spiked . . . . . . . . . . . • . . . .
Guayabal White . . . • . . . . . . . . . . . . .

Guayabal ~~ite Modeled . . . . . • . . • .
Guayabal White Broad Incised .
Guayabal White Incised _ . . •

Delirio Red-on-white . • . . . . • . • . . . • .
Delirio Red-on-white Broad Incised . . • •
Delirio Red-on-white Modeled . . • . . . .

Taisihuat Orange-on-white . . . • •••.•
Quelepa Polychrcme • . . • . • • • . • •
Campana Fine-line Polychrome . • • . . • . • • •
Los Llanitos Polychrome • • . • • •
Chapeltique Orange-red • . • • . • • • . • • 1

Chapeltique Orange-red Red Painted • • • . • .
Chapeltique Orange-red Incised • • . •

Aramuaca Orange •.•••••.••••
Uluazapa Flaky Red • • • . • • • • • • •
Yamabal Lustrous ~fuite-on-red . • . • • • • • .
Yayantique Red and Black . • • • • • • . • •
Tecomatal Polychrome • • • • • • . •
Fine Paste Painted • • . . • . . . • • .
Unnamed Ceramic Groups . • • . •
MinorTypes .•••.. . . . . • •

L
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348

Ceramic Lot 13
Sherds Excavated 27
Sherds Discarded 3
Sherds Analyzed 24

UAPALA CERAMIC COMPLEX
San Esteban Pla~n . . . . • . . . . . . • • . 12

San Esteban Plain Incised • . . . . • • • • • .
San Esteban Plain Impressed Fillet. . .••
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled . . • . • . . • • . .

Placitas Red ..... • • . . • . •
Placitas Red Incised . . • • •
Placitas Red Punctate Fillet . . .. •..
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate . .. • .. . . .
Placitas Red Modeled . . . . • . •. • . .

Izalco Usulutan . . . . . . . .. ., • . 9
Izalco Usulutan Coarse Incised . . . • . .
Izalco Usulutan Modeled . . .. • . . . . •
Izalco Usulutan Impressed Fillet . . .
Izalco Usulutan Coarse Variety . . . . . .

Pinos Black-brown . . . . . . .. . .
Canchon Fine- inc ised .
Pinos Black-brown Red-painted ..•

Santa Tecla Red . . . . . . . . . .. • •
Minor Types . . . . . . • . . . . • •

SHILA I ~ID II CERAMIC COMPLEX
Moncagua Plain ..••. . . • • • • .

Moncagua Plain Incised ••.•••••
Moncagua Plain Impressed Fillet ....••
Moncagua Plain Punctate Rim • •

Sirama Red, Early Variety • • • • •.
Sirama Red, Early Variety, Incised .••••.
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ...•• • • • • • • • • • . . 3
Tongolona Orange Incised ...••••..•.
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange •. . .
Chaparrastique Red-on-orange Incised •..
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Oran~e-on-~mite . . .. . . . . • .
Hato Nuevo Red:on-orange-on-white .
Zamoran Red-on-white . . .
Jute Stuccoed . . . . . . .
Minor Types . . . . . . . . .

L .J
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CERAMI C TYPES Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds Analyzed

349
14
1
1
o

UAPALA CERAMIC COMPLEX
San Esteban Pla~n . . . . • . • . • . • • . •

San Esteban Plain Incised • • • • • • • . •
San Esteban Plain Impressed Fillet. . . . • . •
San Esteban Plain Incised, Impressed Fillet .•
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • . • • • . •

Placitas Red •. • .• • • • • • . • . .
Placitas Red Incised •• "•...•
Placitas Red Punctate Fillet . • . . • . • . •
Placitas Red Incised, Punctate Fillet •
Placitas Red Punctate . • • . . . •
Placi tas Red Modeled . . . . • . • . • . .

Izalco Usulutan . . . . . . • . . . . . . • .
Izalco Usulutan Coarse Incised ... • • .
Izalco Usulutan Modeled . . . . . • . . . • • •
Izalco Usulutan Impressed Fillet . • . • .
Izalco Usulutan Coarse Variety . . . • . .

Pinos Black-brown. . • . . . . . ..
Canchon Fine-incised .•... . . • ...
Pinos Black-brown Red-painted .••

Santa Tecla Red . . . . . • .
Minor T.ypes . . . . . . . . . . . . . . . . . . .

SHILA I AND II CERfu~IC COMPLEX
Moncagua 'PIain ••• . . . . • • • . • • • .

Moncagua Plain Incised . . . • • • . • • •
Moncagua Plain Impressed Fillet • . . • . • • •
Moncagua Plain Punctate Rim • • • • . • • •

Sirama Red, Early Variety • . • • • • • • • .
Sirama Red, Early Variety, Incised .•••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange •..•• • • • • • • •
Tongolona Orange Incised ...•.••• • • .
Tongolona Orange Impressed Fillet . . • • •

Chaparrastique Red-on-orange .. • . • .
Chaparrastique Red-on-orange Incised " .
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-"7hite . . . . . .• . •.
Hato Nuevo Red-on-orange-on-white . . . •
Zamoran Red-on-white ....•••.•...
Jute Stuccoed . . .. • . . . • . . . . .
Minor Types .. . . . . . . . . .

L
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r
CERAMI C TYPES

350

Ceramic Lot 20
Sherds Excavated 37
Sherds Discarded 19
Sherds Analyzed 18

2

L

UAPALA CERAMIC COMPLEX
San Esteban Pla~n . . . . . . • • . •• • . •

San Esteban Plain Incised . . • . • • • • .
San Esteban Plain Impressed Fillet.•.••..
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled . • • •

Placitas Red •. . . . • • • . . . . . • • . 1
Placitas Red Incised .• '.
Placitas Red Punctate Fillet . . . . . . . . .
Placitas Red Incised, Punctate Fillet.
Placitas Red Punctate . ... . . . . .
Placitas Red Modeled . . . . • . • . • . .

Izalco Usulutan . . . . . . . .. ..•.
Izalco Usulutan Coarse Incised ... . . .
Izalco Usulutan Modeled . . . . . . . . . • . •
Izalco Usulutan Impressed Fillet .
Izalco Usulutan Coarse Variety . . . . . .

Pinos Black-brown . . . . . . . . . .. . ..
Canchon Fine-incised .... . . .
Pinos Black-brown Red-painted •..

Santa Tecla Red . . . . • . . • . • • . .
Minor ~ypes • • • • • • • • • • • • • • •

SHILA I AND II CERAMIC COMPLEX
Moncagua Pla~n • . • • . . . • . •• • • . . 1

Moncagua Plain Incised .•.•••••
Moncagua Plain Impressed Fillet .... • •
Moncagua Plain Punctate Rim • . . • . .

Sirama Red, Early Variety . • . . • . • • • .
Sirama Red, Early Variety, Incised .••••.
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ..•.•. . • . • . 1
Tongolona Orange Incised ...• . • .
Tongolona Orange Impressed Fillet . • • • .

Chaparrastique Red-on-orange .. .. •• . .
Chaparrastique Red-on-orange Incised ...
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-y7hi te . . . . . . . . . . • .
Hato Nuevo Red-on-orange-on-white . • . . ..
Zamoran Red-on-white . . . . . • . . . .
Jute Stuccoed . . . . . . . . . . . .
Minor Types . . . . . . . • . . . . . . . . .
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

351

20
37
19
18

L

SHILA II AND LEPA CERAMIC COMPLEX
Obrajuelo Pla~n .• . . . •. •• • . • . • 6

Obrajuelo Plain Modeled • . • • •
Obrajuelo Plain Decorated Fillet .
Obrajuelo Plain Broad Incised • . . . • • • •
Obrajuelo Plain Incised . • .
Obrajuelo Plain Punctate • . .

Sirama Red . . . . . . .. .•... • . . . 2
Sirama Red Broad Incised .. • . . . . • .
Sirama Red Broad Incised and Punctate
Sirama Red Modeled ... . . .

Lolotique Spiked . . . . . . • . . • . .
Guayaba1 White . . . • .. .. • . . . . 1

Guayabal \-.Thi te Modeled . .•..•... •
. Guayabal White Broad Incised . . .

Guayabal White Incised • . • . • • . . • . . .
Delirio Red-o~-white . . . . . . . • . . . . . . 3

Delirio Red-on-white Broad Incised . •..
Delirio Red-on-white Modeled • .• . • . .

Taisihuat Orange-on-white . . • • • • •
Q.• -, e~ ~ "0_' ··~h--ome
uc~ ~a ~V~~~L~ LL •••••••••••••••

Campana Fine-line Polychrome . . . • . .
Los Llanitos Polychrome • • • • • • . • • •
Chapel tique Orange-red . • • • •• • . •

Chapeltique Orange-red Red Painted • • .•
Chapeltique Orange-red Incised •.••..

Aramuaca Orange ••••.•• • • • • .
Uluazapa Flaky Red • • • • • • • • •
Yamabal Lustrous ~fuite-on-red • • • • • . • • •
Yayantique Red and Black • •• • . • • . • •
Tecomatal Polychrome • • • • • • . • • • . • . •
Fine Paste Painted • • . . , • . . • • •
Unnamed Ceramic Groups • . • . . . . • .
Minor Types .•.•••.. .•• .
Obrajuelo Plain Broad Incised and

Punctate 1

..J
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352

21
36
23
13

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERAMIC TYPES

r

UAPALA~ CERAMIC COMPLEX
San Esteban Pla~n . • • . . . • • . . • . . • . . 2

San Esteban Plain Incised . • • . • • • • • . • 1
San Esteban Plain Impressed Fillet. • . . •••
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • • • • • • . • •

Placitas Red . . • . • • • • • • • • • . . • • •
Placitas Red Incised .••• "••.••.•••
Placitas Red Punctate Fillet . . . • • . • • .
Placitas Red Incised, Punctate Fillet ..•
Placitas Red Punctate . . . •. ••.. . .
Placitas Red Modeled • . .

Izalco Usulutan . . . . . . . .. .• • . . . 2
Izalco Usulutan Coarse Incised ... • . .
Izalco Usulutan Modeled . . . . . . . . . . . .
Izalco Usulutan Impressed Fillet . . • . . . .
Izalco Usulutan Coarse Variety . • . . . .

Pinos Black-brown . . . . . • . . . . . . • . . .
Canchon Fine-incised .•.. . . .
yinos Black-brown Red-painted .. . ..•.

Santa Tecla Red . . . . . . . . . •.• •
Minor Types . . . • . . • . • . • . •

. 1
SHILA I AND II CERAMIC COMPLEX

Moncagua Plain ••• • • . . . . • • •
Moncagua Plain Incised •.. • •
Moncagua Plain Impressed Fillet • • • • . • • •
Moncagua Plain Punctate Rim • .

Sirama Red, Early Variety . . • . • . • •• • 1
Sirama Red, Early Variety, Incised ..••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange .•..• . • • • • • . 5
Tongolona Orange Incised .•.••.
Tongolona Orange Impressed Fillet •

Chaparrastique Red-on-orange •• • •
Chaparrastique Red-on-orange Incised ...
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-white . . . . . . • . . .•.
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white . . .
Jute Stuccoed . . • . . . . . . .
Minor Types . . . . . . . . • . . .

L ..J
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353
22
10
6
4

r
CERAMIC TYPES Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds Analyzed

UAPALA CERAMIC COMPLEX
San Esteban Pla~n . . . • • • . • . . • • . •

San Esteban Plain Incised • . • . . • • • •
San Esteban Plain Impressed Fillet.••••••
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • . • . • .

Placitas Red . . • . • • •.
Placitas Red Incised .• "•...•
Placitas Red Punctate Fillet • . . .
Placitas Red Incised, Punctate Fillet •
Placitas Red Punctate . . . . . . . . . . .
Placitas Red Modeled ... . • . . . • . .

Izalco Usulutan . . . . . . . . . . . . . . •
Izalco Usulutan Coarse Incised
Izalco Usulutan Modeled • . . .
Izalco Usulutan Impressed Fillet
Izalco Usulutan Coarse Variety . . .

Pinos Black-brown ....•..
Canchon Fine-incised .
Pinos Black-brown Red-painted

Santa Tecla Red .. . . .
Minor Types . . . • • . • • . . • .

1

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain •••• . . . • . • . •

Moncagua Plain Incised .••••
Moncagua Plain Impressed Fillet • . • . • • • •
Moncagua Plain Punctate Rim • •

Sirama Red, Early Variety .••••
Sirama Red, Early Variety, Incised ••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ... • . . • • . . 1
Tongolona Orange Incised .. . . . . • • . • .
Tongolona Orange Impressed Fillet

Chaparrastique Red-on-orange ..••
Chaparrastique Red-on-orange Incised .
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-white . . . . . . . . . . • .
Hato Nuevo Red-on-orange-on-white . . . .
Zamoran Red-on-~lhite . . . . • • • . . .
Jute Stuccoed • . . . . . . . . . . .
Minor Types . .. • . •. . . .

L
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

354
22
10
6
4

L

SHILA II A}.1]) LEPA CERAMIC COMPLEX
Obra]uelo Plaln . . . . . .. • • • . • • •

Obrajuelo Plain Modeled • • •
Obrajuelo Plain Decorated Fillet . • . • . • .
Obrajuelo Plain Broad Incised ..•.••••
Obrajuelo Plain Incised . • • • . • .
Obrajuelo Plain Punctate • • .. .• .

Sirama Red . . • . . • . . . . . • .. •..
Sirama Red Broad Incised . . . • . . .
Sirama Red Broad Incised and Punctate
Sirama Red Modeled . . . . • • . . . .

Lolotique Spiked . . . • . . • . • . • .
Guayabal White . . . . . • • . • • • . . •.

Guayabal \\Thite Modeled . . • . • • . • . . . •
Guayabal ~~ite Broad Incised • • . . •
Guayabal White Incised . • • •

Delirio Red-on-white . . . . • . • • •
Delirio Red-on-white Broad Incised . .
Delirio Red-on-white Modeled •

Taisihuat Orange-on-white .•• . • • •
Quelepa Polychrome • . . . • • • • • • • • • . •
Campana Fine-line Polychrome • • • •. • . •
Los Llanitos Polychrome • • . • • •
Chapeltique Orange-red • • ••••

Chapeltique Orange-red Red Painted •
Chapeltique Orange-red Incised • • • • . • • •

Aramuaca Orange •. • • • • • • . • • •
Uluazapa Flaky Red • • • • • • • • • • •
Yamabal Lustrous ~fuite-on-red • • • • • • •
Yayantique Red and Black • •• . • • • •
Tecomatal Polychrome • • • • • • • •
Fine Paste Painted . • • • • • • • •
Unnamed Ceramic Groups . • • . • • • • .
MinorTypes .•.••. . • • . • • • • • •

1

1

..J
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355

23
7
5
2

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERAMIC TYPES

r

UAPALA CERAl'1IC COMPLEX
San Esteban Pla~n . • . • . . • • • . • • • • 1

San Esteban Plain Incised • . • • • • . • .
San Esteban Plain Impressed Fillet. ...•
San Esteban Plain Incised, Impressed Fillet ••
San Esteban Plain Incised and Punctate . . • •
San Esteban Plain Modeled • • . • . • •

Placitas Red .. . . . •••
Placitas Red Incised .• '.
Placitas Red Punctate Fillet . . • . • . • . .
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate . • . . . • •
Placitas Red Modeled ... . • . • . • . .

Izalco Usulutan . . . . . • . . . . . . . •• 1
Izalco Usulut[m Coarse Incised ... • • •
Izalco Usulutan Modeled . . . . . . . •
Izalco Usulutan Impressed Fillet ......••
Izalco Usulutan Coarse Variety . •. . • •

Pinos Black-brown .....•.....•...•
Canchon Fine-incised .... . . .
Pinos Black-brown Red-painted .••

Santa Tecla Red .. ... . . • •
Minor Types . . • . . . • . • . • • .

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain .•• • . . . • . • . •

Moncagua Plain Incised •.••••••
Moncagua Plain Impressed Fillet •••• • •
Moncagua Plain Punctate Rim • • • • . . . •

Sirama Red, Early Variety •••••.••••••
Sirama Red, Early Variety, Incised ••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange .•..•• • • • • • • • • • . .
Tongolona Orange Incised ..•••• . • •
Tongolona Orange Impressed Fillet . • . • •

Chaparrastique Red-on-orange .. .. . . • •
Chaparrastique Red-on-orange Incised ...
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-white . . . . . .. . •.
Hato Nuevo Red-on-orange-on-white . . . .
Zamoran Red-on-white . . . . . . . • • .
Jute Stuccoed . . . . . . . . . . . • . .
Minor Types . . . . . . • . . . .

L .J
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r
CERAMI C TYPES

356

Ceramic Lot 24
Sherds Excavated 10
Sherds Discarded 7
Sherds Analyzed 3

• 2

UAPALA CERAMIC COMPLEX
San Esteban Pla~n • . • . . . • • . • • • • •

San Esteban Plain Incised . . . • • • • • •
San Esteban Plain Impressed Fillet. • . • •
San Esteban Plain Incised, Impressed Fillet ..
San Esteban Plain Incised and Punctate . • • .
San Esteban Plain Modeled . . • • •• ...

Placitas Red . . . . . . . . • • . • • .
Placitas Red Incised .•.•.•..••
Placitas Red Punctate Fillet . . .. •..
Placitas Red Incised, Punctate Fillet .....
Placi tas Red Punctate . . . •. •... . .
Placitas Red Modeled ... . • . • . .

Izalco Usulutan . . . . . . . . . . . . . •. 1
Izalco Usulutan Coarse Incised . .. . . .
Izalco Usulutan Modeled . . . . . . • . . . . .
Izalco Usulutan Impressed Fillet . . .
Izalco Usulutan Coarse Variety . . . . . . . .

Pinos Black-brown . . . . . . . . ..
Canchon Fine-incised .•.. .•.....
Pinos Black-brown Red-pain~ed ...

Santa Tecla Red . . . . . . . . . • . . .
Minor Types . . . . . . • • . . . • • • .

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain ••• • • . . • . • •. • • •

Moncagua Plain Incised .•..• •• • • .
Moncagua Plain Impressed Fillet ...• • •
Moncagua Plain Punctate Rim . • • • • • . •

Sirama Red, Early Variety .•••••••••
Sirama Red, Early Variety, Incised .•.•••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange . . • • . . • • • • . • •
Tongolona Orange Incised ...•..
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange .. . .
Chaparrastique Red-on-orange Incised .. .
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-white . . . . . . . . . ...
Hato Nuevo Red-on-orange-on-white . . . .
Zamor{m Red-on-whi te . . .
Jute Stuccoed . • . . . . . . . .
Minor Type s . . . . . . . . . . . . . . . . .

L
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357

25
63
16
47

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERAMI C TYPES

r

UAPALA CERAMIC COMPLEX
San Esteban Plaln . • . • . • . • . . • • . . 12

San Esteban Plain Incised . . • . . • • • • . .
San Esteban Plain Impressed Fillet. • . .•
San Esteban Plain Incised, Impressed Fillet ..
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled . . • . • • .

Placitas Red •• . • . • • • . • . . • . 4
Placitas Red Incised . •.• • . . • • . 1
Placitas Red Punctate Fillet . • .. ..•
Placitas Red Incised, Punctate Fillet •..
Placitas Red Punctate . . . • . • • • . ..
Placitas Red Modeled ... . . . •. . . .

Izalco Usulutan . . . . . . • .. ..• . 27
Izalco Usulutan Coarse Incised ... • . .
Izalco Usulutan Modeled . . • . . . • • . . . .
Izalco Usulutan Impressed Fillet . . . . . • .
Izalco Usulutan Coarse Variety . • . . 1

Pinos Black- brown . . . . . • • . . . . . . . . .
Canchon Fine-incised .•.... . . . . . . .
Pinos Black-brown Red-painted ..•

Santa Tecla Red . . . . . • . . . .. • . . .
Minor Types • . . . • • . • . . •. • • .

• 2

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain ..• • . . . • • • • . • • •

Moncagua Plain Incised ...•• • • •
Moncagua Plain Impressed Fillet ••.• • •
Moncagua Plain Punctate Rim • • • • • • • •

Siram~ Red, Early Variety . • • • . . .•
Sirama Red, Early Variety, Incised •.••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange .•. • • . • • • • • • •
Tongolona Orange Incised ...••
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange •. . .
Chaparrastique Red-on-orange Incised ...
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-~hite . . . . . . .
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white .
Jute Stuccoed .
Minor Types . . . • . • . • . . . .

L .J
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358

26
73
9
64

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERAMI C TYPES

r

2

• 2

UAPALA CERA.~IC COMPLEX
San Esteban Plain . . . • • . . . . • • • . . 29

San Esteban Plain Incised . . • • • • . • • . . 4
San Esteban Plain Impressed Fillet. • . ••
San Esteban Plain Incised, Impressed Fillet
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • . • • • . . • •

Placitas Red . •• .• • . • . . . .
Placitas Red Incised • . . •.• . . • •
Placitas Red Punctate Fillet . • . . • . • . .
Placitas Red Incised, Punctate Fillet.
Placitas Red Punctate . . . •. .•.
Placitas Red Modeled . . . . • . •.

Izalco Usulutan . . . . . . . . . . . . . 25
Izalco Usulutan Coarse Incised .....•..
Izalco Usulutan Modeled . . . . . . • . . . . .
Izalco Usulutan Impressed Fillet •..•..•.
Izalco Usulutan Coarse Variety . • . . 2

Pinos Black- brown . . . . • . •• ...
Canchon Fine-incised .•.. . . . •
Pinos Black-brown Red-painted

Santa Tecla Red . . . . • • . . .
Minor Types • . • • . . • • . . • .
Placitas Red Incised and Punctate

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain ••• . • . . • •

Moncagua Plain Incised •••••
Moncagua Plain Impressed Fillet • • . • . . • •
Moncagua Plain Punctate Rim • •

Sirama Red, Early Variety .•••..••••..
Sirama Red, Early Variety, Incised ...•••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange .••.•• . • • • • .
Tongolona Orange Incised ...•..
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange • . . .
Chaparrastique Red-on-orange Incised .. .
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-vhite ..........•.
Hato Nuevo Red-on-orange-on-white . _ . •
Zamoran Red-on-white . . . . . . . . . .
Jute Stuccoed . . . . . . . . . . . . . .
Minor Type s . . . . . . . . . . . . . .

L
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CERAMIC TYPES

359

Ceramic Lot 27
Sherds Excavated 74
Sherds Discarded 2
Sherds Analyzed 72

9
. . 1

UAPALA CERAMIC COMPLEX
San Esteban Plaln • • . . • • • • . • • . 25

San Esteban Plain Incised • . . . • • • • • . . 2
San Esteban Plain Impressed Fillet. . . ••
San Esteban Plain Incised, Impressed Fillet
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • • • . • . • • . . .

Placitas Red •. . .. • • •
Placitas Red Incised .• 0 •••••

Placitas Red Punctate Fillet . . . . • • .
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate ...
Placitas Red Modeled . . . . . . ..

Izalco Usulutan . . . . . . . . . 34
Izalco Usulutan Coarse Incised . • . . 1
Izalco Usulutan Hodeled . . . . . . . . . . . •
Izalco Usulutan Impressed Fillet
Izalco Usulutan Coarse Variety

Pinos Black-brown .
Canchon Fine-incised .•..
Pinos Black-brown Red-painted

Santa Tecla Red . . .
Minor Types . . . . . . • • . . • .

SHILA I AND II CERAMIC COMPLEX
Moncagua "PIaln •.• . • . . • • • • • . • • • •

Moncagua Plain Incised ...•••••
Moncagua Plain Impressed Fillet • • • . . . • •
Moncagua Plain Punctate Rim . • . . • • . . . •

Sirama Red, Early Variety . • . . . . • • • . . .
Sirama Red, Early Variety, Incised .•..•.
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange . . • . . . • • .
Tongolona Orange Incised ...•..•. . . .
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange .. . .
Chaparrastique Red-on-orange Incised .. .
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-~hite . . . . . . . . . .•.
Hato Nuevo Red-on-orange-on-white . . . • .
Zamoran Red-on-white . . . • . . . . . .
Jute Stuccoed . . . . . . . . . .
Minor Type s .. ..... .
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CERAMIC TYPES

360

Ceramic Lot 28
Sherds Excavated 63
Sherds Discarded 5
Sherds Analyzed 58

. 1
28

UAPALA CERAMIC COMPLEX
San Esteban Pla~n . . . . • . . • . • • • • • . . 22

San Esteban Plain Incised . . • . • • • • • . . 2
San Esteban Plain Impressed Fillet. • . • • • •
San Esteban Plain Incised, Impressed Fillet
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled . . • • • .

Placitas Red •.. .. • • • • • . • 4
Placitas Red Incised . . . . • • . . • . . . . 1
Placitas Red Punctate Fillet . • . .
Placitas Red Incised, Punctate Fillet •
Placitas Red Punctate . . . • . . . .
Placitas Red Modeled . . . . • . • .

Izalco Usulutan . . . . . • . . . . . . . . .
Izalco Usulutan Coarse Incised ... • . .
Izalco Usulutan Modeled . . . . . . • . . • • •
Izalco Usulutan Impressed Fillet . . .
Izalco Usulutan Coarse Variety . .. .

Pinos Black-brown. . . . . . . . .
Canchon Fine-incised .•.• . . .
Pinos Black-brown Red-painted ...

Santa Tecla Red . . . . . . . . . • . . . • . • .
Minor Types . . . . • . • • . . • • •

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain ••• • . . . • . • • . • • •

Moncagua Plain Incised .•..••.•••
Moncagua Plain Impressed Fillet •
Moncagua Plain Punctate Rim • •

Siram~ Red, Early Variety ..•••
Sirama Red, Early Variety, Incised .•••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange . . . . • . . • •
Tongolona Orange Incised ...•..•...•
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange • . . .
Chaparrastique Red-on-orange Incised ...
Chaparrastique Red-on-orange Punctate Fillet

C ' 0 ' Oromacaran Tange-on-'to7n~_e . . . . . . . . . . • .
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white .
Jute Stuccoed . . . . . . ° • • • • • • •

Minor Type s . . . . . . . • . .' . . • . . . .

L
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361
29
72
7
65

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERAMIC TYPES

r

4

. . .

UAPALA CERAJ.'1IC COMPLEX
San Esteban Pla~n . . . • . . • . . • • • • • . • 26

San Esteban Plain Incised . . . . . • • • • . • 1
San Esteban Plain Impressed Fillet. • . •.
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled . . • • • • . • • . .

Placitas Red .. . . . . • • • • • . . .
Placitas Red Incised .•.• -••.••••..
Placitas Red Punctate Fillet . • . . . . . . .
Placitas Red Incised, Punctate Fillet.
Placitas Red Punctate . • . . . . . .
Placitas Red Modeled . . . . • . . . . 1

Izalco Usulutan . . . . . • • . . . . . . • . • . 31
Izalco Usulutan Coarse Incised ...
Izalco Usulutan Hodeled . . . . . . . . . . . •
Izalco Usulutan Impressed Fillet ...•...• 1
Izalco Usulutan Coarse Variety • . . . 1

Pinos Black-brown ....•..
Canchon Fine- inc ised . • . . . . . . . . . . .
Pinos Black-Dro~m Red-painted .......•.

Santa Tecla Red ..•
Minor Types . . . . . . • . • .

. . .

SHILA I AND II CERAMIC CO}~LEX

Moncagua Plain •.••• . . • • • • • • • • • •
Moncagua Plain Incised .•.•••••••
Moncagua Plain Impressed Fillet • • .
Moncagua Plain Punctate Rim • •

Sirama Red, Early Variety . • . • •
Sirama Red, Early Variety, Incised ..•.••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ...-. • . • • •
Tongolona Orange Incised ...•..
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange •. . .
Chaparrastique Red-on-orange Incised ...
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-white . . •. • • . . . .
Hato Nuevo Red-on-orange-on-white . ...
Zamoran Red-on-1;vhi te . . . . . . • . . • . .
Jute Stuccoed . . . . . . . . . . . .. ...
Minor Types . . . . . . . . . .' • . . . . . .

L
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r
362

30
11
o
11

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERAMI C TYPES

UAPALA CERAMIC COMPLEX
San Esteban Pla~n . . . . . . . . • •• . 4

San Esteban Plain Incised . . • . • • . • • . .
San Esteban Plain Impressed Fillet. . . • • .. .
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate . . • .
San Esteban Plain Modeled . . •. • • .

P~acitas Red • . . .. • • • . • • •
Placitas Red Incised . . •
Placitas Red Punctate Fillet . . . . . • • . .
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate . . . . .
P~acitas Red Modeled . . . . • . . . • . .

Izalco Usulutan . . . . . • . . .. .•. 6
Izalco Usulutan Coarse Incised .... . . . .
Izalco Usulutan Modeled . . . . . • • . . . . .
Izalco Usulutan Impressed Fillet . . . . . . .
Izalco Usulutan Coarse Variety . . . . . .

Pinos Black- brown . . . . . • . .... . 1
Canchon Fine-incised ..... . . • . . . . .
Pinos Black-brown Red-paintea . . . •.

Santa Tecla Red . . . . . . • . .
Minor Types • . . • . . • . . . .• •

SHILA I A1~ II CERAMIC COMPLEX
Moncagua Plain •.• . • . . • . • . . . • •

Moncagua Plain Incised .•.••
Moncagua Plain Impressed Fillet • • . . . . • •
Moncagua Plain Punctate Rim • •

Sirama Red, Early Variety .••••..••.•.
Sirama Red, Early Variety, Incised .••.••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ...•• . • • • • . • • • . .
Tongolona Orange Incised .. . • . . • • . • •
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange . . . .
Chaparrastique Red-on-orange Incised .. .
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-white . . . . . . . . . . • .
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white . . . . . . . • . • ..
Jute Stuccoed . . . . . . . . . . . . . .
Minor Types . . . . . . . . . . • . ...

L .J
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CERAMI C TYPES

363

Ceramic Lot 31
Sherds Excavated 76
Sherds Discarded 11
Sherds Analyzed 65

6
• • 2

. . . . 1

UAPALA CERAMIC COMPLEX
San Esteban Plaln • • . • . . . • . • • • • . 16

San Esteban Plain Incised • . . . • • • • • . • 1
San Esteban Plain Impressed Fillet. • •
San Esteban Plain Incised, Impressed Fillet
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • . . • •

Placitas Red •. . • . • . . . •
Placitas Red Incised . • • . ..•
Placitas Red Punctate Fillet . . . . .
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate .••... . . .
Placitas Red Modeled . . . . • • . . . . • . .

Izalco Usulutan . . . . . . . . • . . . . • . . . 37
Izalco Usulutan Coarse Incised ...•.•. .
Izalco Usulutan Modeled . • . . . . . • . . . •
Izalco Usulutan Impressed Fillet • . . . .
Izalco Usulutan Coarse Variety . . . . 2

Pinos Black-brown. . . . . . . . .
Canchon Fine-incised .•.. . . . . .
Pinos Black-bro\YU Red-painted ...

Santa Tecla Red . . . . • • . . . . • . • • . • .
Hinor Types . . . • . . • • . . • . . • .

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain .• • • . . . • • • . • • • .

Moncagua Plain Incised ••.•••••••
Moncagua Plain Impressed Fillet ••.•• •
Moncagua Plain Punctate Rim • • . • • .

Sirama Red, Early Variety. • . • • • ••
Sirama Red, Early Variety, Incised ••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ... • • • • • . • • • • • • .
Tongolona Orange Incised ••...•••.
Tongolona Orange Impressed Fillet . . •

Chaparrastique Red-on-orange •. . •
Chaparrastique Red-on-orange Incised ...
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-~hite . . • . . . .
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white ....•• •..
Jute Stuccoed . . . . . • . . . .
Minor T).-rpe s .. .• . . . . • . . .

L .J
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r
364

32
73
8
65

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERAMI C TYPES

3

• 2

UAPALA CERAMIC COMPLEX
San ·Esteban Pla~n . • . • • • . • • • . • • • • • 15

San Esteban Plain Incised • . . • . • • • • . • 1
San Esteban Plain Impressed Fillet. . . • • . •
San Esteban Plain Incised, Impressed Fillet ..
San Esteban Plain Incised and Punctate • • 1
San Esteban Plain Modeled • • • • • . • • • • •

Placitas Red •• . . • • • • • • . . .•
Placitas Red Incised ...•.••..•
Placitas Red Punctate Fillet . • . . • • •
Placitas Red Incised, Punctate Fillet •
Placitas Red Punctate . . . • . • . • . 1
Placitas Red Modeled . . . . • . • . . 1

Izalco Usulut'n . . . . . • . . • . . . . • . • . 41
Izalco Usulut'n Coarse Incised
Izalco Usulut'n Modeled . . . . . • • • . . . •
Izalco Usulut'n Impressed Fillet .•.•
Izalco Usulut'n Coarse Variety . . .

Pinos Black-brown ....••.•...
Canchon Fine-incised . • . . . . . •
Pinos Black-brown Red-painted

Santa Tecla Red . • • . • . . • . • . • • . • • .
Minor Types . . • • • . • • • .

SHILA I ~~ II CERAMIC COMPLEX
Moncagua Plain ••••• . . • • • • • • • •

Moncagua Plain Incised .•.•••••••••
Moncagua Plain Impressed Fillet ••..• •
Moncagua Plain Punctate Rim • • • • • • • • • •

Sirama Red, Early Variety •••••••••.••
Sirama Red, Early Variety, Incised ••••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ....•• • • • • • • • • • • .
Tongolona Orange Incised •.••.• . • •
Tongolona Orange Impressed Fillet . • • • •

Chaparrastique Red-on-orange •. . .
Chaparrastique Red-on-orange Incised •..
Chaparrastique Red-on-orange Punctate Fillet

Comacar'n Orang-e-on-"Y'hi te . . . . . . . • . . • .
Hato Nuevo Red:on-orange-on-white . . . •
Zamor'n Red-on-white . . . • • . . • ..
Ju te Stuccoed . . . . • . . . • . . . . . . . • .
Minor rl'ypes . . . . . • . • . . .. ...

L ...J
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CERAMI C TYPES

365
Ceramic Lot 33
Sherds Excavated 62
Sherds Discarded 8
Sherds Analyzed 54

4

32

· 1

· 1

· 1

UAPALA CERAMIC COMPLEX
San Esteban Plain . . . . . . • • • . . • • • 13

San Esteban Plain Incised • . • . . • • • • . .·2
San Esteban Plain Impressed Fillet. . . • •
San Esteban Plain Incised, Impressed Fillet ..
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled . . . • . . .

Placitas Red . . . . . • • • . • . .
Placitas Red Incised . .'. . . . • • •
Placitas Red Punctate Fillet . . . .
Placitas Red Incised, Punctate Fillet .•.
Placitas Red Punctate . . . • • •
Placitas Red Modeled ....•.•.

Izalco Usulutan . . . . . . . . . . . . .
Izalco Usulutan Coarse Incised ...
Izalco Usulutan Modeled . . . . . . . . . . . •
Izalco Usulutan Impressed Fillet . . .
Izalco Usulutan Coarse Variety . . . . . .

Pinos Black-brown . . . . . • .. . ..
Canchon Fine-incised .•.•. . . . . . . . .
Pinos Black-brown Red-painted

Santa Tecla Red ..•..•.
Minor ~ypes • . . .

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain . . • . • . . • • • . • • • •

Moncagua Plain Incised ••.•• •. •
Moncagua Plain Impressed Fillet • • . . . • • •
Moncagua Plain Punctate Rim • • • • • . . •

Sirama Red, Early Variety .•••••••
Sirama Red, Early Variety, Incised .•••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ... . • . • • •
Tongolona Orange Incised ..••
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange •. . .
Chaparrastique Red-on-orange Incised ...
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-~hite . . . . . . . . . . • .
Hato Nuevo Red-on-orange-on-white. .
Zamoran Red-on-white. . . .
Jute Stuccoed . . . . . . .
Minor Types . . . . . . . . . .

L
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366

34
62
9
53

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERAMI C TYPES

r

4

UAPALA CERAMIC COMPLEX
San Esteban Pla~n . . . . . . • • . • • •• • 13

San Esteban Plain Incised . . . . • • • • • . • 1
San Esteban Plain Impressed Fillet. • . ••••
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate .• . •
San Esteban Plain Modeled • • . • • . •

Placi~as Red . . • • • . • •
Placitas Red Incised . •• . • • • • . . •
Placitas Red Punctate Fillet . . . •
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate . • • • . • . • . . .
Placitas Red Modeled . . . . . . • . • . •

Izalco Usulutan . . . . . • . . . . . . . 35
Izalco Usulutan Coarse Incised . . . . . . . .
Izalco Usulutan Modeled . . . . . . • • . . . •
Izalco Usulutan Impressed Fillet . . . . . . .
Izalco Usulutan Coarse Variety . .. . . .

Pinos Black-brown ..•..•.••..•....
Canchon Fine-incised .•.....• . . .
Pinos Black-brown Red-painted .••

Santa Tecla Red . . . . • . . . • . . . .
Minor Types . . • . . . • . . . • • •

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain ..•. . . . • • • . • • • • • •

Moncagua Plain Incised .•.•• • • • • •
Moncagua Plain Impressed Fillet • . . • • • • •
Moncagua Plain Punctate Rim • • •. • •

Siram~ Red, Early Variety •••••.••••
Sirama Red, Early Variety, Incised .•.•
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange . . . • • . • • . • •
Tongolona Orange Incised ...•
Tongolona Orange Impressed Fillet . . . • • • .

Chaparrastique Red-on-orange • . . •
Chaparrastique Red-on-orange Incised ...
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-white • . . . . . . . . . • .
Hato Nuevo Red-on-orange-on-white . . . .. .
Zamoran Red-on-white . . . . . . . . • .
Jute Stuccoed . ..... . . . . . . . .
Minor Types . . . . . • • . . . .

L ..J
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CERAMIC TYPES

367

Ceramic Lot 35
Sherds Excavated 13
Sherds Discarded 1
Sherds Analyzed 12

• 6
UAPALA CERAMIC COMPLEX

San Esteban Pla~n . • • . . . • . . . . • •
San Esteban Plain Incised . • . . •
San Esteban Plain Impressed Fillet. . • • •.•
San Esteban Plain Incised, Impressed Fillet ..
San Esteban Plain Incised and Punctate . . . •
San Esteban Plain Modeled . • • • •

Placitas Red •. • .• • • . .. ••••
Placitas Red Incised .•..•.
Placitas Red Punctate Fillet .• . •
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate . • .
Placitas Red Modeled . . . . • . . . • • • . .

Izalco Usulutan . . . . . . . . . . .
Izalco Usulutan Coarse Incised
Izalco Usulutan Modeled . . . .
Izalco Usulutan Impressed Fillet ...••...
Izalco Usulutan Coarse Variety

Pinos Black-brown .....•..
Canchon Fine-incised .•••...... . . .
Pinos Black-brown Red-painted ..

Santa Tecla Red • . .
Minor Types . . • . . . • • . • • •

SHILA I AND II CERAMIC COMPLEX
Moncagua Frain ..• . • . . • • • • • . • •

Moncagua Plain Incised ••••••••
Moncagua Plain Impressed Fillet • • . • • . • •
Moncagua Plain Punctate Rim • • • • • . • •

Sirama Red, Early Variety • • • • • . • •••
Sirama Red, Early Variety, Incised .•••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange . . •. • • . • • • • • .
Tongolona Orange Incised .•.•
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange •. . •
Chaparrastique Red-on-orange Incised " .
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-white . . . . . . . . . . . .
Hato Nuevo Red-on-orange-on-white . . . .
Zamoran Red-on-whiteo .....•• . . .
Jute Stuccoed • . . . • . . . . . . . . .
Minor Types . . . . . . . . . . . .

L
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CERAMIC TYPES

368

Ceramic Lot 36
Sherds Excavated 11
Sherds Discarded 0
Sherds Analyzed 11

. . .

UAPALA CERAMIC COMPLEX
San Esteban Plain . . . . • • • • . • • • • • • . 4

San Esteban Plain Incised • • • . . • • • • . .
San Esteban Plain Impressed Fillet. . ..•
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • . • . • .

P1acitas Red .•••. . • • • . • •• •• . 1
Placitas Red Incised .•.• "•...•.•
Placitas Red Punctate Fillet . . . .
Placitas Red Incised, Punctate Fillet •
Placitas Red Punctate . • . • . • .• . . .
Placitas Red Modeled . . . . . . • . .

Izalco Usulutan . . . . . . . .. ..• • • . 6
Izalco Usulutan Coarse Incised .•. . . .
Izalco Usulutan l'fodeled . . . . . . . •
Izalco Usulutan Impressed Fillet . . .
Izalco Usulutan Coarse Variety . .. .• .

Pinos Black-brown. . • . . . . . ..
Canchon Fine-incised .•.....•.. . . .
Pinos Black-brown Red-painted .•.

Santa Tecla Red . . . . .
Minor Types . . . • . . • • • .

SHlLA I AND II CERAMIC COMPLEX
Moncagua Pla~n .•• . . . • • •

Moncagua Plain Incised .•.•••••••
Moncagua Plain Impressed Fillet ..•• • •
Moncagua Plain Punctate Rim • • • • • • • •

Sirama Red, Early Variety • • • • • • • •••
Sirama Red, Early Variety, Incised .•••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange •.• . • . • • • • . • • • • •
Tongolona Orange Incised ...••.•. . • •
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange •. .• .•..
Chaparrastique Red-on-orange Incised .. .
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-~hite •...........
Hato Nuevo Red-on-orange-on-white . . . . . . . .
Zamoran Red-on-whi te . . . • • • . . . .
Jute Stuccoed . . . . . . . . . • . . . .
Minor Type s . . . . . . . . • . • . . . •

L
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369

37
17
o
17

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERAMIC TYPES

r

9

UAPALA CERANIC COMPLEX
San Esteban Pla~n . • • • • • . . • • • . 7

San Esteban Plain Incised . . . . . • • • • • .
San Esteban Plain Impressed Fillet.•.••
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate . • . •
San Esteban Plain Modeled • . _ . • • . . .

Placitas Red •. • •. . • • .•. •.• 1
Placitas Red Incised .• "•..••
Placitas Red Punctate Fillet . . . .
Placitas Red Incised, Punctate Fillet •
Placitas Red Punctate . . . . . • . . . • .
Placitas Red Modeled . . . . • . .•• . .

Izalco Usulutan . . . . . . . . . . . . . • .
Izalco Usulutan Coarse Incised . . . . • • • .
Izalco Usulutan Modeled . . . . . • . . . • . •
Izalco Usulutan Impressed Fillet . . • . .
Izalco Usulutan Coarse Variety . .. . • .

Pinos Black-brown ............•
Canchon Fine-incised .•...•.•
Pinos Black-brown Red-painted

Santa Tecla Red . ..... .
Minor Types . . . . . . • • • .

SHILA I AND II CERAMIC COMPLEX
MonC-agua Plain •. . • • . . • . • • • . • • • •

Moncagua Plain Incised •..•••••••
Moncagua Plain Impressed Fillet • • •
Moncagua Plain Punctate Rim • • • • • • . •

Sirama Red, Early Variety .••••••
Sirama Red, Early Variety, Incised ••••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ... • . . • • •
Tongolona Orange Incised ..••
Tongolona Orange Impressed Fillet . • . . • • .

Chaparrastique Red-on-orange .. . • . . . .
Chaparrastique Red-on-orange Incised ...
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-~hite . . . . . . . . . . . .
Hato Nuevo Red-on-orange-on-white . . .
Zamoran Red-on-white • . . . . • . . . . . .
Jute Stuccoed . . • ., • . . . . .
Minor Types .. ... . . . . . .

L -'
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r
370

CERAMI C TYPES Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

38
26
5
21

12

UAPALA CERAMIC COMPLEX
San ~steban Pla1n . . . . • • • . . . • • • • . . 9

San Esteban Plai~ Incised • . . . .
San Esteban Plain Impressed Fillet. • . ••
San Esteban Plain Incised, Impressed Fillet
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • . • • . • •

Placitas Red •. . • • • . • • .
Placitas Red Incised .• ' •..••
Placitas Red Punctate Fillet . . . . • • . . .
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate .
Placitas Red Modeled . . . . • . • .

Izalco Usulut6n . . . . . . . . .
Izalco Usulut6n Coarse Incised
Izalco Usulut6n Modeled . . . .
Izalco Usulut6n Impressed Fillet ....
Izalco Usulutan Coarse Variety

Pinos Black- brown . . . . . . . . . . . . . . . •
Canchon Fine-incised .•... . . •
Pinos Biack-bro~m Red-painted

Santa Tecla Red . . . . .
Minor Types . . • . • . • . . .

SHILA I AND II CERAMIC CO~~LEX

Moncagua Plain . • • . • . . • • . • • • • •
Moncagua Plain Incised ••.•• • • •
Moncagua Plain Impressed Fillet • • . • • •
Moncagua Plain Punctate Rim • • • • . . . •

Sirama Red, Early Variety . • . • • • ••
Sirama Red, Early Variety, Incised .•••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange .....• . • • .
Tongolona Orange Incised ..••
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange •...
Chaparrastique Red-on-orange Incised •. .
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-~hite . . . . . . .
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white . . . . . • .
Jute Stuccoed .
Minor Types . . . . . .. .. .

L ...J
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371
39
13
2
11

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERAMI C TYPES

r

UAPALA CERAMIC COMPLEX
San Esteban Pla~n • • . . . . . • • . • • • . 4

San Esteban Plain Incised • . . . . • • • • • •
San Esteban Plain Impressed Fillet. • • ••
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled .

Placitas Red •. . .. . • • . • .• • • 1
Placitas Red Incised .• 0 •••••

Placitas Red Punctate Fillet • • . . •
Placitas Red Incised, Punctate Fillet •
Placitas Red Punctate . • . • . • . . • . . . .
Placitas Red Modeled .. . . • . • . • • • . •

Izalco Usulutan . . . . . • . . • . . . . • . 6
Izalco Usulutan Coarse Incised .•.•.•..
Izalco Usulutan Modeled . . . . . . . .
Izalco Usulutan Impressed Fillet . . . . •
Izalco Usulutan Coarse Variety • . . • . . . .

Pinos Black-brown ....••.•......•.
Canchon Fine-incised .•.....•. . . . .
Pinos Black-brown Red-painted ...

Santa Tecla Red . . . . . . . • • • .
Minor Types . . . . . . • . . . • • •

..

SHILA I ~~ II CERAMIC COMPLEX
Moncagua Plain • • • • . . . • • • • • . • • • .

Moncagua Plain Incised ..•.••••••
Moncagua Plain Impressed Fillet •
Moncagua Plain Punctate Rim • •

Sirama Red, Early Variety • • • • • • • •••
Sirama Red, Early Variety, Incised .•••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ..••. . • • • • • • • .
Tongolona Orange Incised ... . . . • • .
Tongolona Orange Impressed Fillet . • • • .

Chaparrastique Red-on-orange • . .. . . . •
Chaparrastique Red-on-orange Incised •..
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-ymite . ~ . . . . ..
Hato Nuevo Red-on-orange-on-white . . .
Zamoran Red-on-white .....••
Jute Stuccoed . . . . . . . . .. ....
Minor Type s . . • . . . . . . .0 • • • •

L
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372
40
57
46
11

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERAMIC TYPES

r

UAPALA CERAMIC COMPLEX
San Esteban Pla~n . • . . • • . • • • . • • • • •

San Esteban Plain Incised . . • . • • . • •
San Esteban Plain Impressed Fillet. . . ••
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • . • . . • .

Placitas Red • . • • • • . • . . . .
Placitas Red Incised . •.• . . • • • •
Placitas Red Punctate Fillet . • . . • . .
Placitas Red Incised, Punctate Fillet . . .
Placitas Red Punctate . • • • . . . . . . . . •
Placitas Red Modeled . . . . • . • . . . •

Izalco Usulutan . . . . . • . . . . . . . • . • . 3
Izalco Usulutan Coarse Incised ... . . .
Izalco Usulut'n Modeled . . . . . . . . . . . •
Izalco Usulutan Impressed Fillet .. . . . • •
Izalco Usulutan Coarse Variety . . . . . .

Pinos Black- brown . . . . . . . . . .
Canchon Fine-incised .•.. . . . . . . .
Pinos Black-brown Red-painted •••

Santa Tecla Red • . • . .. • . • • • • • . .
Minor Types . . . • • . • . . . • • •

. 1
SRILA I ANu II CERAMIC COMPLEX

Moncagua Pla~n •• . • . . . • • • . .
Moncagua Plain Incised ••.••
Moncagua Plain Impressed Fillet • . .
Moncagua Plain Punctate Rim • . • • • • • . • .

Sirama Red, Early Variety .••••.•••••.
Sirama Red, Early Variety, Incised .•••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange •.. • • • • • • • . •
Tongolona Orange Incised .••••.••.•.
Tongolona Orange Impressed Fillet . •••.

Chaparrastique Red-on-orange .. . .
Chaparrastique Red-on-orange Incised •. .
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-¥hite .......•..•.
Rato Nuevo Red-on-orange-on-white .
Zamoran Red.-on-whi te . . . . . •. •..
Jute Stuccoed . . . . . . . . . . . . . . . . . .
Minor Types . . . . . • . • . ." . . . . . . .

4

L
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

373

40
57
46
11

-,

SHILA II A~lJ) LEPA CERAMIC COMPLEX
-obra}uelo Plal.n . • . . . . .

Obrajuelo Plain Modeled
Obrajuelo Plain Decorated Fillet .
Obrajuelo Plain Broad Incised . . • . • •
Obrajuelo Plain Incised . . • . . • .
Obrajuelo Plain Punctate ..•.•..

Sirama Red . . . . . . • . . . . • . • .
Sirama Red Broad Incised .. .. .
Sirama Red Broad Incised and Punctate
Sirama Red Modeled . . . .

Lolotique Spiked . . . . . . • • . •
Guayabal White . . . . . . ..•.. • .

Guayabal White Modeled . . • . . . . . . . • •
. Guayabal White Broad Incised . • .

Guayabal White Incised • . • • . . • .
Delirio Red-on-white . . . . . . . • • . . . • .

Delirio Red-on-white Broad Incised . ..•
Delirio Red-on-white Modeled • . • . • . .

Taisihuat Orange-on-white .•• • . • . . .
Quelepa Polychrome . • . . • • • • . • • • . . •
Campana Fine-line Polychrome . • . • . .
Los Llanitos Polychrome • • . • • •
Chapeltique Orange-red • . •••.•.•

Chapeltique Orange-red Red Painted • • • .
Chapeltique Orange-red Incised .•••..

Aramuaca Orange •.••••••• • • •
Uluazapa Flaky Red • • . . • • • • • . • • •
Yamabal Lustrous ~fuite-on-red • • • • • . • ••
Yayantique Red and Black . • • • • . . • . • • •
Tecomatal Polychrome • • • • . • • •
Fine Paste Painted . . . • • . • • •
Unnamed Ceramic Groups . . • • .
Minor Types . • . • • . . . . . • . . . • •

L

3
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r
374

41
100
78
22

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERAMIC TYPES

UAPALA CERAMIC COMPLEX
San Esteban Plain . • . • • . • . • • • • . .

San Esteban Plain Incised . • • . . • • • • . •
San Esteban Plain Impressed Fillet. • . • . • •
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate . . • .
San Esteban Plain Modeled • • • . • . • • .

Placitas Red •. . . . • • • . . . . • •
Placitas Red Incised . • • .• • .
Placitas Red Punctate Fillet .
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate . . . . . • . • . . . . .
Placitas Red Modeled . . . . • . • . • . .

Izalco Usulutan . . . . . • . . . . . . . . .
Izalco Usulutan Coarse Incised ...
Izalco Usulutan Modeled . . . . . . • .
Izalco Usulutan ImDressed Fillet ....•...
Izalco Usulutan Coarse Variety • .. .•.

Pinos Black-brown ..•..•.•....•.
Canchon Fine-incised . • .
Pinos Black-brown Red-painted ••.

Santa Tecla Red . . . • • • . • •
Minor Types . . . . • . • . . . • • •

2

2

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain ••• . • . . • . • . .

Moncagua Plain Incised ...•••••••
Moncagua Plain Impressed Fillet •
Moncagua Plain Punctate Rim . •

Sirama Red, Early Variety .•.••.
Sirama Red, Early Variety, Incised ••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange . • • . • • •
Tongolona Orange Incised .. . .
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange • . . .
Chaparrastique Red-on-orange Incised •..
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-~~ite . . . .
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white ...•.•.
Jute Stuccoed . .. • . .
Minor Types . . . . . . • . . . . . .

. 2

• • 5
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

375
41
100
78
22

L

SHILA II AND LEPA CERAMIC COMPLEX
Obra]uelo Pla1n . . . . . • . • • • 7

Obrajuelo Plain Modeled • • .
Obrajuelo Plain Decorated Fillet . . • . .
Obrajuelo Plain Broad Incised • • . . • •
Obrajuelo Plain Incised . • . . • • .
Obrajuelo Plain Punctate . • . . • . • 1

Sirama Red . . . . . . . . . . . • . . . • • 1
Sirama Red Broad Incised . ....
Sirama Red Broad Incised and Punctate
Sirama Red Modeled . . . . . . . • . . • . . .

Lolotique Spiked . . . . . • • .
Guayabal White . . • • . . . . . • • . . • . 2

Guayabal White Modeled . . . . . . . .
Guayabal White Broad Incised ...
Guavabal White Incised . • • • . • . .

Delirio Red-on-white . . . • . . • • • . . . • .
Delirio Red-on-white Broad Incised • . . • • •
Delirio Red-on-white Modeled . .•. •

Taisihuat Orange-on-white . . . • • • • . .
~uGlepa Polychrome . . . . . . • . . . • . . . .
Campana Fine-line Polychrome • • . • . .
Los Llanitos Polychrome . • • • . • ••
Chapeltique Orange-red . .•• • • . .•

Chapeltique Orange-red Red Painted • . .•
Chapeltique Orange-red Incised • . • . . • . .

Aramuaca Orange •. • . • • • . • • • •
Uluazapa Flaky Red • • . • • • • • • . • . .
Yamabal Lustrous ~lliite-on-red . • • • • . • • •
Yayantique Red and Black • • • • . • • . • •
Tecomatal Polychrome • . • • . • • • . • . •
Fine Paste Painted . . . . • • • . .
Unnamed Ceramic Groups . • • . . . • • .
Minor Types . • . • . . . • • . • • • •
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376

42
36
23
13

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERAMIC TYPES

r

3

. . 1

UAPALA CERANIC COMPLEX
San Esteban PlaJ.n . • . . . . . • . • • • • . • • 1

San Esteban Plain Incised . . • .. • • . .
San Esteban Plain Impressed Fillet. . . . .••
San Esteban Plain Incised, Impressed Fillet ••
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • .• .• • .

P1acitas Red ... .• • • • • • . • . •
Placitas Red Incised ...• 0 •••••

Placitas Red Punctate Fillet . . . .
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate . . . . . . .. . . .
Placitas Red Modeled ... . . . • . .

lzalco Usulutan . . . . . . • . . . . . . • .
Izalco Usulutan Coarse Incised ... . . .
Izalco Usulu~an Modeled . . . . . . • . . . . •
Izalco Usulutan Impressed Fillet . . . • •
Izalco Usulutan Coarse Variety . . . . . . 1

Pinos Black- brown . . . . . . . • . . . . . . . .
Canchon Fine-incised ...•.... .
Pinos Black-brown Red-painted .

Santa Tecla Red . . . . • . . . . .. • • . .
Minor 'J;ypes . . . . . . . . . . . . . . .

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain .••. • . . • • • •• •.•

Moncagua Plain Incised .•.•• • • •
Moncagua Plain Impressed Fillet .. • • • •
Moncagua Plain Punctate Rim • • . • • • • . . •

Sirama Red, Early Variety . • • . • • • • . .
Sirama Red, Early Variety, Incised ..•.
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ...•• . • •• • • • . . 6
Tongolona Orange Incised ...•.. .••
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange •. . .
Chaparrastique Red-on-orange Incised ...
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-white . . . . . . . . . . •.
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white . . . . . • .
Jute Stuccoed . . . . . . . . . . . . . . . . • .
Minor Types . . . . . . . . . . . .

L ..J



Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

r 377

CERAMI C TYPES Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

43
145
97
48

. 1

. 16

UAPALA CERAMIC COMPLEX
San Esteban Plaln . • • . • . • • • • • • 5

San Esteban Plain Incised • . • • . • • . . 4
San Esteban Plain Impressed Fillet. • . ••
San Esteban Plain Incised, Impressed Fillet
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • . • . • • . . .

Placitas Red . • . .• • • . • • • • 1
Placitas Red Incised •• "•.•.•
Placitas Red Punctate Fillet. . 1
Placitas Red Incised, Punctate Fillet .
Placi tas Red Punctate . . . . . . . . .
Placitas Red Modeled ......•..••.•

Izalco Usulutan .....•.......•.•. 17
Izalco Usulutan Coarse Incised ..• . . .
Izalco Usulutan Modeled . . . . . . . . • . . •
Izalco Usulutan Impressed Fillet . • . . .
Izalco Usulutan Coarse Variety . . . • . . • .

Pinos Black-brown . . . • . • . . ..
Canchon Fine-incised .••.....•. . . .
Pinos Black-brown Rea-painted ...•.

Santa Tecla Red . . . . • • • • .
Minor Types . . . . . . • • • . • . • • .

SHlLA I AND II CERAMIC COMPLEX
Moncagua PIaln •• • • • . . • . • • •

Moncagua Plain Incised ...•••••••
Moncagua Plain Impressed Fillet •
Moncagua Plain Punctate Rim . • • . • • • . • •

Sirama Red, Early Variety .•••••
Sirama Red, Early Variety, Incised •••••.
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ..• • . . • • •
Tongolona Orange Incised ...•
Tongolona Orange Impressed Fillet . • •

Chaparrastique Red-on-orange •• . . • . • • . . 1
Chaparrastique Red-on-orange Incised ...
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-white . . . . . . • . . .•.
Hato Nuevo Red-on-orange-on-white . • 1
Zamoran Red-on-whi te . . . . . . • • . . • .
Jute Stuccoed . . . • . . . . . .
Minor Types . . . • . .. .• . . .

L .J
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

378

43
145
97
48

L

SHILA II A~~ LEPA CERAMIC COMPLEX
ObraJuelo Pla~n • . • • . •. •• • . • • •

Obrajuelo Plain Modeled • • • • •
Obrajuelo Plain Decorated Fillet .
Obrajuelo Plain Broad Incised • . • . . • . •
Obrajuelo Plain Incised .••. . . .
Obrajuelo Plain Punctate • • •• •

Sirama Red . . . . . . • . . . • • . . . • . . . 1
Sirama Red Broad Incised . .
Sirama Red Broad Incised and Punctate
Sirama Red Modeled . . . • . . • .

Lolotique Spiked . . . . . . . .. •..
Guayabal White ..••.........•.

Guayabal White Modeled . .. .
Guayabal White Broad Incised .
Guayabal White Incised • . • • . . . .

Delirio Red-on-white . . . . • . .. .. • .
Delirio Red-on-white Broad Incised • • • .
Delirio Red-on-white Modeled • • . . • . .

Taisihuat Orange-on-white . . . . • • • • • . .
Quelepa Polychro~e . . . . • • • • • • • . . . •
Campana Fine-line Polychrome • • • • . .
Los Llanitos Polychrome . • • • • •
Chapeltique Orange-red . • • • • • • . . . •

Chapeltique Orange-red Red Painted • • • . . •
Chapeltique Orange-red Incised • . • • . • . •

Aramuaca Orange •.•..•• • • •
Uluazapa Flaky Red • • . . • • • • • • •
Yamabal Lustrous ~fuite-on-red • • . • • . • • •
Yayantique Red and Black . • • . . • • •
Tecomatal Polychrome • • • • . • • •
Fine Paste Painterl : : . • . • • • • • .
Unnamed Ceramic Groups . . . •• . . . • • .
Minor -Types ..•••• . . • . • • . . • .
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379
44
140
100
40

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERAMI C TYPES

r

18

UAPALA CERAMIC COMPLEX
San Esteban Pla~n . . • . • . • • . • • • • • • . 2

San Esteban Plain Incised • . • • • • • • • . . 3
San Esteban Plain Impressed Fillet.••••
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • . • •

Placitas Red • . • .• . • • . • • .
Placitas Red Incised . .'. . . • • • .
Placitas Red Punctate Fillet . . .• . • .
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate . • . • . . . • . . .
Placitas Red Modeled ... . • . •. . . .

Izalco Usulutan . . . . • . . .. ..•.
. Izalco Usulutin Coarse Incised . . • . . •

Izalco Usulutan Modeled . . . . . . . •
Izalco Usulutan Impressed Fillet ....•...
Izalco Usulutin Coarse Variety . .. ...

Pinos Black- brown . . . . . • .. .• . . . .
Canchon Fine-incised ...•.. . . .
Pinos Black-brown Red-painted". • • .•

Santa Tecla Red . . . . . . . . . . • . .
Minor Types . . . . . . • . . . .. • • •

. 1

SHILA I ~~ II CERAMIC COMPLEX
Noncagua Rain •••••.. • • • • • • • • • • 3

Moncagua Plain Incised •..••
Moncagua Plain Impressed Fillet • . • • • . • •
Moncagua Plain Punctate Rim • • • • • • • • • .

Sirama Red, Early Variety .•.••.••••••
Sirama Red, Early Variety, Incised ••••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ....•• . • • • . 12
Tongolona Orange Incised .••.•.•. . • •
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange •. . .
Chaparrastique Red-on-orange Incised ...
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-~hite ......•
Hato Nuevo Red-on-orange-on-whi~e .
Zamoran Red-on-white . . . • . . .
Jute Stuccoed . . . . . . . . . .
Minor Type s . . . . . . . . . ." . . . .

L
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

380
44
140
100
40

L

SHILA II A~~ LEPA CERAMIC COMPLEX
Obra}uelo Plain . . • . . •• • • • • • •• 1

Obrajuelo Plain Modeled . . • • •
Obrajuelo Plain Decorated Fillet . . • • .
Obrajuelo Plain Broad Incised ••..••
Obrajuelo Plain Incised . . . . . . • • •
Obrajuelo Plain Punctate • • . . • . • . .

Sirama Red . . . . . . . . . • . . . . • . .
Sirama Red Broad Incised . . . . . . . . . . •
Sirama Red Broad Incised and Punctate
Sirama Red Modeled . . . . . . . . . .

Lolotique Spiked . . . . . • . .
Guayabal White . . . . . . .. .

Guayabal ~~ite Modeled . . . . . •
. Guayabal White Broad Incised .

Guayabal White Incised . • . . . . • .
Delirio Red-on-white . . . . . . . .. • • .

Delirio Red-on-white Broad Incised . . • •
Delirio Red-on-white Modeled • . . • . . . . .

Taisihuat Orange-on-white . .. • • • • . •
Quelepa Polychrome . . . . • • r • • • • • • • •

Campana Fine-line Polychrome . . . • • .
Los Llanitos Polychrome . • . • • • . • • .
Chapeltique Orange-red . • • • .• ..•

Chapeltique Orange-red Red Painted • .• •
Chapeltique Orange-red Incised • . • . • • . .

Aramuaca Orange •. • • • • • • . • • •
Uluazapa Flaky Red • • . . . • • • • • • • •
Yamabal Lustrous ~fuite-on-red . • • • • • • • .
Yayantique Red and Black . •• . . • • •
Tecomatal Polychrome • • • • . • . •
Fine Paste Painted . • . • • . •
Unnamed Ceramic Groups . • • . . • • • .
Minor Types .••••. . . • • . • • .
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381
45
1
1
o

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERAMIC TYPES

r

UAPALA CERAMIC COMPLEX
San Esteban Plain . . . . . . . • • • • • • • • .

San Esteban Plain Incised . . • • . • • • •
San Esteban Plain Impressed Fillet. . . • •
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • . • . • . . • •

Placitas Red •.•. . • • • • • . . . .
Placitas Red Incised ••.• 0 •••••

Placitas Red Punctate Fillet . . . • • . . . •
Placitas Red Incised, Punctate Fillet •
Placitas Red Punctate . . . • . . . •
Placitas Red Modeled ... . • .

Izalco Usulutan . . . . . • . . .
Izalco Usulutan Coarse Incised ..• . . .
Izalco Usulutan Modeled . • . . . . . •
Izalco Usulutan Impressed Fillet . . • • . • .
Izalco Usulutan Coarse Variety . .. .. .

Pinos Black-brown .....•.••...•...
Canchon Fine-incised .•.... . . . . . . .
Pinos Black-bro,vn Red-painted ••.

Santa Tecla Red . . . . • . . . . • • . .
Minor ~ypes • • • • • • • • • • • • •

SHILA I ~~ II CERAMIC COMPLEX
Moncagua ~aln • • • . . • • • • •

Moncagua Plain Incised .••••
Moncagua Plain Impressed Fillet •
Moncagua Plain Punctate Rim • •

Sirama Red, Early Variety •••.•
Sirama Red, Early Variety, Incised .••••.
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange . . . . . . • • •
Tongolona Orange Incised ..••••
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange .• . .
Chaparrastique Red-on-orange Incised .. .
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-white . . . . . . . . . . . .
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white ....• . • • • .
Jute Stuccoed . . . . . . . . • . • . . • . . . .
Minor Types . . . . . • . • . .0 . . • . . . .

L ...J
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382
46
97
75
22

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERAMIC TYPES

r

UAPALA CERAMIC COMPLEX
San Esteban Pla~n • . . • • . • • • . • • • •

San Esteban Plain Incised • . • • . • . • •
San Esteban Plain Impressed Fillet. . • • •
San Esteban Plain Incised, Impressed Fillet ..
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • • • • .• .

Placitas Red .•••.• • • • • • . . . 1
Placitas Red Incised • • . .'. • . • •
Placitas Red Punctate Fillet . • . . • . • . •
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate . • . • . • • . . . . . .
Placitas Red Modeled . . . . •. • • • . .

Izalco Usulutan . . . . . . . .. ..• • • . 3
Izalco Usulutan Coarse Incised .
Izalco Usulutan Modeled . • . . . . . .
Izalco Usulutan Impressed Fillet . . . . . • .
Izalco Usulutan Coarse Variety . .. . • .

Pinos Black-brown .....•.•........
Canchon Fine-incised . • . . • . . . .
Pinos Black-brown Red-painted ...•.

Santa Tecla Red . . . . . • . • • . . . .
Minor Types . . . . • . • • . . • • .

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain ••. . • . • • . • . . • . •

Moncagua Plain Incised .•..••••.•
Moncagua Plain Impressed Fillet
Moncagua Plain Punctate Rim • •

Sirama Red, Early Variety . • • • •.
Sirama Red, Early Variety, Incised .•.•••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ..••• . • • . . 14
Tongolona Orange Incised ... • . • • . . • •
Tongolona Orange Impressed Fillet . . . • • . •

Chaparrastique Red-on-orange •• .• • . . . 1
Chaparrastique Red-on-orange Incised ••.
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-~hite • . . . . .. ... 2
Hato Nuevo Red-on-orange-on-white . . . • 1
Zamoran Red-on-white . . . . . . •
Ju te Stuccoed . . . . • . . . • • . . . . . . . .
Minor Types . . . . . • . . . .. • . . .

L
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r
383

50
13
9
4

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERAMIC TYPES

UAPALA CERAMIC COMPLEX
San Esteban Pla~n . • • • • • • . • • • • • •

San Esteban Plain Incised • . . • . • • • •
San Esteban Plain Impressed Fillet. . • ••
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • . . • • . • • . . .

Placitas Red •. • . . • • .
Placitas Red Incised . . • • . . •
Placitas Red Punctate Fillet .
Placitas Red Incised, Punctate Fillet •
Placitas Red Punctate . • . . . . . . . . . . •
Placitas Red Modeled . . . . • . •.

Izalco Usulutan . . . . . . . . .
Izalco Usulutan Coarse Incised . . • . .
Izalco Usulutan Modeled . . . . . . • . . . . •
Izalco Usulutan Impressed Fillet ....
Izalco Usulutan Coarse Variety . • . . • .

Pinos Black- brown . . . . . • . • . . . . . . . •
Canchon Fine-incised .•... . . •
Pinos Black-brown Red-painted ....

Santa Tecla Red . . . . • . • • .
Minor 'J;ypes . . . . . . . . . . . . . . . . .

1

SHILA I AND II CERA~IC COMPLEX
Moncagua Plain • • • • • . . . . • . • • • •

Moncagua Plain Incised .•.•••••••
Moncagua Plain Impressed Fillet
Moncagua Plain Punctate Rim . •

Sirama Red, Early Variety •••••.•••••.
Sirama Red, Early Variety, Incised ••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ...0.. . . . . . . . . . . .
Tongolona Orange Incised ..••
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange •• . .
Chaparrastique Red-on-orange Incised •. .
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-white . . . . . . • . • . . .
Hato Nuevo Red-on-orange-on-white . . .
Zamoran Red-on-white . . . . • • . . . .
Jute Stuccoed . . . . . . . . • .
Minor Types . .. . . . . . . . . . . . .

L
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

384
50
13
9
4

SHILA II AND LEPA CERAMIC COMPLEX
Obr-aJuelo Plain • . . . . • . • • • 3

Obrajuelo Plain Modeled • . •
Obrajuelo Plain Decorated Fillet . . . • .
Obrajuelo Plain Broad Incised .• . • • •
Obrajuelo Plain Incised . • . . • . .
Obrajuelo Plain Punctate . • . . . . • . .

Sirama Red . • . . . . . . . • • . . .
Sirama Red Broad Incised . . .. ...
Sirama Red Broad Incised and Punctate
Sirama Red Modeled . . . . . . . . . . . . . .

Lo~otique Spiked . . . • . . . .. . . .
Guayabal \olhi te . . . . . . . • .

Guayabal White Modeled . .. . . . . . . .
Guayabal White Broad Incised .• •
Guayabal White Incised • . . • . • . .

Delirio Red-on-white . • . . . . . • • . • .
Delirio Red-on-white Broad Incised . .•.
Delirio Red-on-white Modeled • • • . •

Taisihuat Orange-on-white ....•.•....
Quelepa Polychrome • . . • . • • • • . • • . . •
Campana Fine-line Polychrome • . •
Los Llanitos Polychrome . • • •• .
Chapeltique Orange-red . . • • . . • . • • •

Chapeltique Orange-red Red Painted • ...
Chapeltique Orange-red Incised • . • •

Aramuaca Orange •.•• • • • . • •
Uluazapa Flaky Red • • • . • • • • .
Yamabal Lustrous ~fuite-on-red • • • • • . • • .
Yayantique Red and Black . • • . • • • .
Tecomatal Polychrome • • • . • • . •
Fine Paste Painted • . . . •• .••
Unnamed Ceramic Groups . • • . . . • • .
Minor Types ...••• . . . • • •

L .J
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385

51
29
21
8

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERAMIC TYPES

r

UAPALA CERAMIC COMPLEX
San Esteban Plaln . . • . . . • • • . • • . •

San Esteban Plain Incised . . . . . • • • •
San Esteban Plain Impressed Fillet. • . . •
San Esteban Plain Incised, Impressed Fillet
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • . • . • .

P1acitas Red • . . . • • . • • • . . . .
Placitas Red Incised . . . •.• . • . •
Placitas Red Punctate Fillet . . . . . . .
Placitas Red Incised, Punctate Fillet.
Placitas Red Punctate . • . .. .... . .
Placitas Red Modeled . . . . • . . . • . .

Izalco Usulutan . . . . . . . . . . • • .
Izalco Usulutan Coarse Incised ... . . .
Izalco Usulutan Hodeled . . . . . . . . . . . •
Izalco Usulutan Impressed Fillet . . . . . . .
Izalco Usulutan Coarse Variety . . . . . .

Pinos Black-brown . . . . . . . . . •. . ..
Canchon Fine-incised ...•. . . . . . .
Pinos Black-brown Red-painted •..

Santa Tecla Red . . . . . . . . . • • . .
Minor Types • . . . . . • . . . • • .

• 2
SHILA I AND II CERAMIC COMPLEX

Moncagua P'Iain ••• . • . . • •
Moncagua Plain Incised .••••
Moncagua Plain Impressed Fillet . . . • . • • •
Moncagua Plain Punctate Rim . •

Sirama Red, Early Variety .••••.
Sirama Red, Early Variety, Incised .••••.
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange .. . • • . • • • • . •
Tongolona Orange Incised ...•..•. • • •
Tongolona Orange Impressed Fillet . .• . •

Chaparrastique Red-on-orange •. .. .. . .
Chaparrastique Red-on-orange Incised ...
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-~hite . . .. . ...•.
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white . . .
Jute Stuccoed . . . . . . . . .• ...
Minor Types . . . . . • . • . . . . . .

L ..J
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

386

51
29
21
8

L

SHILA II AND LEPA CERAMIC COMPLEX
ObraJuelo Plain . • • . • •. • • •

Obrajuelo Plain Modeled • • • • •
Obrajuelo Plain Decorated Fillet . • • . . . •
Obrajuelo Plain Broad Incised ....••
Obra juelo Plain Incised ..••..•.•
ObraJuelo Plain Punctate .•.

Sirama Red . . . . . • .. .• • . • • .
Sirama Red Broad Incised. ..•..
Sirama Red Broad Incised and Punctate
Sirama Red Modeled ...•

Lolotique Spiked . . . . . . . .
Guayabal 'White . . . • .. .. • .

Guayabal ~~ite Modeled . . .. ••....
Guayabal White Broad Incised . • .
Guayabal White Incised . • • •

Delirio Red-on-white . . . . • . • • • • . • • .
Delirio Red-on-white Broad Incised • .
Delirio Red-on-white Modeled . •• . •

Taisihuat Orange-on-white .•. • •.•..
Quelepa Polychrome . . . . . • • . . . . . . . .
Campana Fine-line Polychrome . • . . • .
Los Llanitos Polychrome . • . • • • . • • •
Chapeltique Orange-red . • • • • . • •

Chapeltique Orange-red Red Painted • .• •
Chapeltique Orange-red Incised • • • • . • • .

Aramuaca Orange •.••••••.•••
Uluazapa Flaky Red • • . • • • • • •
Yamabal Lustrous ~fuite-on-red • • • • • • • • •
Yayantique Red and Black . •• • • • • • • •
Tecomatal Polychrome • • • .
Fine Paste Painted . • . . •• . • •
Unnamed Ceramic Groups . • • . . . • • .
Minor -Types . . . . • • . .. . • •

6
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r
387

CERAMI C TYPES Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

52
44
28
16

UAPALA CERAMIC COMPLEX
San Esteban Pla~n . . • . . . • . . . •

San Esteban Plain Incised . . . . .
San Esteban Plain Impressed Fillet. . . . . . •
San Esteban Plain Incised, Impressed Fillet
San Esteban Plain Incised and Punctate .•.•
San Esteban Plain Modeled • . • • .

Placitas Red •.•.. • • •
Placitas Red Incised .• 0 •••

Placitas Red Punctate Fillet . . . . . . . . •
Placitas Red Incised, Punctate Fillet.
Placitas Red Punctate . . . . . • . . . . •
Placitas Red Modeled . . . .. .• . . . .

Izalco Usulutan . . • . . . . . . . . • . 4
Izalco Usulutan Coarse Incised .....•..
Izalco Usulutan Modeled . . . . . . . •
Izalco Usulutan Impressed Fillet . . . . . . •
Izalco Usulutan Coarse Variety . • . . . .

Pinos Black-brown ...............•
Canchon Fine-incised .•.•. . . . . . .
Pinos Black-brown Red-painted ..•

Santa Tecla Red . . . . . . . . • • . . .
Minor Types . . • . . . • • . • • • .

SHIL~ I AND II CERP~IC COMPLEX
Moncagua Plain ••• . • . • • . • • • • • •

Moncagua Plain Incised .•.•• •• •
Moncagua Plain Impressed Fillet • . • •
Moncagua Plain Punctate Rim • • • • • • • . . .

Sirama Red, Early Variety . • . • • . ..
Sirama Red, Early Variety, Incised .•••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ... • . . • • . • • • • . . . 3
Tongolona Orange Incised ...•..•. . • .
Tongolona Orange Impressed Fillet . . .

Chaparrastique Red-on-orange •. . .
Chaparrastique Red-on-orange Incised ...
Chaparrastique Red-on-orange Punctate Fillet

Comacaran OYange-on-~hite .
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white . . . . . . .
Jute Stuccoed . . . . . . . . . . .
Minor Types . . . . . . . .

L
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

388

52
44
28
16

L

SHILA II AND LEPA CERAMIC COMPLEX
Obrajuelo Plain • • • • . • .

Obrajuelo Plain Modeled
Obrajuelo Plain Decorated Fillet .
Obrajuelo Plain Broad Incised • • •
Obrajuelo Plain Incised . • • • •
Obrajuelo Plain Punctate • • . . • . •

Sirama Red . . • . . . . . . . . • . . . • • . •
Sirama Red Broad Incised . . . . . • •
Sirama Red Broad Incised and Punctate
Sirama Red Modeled .•••.•......

Lolotique Spiked . . . . . . • . . • • • • •
Guayabal White . . . • • . • . . • • . . • .

Guayabal '\\Thite Modeled . . . • • • . • . . • •
. Guayabal White Broad Incised .

Guayabal White Incised • • . • • • • • • .
Delirio Red-on-white . . . . . • • •• ••.

Delirio Red-on-white Broad Incised . . . • . •
Delirio Red-on-white Modeled •

Taisihuat Orange-on-white ... . • • • • • . •
Quelepa Polychrome • . • . • • • • • • • • . • •
Campana Fine-line Polychrome • . •
Los Llanitos Polychrome . • . • • • . • • •
Chapeltique Orange-red • • • • • . • . •

Chapeltique Orange-red Red Painted • • .•
Chapeltique Orange-red Incised • • • • • •

Aramuaca Orange • . • • • • • • • • . • • .
Uluazapa Flaky Red • • . • . • • • • . • • •
Yamabal Lustrous ~fuite-on-red • • • • • • • • •
Yayantique Red and Black • • • • • • . •
Tecomatal Polychrome • • . •
Fine Paste Painted . • • • • • • • • • • . •
Unnamed Ceramic Groups • • • • • • • • •
Minor Types .••••• .• • • • •

. .
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r
389

53
14
7
7

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERAMIC TYPES

4

UAPALA CERAMIC COMPLEX
San Esteban Pla~n . . . • . . . • . •. • • • 3

San Esteban Plain Incised . . • . • • • • • . •
San Esteban Plain Impressed Fillet. . • • •
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled . . •. • . •

Placitas Red • . • • .• ... • • •
Placitas Red Incised .•.•...•••
Placitas Red Punctate Fillet . . .. ...
Placitas Red Incised, Punctate Fillet •
Placitas Red Punctate . . . . . • . .
Placitas Red Modeled . . . . • • • ..

Izalco Usulutan . . . . . . . . • . . . . . .
Izalco Usulutan Co~rse Incised ...
Izalco Usulutan Modeled . . . . . . . . . . • •
Izalco Usulutan Impressed Fillet .......•
Izalco Usulutan Coarse Variety • . .

Pinos Black- brown . . . . . . . • . . . . • . . .
Canchon Fine-incised .•.•....
Pinos Black-brown Red-painted ..

Santa Tecla Red . . . . .. .
Minor Types . . . • . . • . . . • .

SHILA I AND II CERAMIC COMPLEX
Moncagua Frain •••• • . . • • • • • . • • • .

Moncagua Plain Incised .•.•••••••
Moncagua Plain Impressed Fillet •
Moncagua Plain Punctate Rim • • • • • • •

Sirama Red, Early Variety . • • . • • • • . .
Sirama Red, Early Variety, Incised ••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ..•.•• . • •• • • • . •
Tongolona Orange Incised ..•• . . •
Tongolona Orange Impressed Fillet • . . • •

Chaparrastique Red-on-orange •. . •
Chaparrastique Red-on-orange Incised •..
Chaparrastique Red-on-orange Punctate Fillet

C ' 0 ~, .....omacaran range-on-wn1Le . . . . . . . . . .•.
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white . . . . . . .
Jute Stuccoed . . . . .
Minor Types . . .. ...

L
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390

54
13
6
7

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERAMIC TYPES

r

3

1

UAPALA CERAMIC COMPLEX
San Esteban Plaln . . . . . . . . . . • . . •

San Esteban Plain Incised . . • . . • • • •
San Esteban Plain Impressed Fillet. . . . •
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • .• . • • . • •

P~acitas Red . . . . . • • • . • . . .
Placitas Red Incised .•.. 0 •••••

Placitas Red Punctate Fillet . . . •
Placitas Red Incised, Punctate Fillet.
Placitas Red Punctate . . . . . • . • . . .
Placitas Red Modeled . . . . • . .. . . .

Izalco Usulutan . . . . . . . .. ....•. 3
Izalco Usulutan Coarse Incised ... • . .
Izalco Usulutan Modeled . . . . . . . . . . . •
Izalco Usulutan Impressed Fillet . . . . . . •
Izalco Usulutan Coarse Variety . • . . . .

Pinos Black-brown .
Canchon Fine-incised .
Pinos Black-brown Red-painted .•.

Santa Tecla Red . . . • . • . . .
Minor ~ypes • • • • • • • • • • • • • • • • .. • •

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain ••• . . . . • •

Moncagua Plain Incised ••••••••.•
Moncagua Plain Impressed Fillet
MOncagua Plain Punctate Rim • •

Sirama Red, Early Variety •••••••••.
Sirama Red, Early Variety, Incised .•••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ... . • . • • .
Tongolona Orange Incised ...•..•••••
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange •. . .
Chaparrastique Red-an-orange Incised • _ .
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-white . . . . . . ..
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-an-white ..•
Jute Stuccoed . . • . . . . . • . .
Minor Types . . . . . . . . . . . .

L
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391
55
13
o
13

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERA""fi C TYPES

r

3

8

1

UAPALA CERAMIC COMPLEX
San Esteban Plain . . . . . . • • • • .• • •

San Esteban Plain Incised • . • . • • • • •
San Esteban Plain Impressed Fillet. . . . •
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • . • • . • •

Placitas Red ..•.• • ••
Placitas Red Incised .• "•...•
Placitas Red Punctate Fillet . . . . • • . . .
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate . • . . . .
Placitas Red Modeled ... . • . •.

Izalco Usulutan . . . . . • . . • . . . .
Izalco Usulutan Coarse Incised ... • . .
Izalco Usulutan Modeled . . . . . . . . . • . •
Izalco Usulutan Impressed Fillet . . . . .
Izalco Usulutan Co~rse Variety . •. .• . 1

Pinos Black-brown. . . . . .. . .
Canchon Fine-incised .... . . .
Pinos Black-brown Red-painted .. . ..

Santa Tecla Red . . . . . . . . . .. . . . .
Minor Types . . • • . . • • . . • • •

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain • • . • • . . • . • . • • • •

Moncagua Plain Incised •..•• • • •
Moncagua Plain Impressed Fillet • • • . • •
Moncagua Plain Punctate Rim • • • • . . . •

Sirama Red, Early Variety .•.••.••••..
Sirama Red, Early Variety, Incised ••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ..•.• • • . .
Tongolona Orange Incised ...•..•• . . .
Tongolona Orange Impressed Fillet . . .

Chaparrastique Red-on-orange • . . .
Chaparrastique Red-on-orange Incised •..
Chaparrastique Red-on-oran~e Punctate Fillet

Comacaran Orange-on-white . . .. .
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white . . .
Jute Stuccoed . . . . • . . . . . .
Minor Types . . . . . • . . . . . .

L



Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

-,
392

56
65
16
49

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERAHIC TYPES

r

UAPALA CERAHIC COMPLEX
San Esteban Pla~n . • . . . • • • . • . • • • 13

San Esteban Plain Incised . • . . . • • • •
San Esteban Plain Impressed Fillet..•.•
San Esteban Plain Incised, Impressed Fillet
San Esteban Plain Incised and Punctate • . • •
San Esteban Plain Hodeled • .. • • • .

Placitas Red • . • . . • • • . . • • . . 6
Placitas Red Incised .• ' •...•
Placitas Red Punctate Fillet . • . . • . . . .
Placitas Red Incised, Punctate Fillet ..•
Placitas Red Punctate . . . . . . .
Placitas Red Modeled ... . • . • . • . .

Izalco Usulutan . . . . . • . . •. .•. 29
Izalco Usulutan Coarse Incised ... • . .
Izalco Usulutan Modeled . . . . . • . . . . . •
Izalco Usulutan Impressed Fillet ....•...
Izalco Usulutan Coarse Variety • . . ...

Pinos Black- brown . . . . . • . . . . . . 1
Canchon Fine-incised . . • • . . . . .
Pinos Black-brown Red-painted ...

Santa Tecla Red . . . . . . . . . .. • .
Minor Types • . . . . . . . • • • • .

SHILA I AND II CERAMIC COMPLEX
Moncagua PIain • • • . • . . • • • . . • • • • •

Moncagua Plain Incised ••.••
Moncagua Plain Impressed Fillet •
Moncagua Plain Punctate Rim • • • • • • • . • •

Sirama Red, Early Variety . • . • • . • • • . • •
Sirama Red, Early Variety, Incised ..•.••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ..•.•. . • . . . • • • . . .
Tongolona Orange Incised ...•.••. . • .
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange . . . . . .
Chaparrastique Red-on-orange Incised •. .
Chaparrastique Red-en-orange Punctate Fillet

Comacaran Orange-on-white . . . . . . . . . .•.
Hato Nuevo Red~on-orange-on-white . . . .
Zamoran Red-en-white . . . . • •• . •.
Jute Stuccoed . . . . • . . . . • . . • • .
Minor Types . . . . . . . • . . • ....

L
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CERAMIC TYPES Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

57
38
9
29

. . . .
UAPALA CERAMIC COMPLEX

San Esteban Pla~n . . . • • . • • . • • • . •
San Esteban Plain Incised . . • • •
san Esteban Plain Impressed Fillet. • .
san Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • • • • • . • • •

Placitas Red •. • . • • • • . • • • . •
Placitas Red Incised . • • .'. • . . •
Placitas Red Punctate Fillet . . . • . . . . .
Placitas Red Incised, Punctate Fillet.
Placitas Red Punctate . . . . . . . . . . .
Placitas Red Modeled . . . . . . • . • . .

Izalco Usulut{m . . . . . . . . . . . . . • . • .
Izalco Usulutan Coarse Incised ... • • .
Izalco Usulutan Nodeled . . . . . . . . . . • •
Izalco Usulutan Impressed Fillet • • .
Izalco Usulutan Coarse Variety . . . • . . • .

Pinos Black-brown ............•...
Canchon Fine-incised . . .
Pinos Black-brown Red-painted .•.

Santa Tecla Red . . . . : . . . .
Minor Types • . . . . . • . • .

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain .•• • . . . • • • . • . • • • •

Moncagua Plain Incised ••.••••.••
Moncagua Plain Impressed Fillet • • • . . . • •
Moncagua Plain Punctate Rim • • • • . • • •

Sirama Red, Early Variety • • • • • • • • . •
Sirama Red, Early Variety, Incised ..••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange . . • • • . • . •
Tongolona Orange Incised ...••.•. . • •
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange •. . •
Chaparrastique Red-on-orange Incised ...
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-white . . . . . . .
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white . . .
Jute Stuccoed . . . . . . . . . . .
Minor Types . . . . . • . • . . • .

L

6
1

3
1

18
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CERAMI C TYPES· Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds Analyzed

394

58
31
5
26

UAPALA CERAMIC COMPLEX
San Esteban Plaln . . . . . • • • . • • • . • . • 2

San Esteban Plain Incised • • • • • • • • • 2
San Esteban Plain Impressed Fillet.
San Esteban Plain Incised, Impressed Fillet ..
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • • • • • . • • • • •

Placitas Red • . • . • • • . . • . • 2
Placitas Red Incised . . •
Placitas Red Punctate Fillet •.. . • . • . .
Placitas Red Incised, Punctate Fillet.
Placitas Red Punctate . ..• . • . . . . .
Placitas Red Modeled . . . .. .• • • . .

Izalco Usulutan . . . . • • • .. ..•. 19
Izalco Usulutan Coarse Incised ... • . .
Izalco Usulutan Hodeled . . . . . . . •
Izalco Usulutan Impressed Fillet . . . . . . .
Izalco Usulutan Coarse Variety • .. ...

Pinos Black- brown . . . . . . . . . . . . . . . .
Canchon Fine-incised ...•. . . . . . . . .
Pinos Black-brown Red-painted ..•••

Santa Tecla Red . . . . • • . . . • . • • . .
Minor Types . . . . . . . . . . . . . . . . . . .
Placitas Red Incised and Punctate . • . • 1

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain ••• . • . . • . • • .

Moncagua Plain Incised ...•••••
Moncagua Plain Impressed Fillet ....• •
Moncagua Plain Punctate Rim • • • • . . • .

Sirama Red, Early Variety ..•••••••••.
Sirama Red, Early Variety, Incised .••••.
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ••.•• . • • •
Tongolona Orange Incised ...•
Tongolona Orange Impressed Fillet . . .

Chaparrastique Red-on-orange •. . •
Chaparrastique Red-on-orange Incised •. .
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-y~ite . . . . . . . . . . . .
Hato Nuevo Red-on-orange-on-white . . . •
Zamoran Red-on-whi te . . . • • • . . . .
Jute Stuccoed . . . . . . . . . .
Minor Type s . . .. . • . . • . ...

L
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395

70
10
8
2

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERAMI C TYPES

r

UAPALA CERANIC COMPLEX
San EsteDan Pla~n . • . . . • • • • • • • • • • .

San Esteban Plain Incised . • . . • • • • .
San Esteban Plain Impressed Fillet.•.•.
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • . • • • . . • .

Placitas Red •.. • • • ..• . 1
Placitas Red Incised . • • . . . • • .
Placitas Red Punctate Fillet . . . . . . .
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate . •. . . . . • .
Placitas Red Modeled .. . . • . • • • • .

Izalco Usulutan . . . . . • . .. ... 1
Izalco Usulutan Coarse Incised . . . • . .
Izalco Usulutan Modeled . . . .
Izalco Usulutan Impressed Fillet ....•...
Izalco Usulutan Coarse Variety . . . . . . . .

Pinos Black-brown ....•.......•.
Canchon Fine-incised .•... . . • . . . . .
Pinos Black-brown Red-painted ...

Santa Tecla Red . . . • • . .
Minor Types . . . • • . . • . . • • •

SHILA I AND II CERAMIC COMPLEX
Moncagua P'Iain • • • • • • . • • • • • • • • . .

Moncagua Plain Incised •• . • • • • •
Moncagua Plain Impressed Fillet • . • • . . • •
Moncagua Plain Punctate Rim • • • • . •

Sirama Red, Early Variety •••••.
Sirama Red, Early Variety, Incised ••..•.
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ...0.. . . . . . . .
Tongolona Orange Incised ...••••...••
Tongolona Orange Impressed Fillet •

Chaparrastique Red-on-orange •.••
Chaparrastique Red-on-orange Incised •. .
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-ymite . . . . . . •
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white •..•. • .
Jute Stuccoed
Minor Types . . . . . . .

L .J
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71
36
26
10

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERAMIC TYPES

r

UAPALA CERAMIC COMPLEX
San Esteban Plain . . . . . • • • • • • • • .

. San Esteban Plain Incised . . . . . • • • •
San Esteban Plain Impressed Fillet. . • • .
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate . . • •
San Esteban Plain Modeled • • • . • . . • . . .

Placitas Red •..... . • • • . . . .
Placitas Red Incised ...• "••.••
Placitas Red Punctate Fillet . . . .
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate . . . • .
Placitas Red Modeled ....•...

Izalco Usulutan . . . . . . . . •
Izalco Usulutan Coarse Incised
Izalco Usulutan Modeled . . . . . . . •
Izalco Usulutan Impressed Fillet . . . . .
Izalco Usulutan Coarse Variety

Pinos Black- brown . . . . . • . • . . . . • .
Canchon Fine-incised ....
Pinos Black-brown Red-painted

Santa Tecla Red . . . . • . . . .
Minor Types . . . • . . • . • . • .

1

. 1

. 7
SHILA I AND II CERAMIC COMPLEX

Moncagua Pla~n •••••.. • • • • .
Moncagua Plain Incised .•.•• .• •
Moncagua Plain Impressed Fillet • . . . • . • •
Moncagua Plain Punctate Rim • • • • • .

Sirama Red, Early Variety .••••.•••
Sirama Red, Early Variety, Incised ..•.
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ....• . • . . . . . • • . . 1
Tongolona Orange Incised ...•.. . • •
Tongolona Orange Impressed Fillet . . • • .

Chaparrastique Red-on-orange .. .. . . . .
Chaparrastique Red-on-orange Incised •. .
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-~hite . . . . . .• . •.
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white .
Jute Stuccoed . . . . . . . . . . . . • . . . • .
Minor Types . . . . . . . . . ." • .

L
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72
12
7
5

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERAMIC TYPES

r

UAPALA CERAHIC COMPLEX
San Esteban Pla~n . . . . . • . . • . . • • •

San Esteban Plain Incised • . . • • • • • • . .
San Esteban Plain Impressed Fillet. . . . .
San Esteban Plain Incised, Impressed Fillet
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • .• . . • . • .

Placitas Red •.. .•• • • • • . .
Placitas Red Incised ...• "•...•
Placitas Red Punctate Fillet . . . . . . . . .
Placitas Red Incised, Punctate Fillet .•.
Placitas Red Punctate . . . • . . . . . • . . .
Placitas Red Modeled . . . . • . • . • . .

Izalco Usulutan . . . . . . . . • . . . . • .
Izalco Usulutan Coarse Incised . • . . . .
Izalco Usulutan Modeled . . . . . . . .
Izalco Usulutan Impressed Fillet . . . . . . .
Izalco Usulutan Coarse Variety . . . . • .

Pinos Black-brown. . . . . • . . ..
Canchon Fine-incised ... . . . .
Pinos Black-brown Red-painted .•.

Santa Tecla Red ..... . . . .
Minor Types . . . . . . • . . . • • •

• 3

. 1

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain •• • . • . . • • • . •

Moncagua Plain Incised ...•••••••
Moncagua Plain Impressed Fillet • . . • . . • •
Moncagua Plain Punctate Rim • • • • • • . •

Sirama Red, Early Variety • • . • • • .•
Sirama Red, Early Variety, Incised •.••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ...•• . . . •
Tongolona Orange Incised ... . . .
Tongolona Orange Imp~2ssed Fillet .

Chaparrastique Red-on-orange •. . .
Chaparrastique Red-on-orange Incised .. .
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-~hite . . . . . . . . . . • . 1
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white . . . . . . .
Jute Stuccoed . • . . . . . . . . . . . . . . • .
Minor Types . . . . . . . . . ." . .

L
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398

73
20
14

6

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERAMIC TYPES

r

UAPALA CERAMIC COMPLEX
San Esteban Plain . • . • . • . • • . • • • •

San Esteban Plain Incised • • • • • • • • • . •
San Esteban Plain Impressed Fillet. . • ••
San Esteban Plain Incised, Impressed Fillet
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • . • . • • . • .

Placitas Red . . • . . • . • • • • . • .
Placitas Red Incised . . . •.• . . • •
Placitas Red Punctate Fillet ...•
Placitas Red Incised, Punctate Fillet •
Placitas Red Punctate . . . • • • . • . . . . .
Placitas Red Modeled . . . . • . . • • . .

Izalco Usulutan . . . . . . . . . . . . • . 4
Izalco Usulutan Coarse Incised ... • . .
Izalco Usulutan Modeled . . . . . • • • . • . •
Izalco Usulutan Impressed Fillet ...•....
Izalco Usulutan Coarse Variety . .. ...

Pinos Black-brown . . . . . . . . . .. . ..
Canchon Fine-incised ...•. . . . . . .
Pinos Black-brown Red-painted ...

Santa Tecla Red . . . . .• .
Minor Types . . . . . • • • . .

. 1

. 1

SHILA I A~ II CERAMIC COMPLEX
Moncagua Plain ••••• . . • • • • •

Moncagua Plain Incised • • • • • • • • • •
Moncagua Plain Impressed Fillet • • .
Moncagua Plain Punctate Rim • • • • . . • •

Sirama Red, Early Variety .••••
Sirama Red, Early Variety, Incised ..••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ....•• . • • •
Tongolona Orange Incised .•...•
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange .. . .
Chaparrastique Red-on-orange Incised •..
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-white . . . . . . . . . . • .
Hato Nuevo Red-on-orange-on-white . . .
Zamoran Red-on-white . . . • • • .
Jute Stuccoed • . • . • . . . .• ...
Minor Types . . . . . • . . . . • . . .

L
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399

74
12
10
2

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERAMI C TYPES

r

UAPALA CERAMIC COMPLEX
San Esteban Plain . . . . • • • . . . • • . • . .

San Esteban Plain Incised • . . . • • • • • . .
San Esteban Plain Impressed Fillet. • • • •
San Esteban Plain Incised, Impressed Fillet
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • .. . • • •

Placitas Red •• . . . . • • • • . • . •
Placitas Red Incised •.•• 0 •••••

Placitas Red Punctate Fillet ..•. •.•
Placitas Red Incised, Punctate Fillet •..
Placitas Red Punctate . • • • . . .. . . .
Placitas Red Modeled . . . .. .• . • . .

Izalco Usulutan . . . . . • • . . . . • .
Izalco Usulutan Coarse Incised . .. . • .
Izalco Usulutan ~odeled • • . . . . • . . . . .
Izalco Usulutan Impressed Fillet . . • . . . .
Izalco Usulutan Coarse Variety . • . . . .

Pinos Black- brown . . • . . . . . . . . . . . . .
Canchon Fine-incised .•.....•.. . . .
Pinos Black-brown Red-painted ..•

Santa Tecla Red . . • . . • . . . • • . .
Minor Types . . . . • . • • . . • • •

SHILA I AND II CERAMIC COMPLEX
Moncagua P'Iain •.• • . . . • •

Moncagua Plain Incised •••••
Moncagua Plain Impressed Fillet
Moncagua Plain Punctate Rim • •

Sirama Red, Early Variety .••••.
Sirama Red, Early Variety, Incised •..•••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ••• • . • • . • . • • • . 1
Tongolona Orange Incised .. . • . . • • . • •
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange •. . .
Chaparrastique Red-on-orange Incised .. .
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-white . ~ . . . . .
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white . . . • . . .
Jute Stuccoed . . . . . . . . • .
Minor Type s . . . . . . . . . .0 . .

L .J
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Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

400

74
12
10
2

I

SHlLA II ~~ LEPA CE~~MIC COMPLEX
Obra]uelo Plain . . • • . • . . • • • • • •

Obrajuelo Plain Modeled . • •
Obrajuelo Plain Decorated Fillet . • • . . • .
Obrajuelo Plain Broad Incised ... • • •
Obrajuelo Plain Incised . •. •• • •
Obrajuelo Plain Punctate . . . . •• .

Sirama Eted . . . . . • . . . . . • . . . • • . .
Sirama Eted Broad Incised .. •..... •
Sirama Eted Broad Incised and Punctate
Sirama Eted Modeled . . . . .. .... . .

Lolotique Spiked . . • • . . . . • • . .
Guayabal White . . • . . . . . . • .. • . .

Guayabal White Modeled . . . . ..... •
Guayabal White Broad Incised • .•. .
Guayabal White Incised . • . • . • • .••

Delirio Eted-on-white . • . . . . . •• • •. 1
·Delirio Red-on-white Broad Incised • . .•
Delirio Eted-on-white Modeled • .• . • • .

Taisihuat Orange-on-white . . . • • • . . .
Qu""" "'- ......~ n·,' 't~""'~~c"""". ~.L..1!r;;. to'Cl L v J-J '-1.1.1. UL~ • • • • • • • • • • •

Campana Fine-line Polychrome • • . . . .
Los Llanitos Polychrome . • • • • .
Chapeltique Orange-red . •. • • • . • •

Chapeltique Orange-red Eted Painted • .• .
Chapeltique Orange-red Incised • • • . . •

Aramuaca Orange •• . • • • • • . • • •
Uluazapa Flaky Red • • • • • • • • • • • • .
Yamabal Lustrous ~fuite-on-red . • . • • . • • •
Yayantique Eted and Black • • • • • • • . . •
Tecomatal Polychrome • . • • • • • • • • . •
Fine Paste Painted . • . • • • .
Unnamed Ceramic Groups • • . ••. . . • • .
Minor Types ...•.. • . • .

L
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401
75
13
7
6

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERAMIC TYPES

r

UAPALA CERAMIC COMPLEX
San Esteban Plain • • . . . . • • . .• • • . 1

San Esteban Plain Incised • . . . . • • • •
San Esteban Plain Impressed Fillet. . . . .
San Esteban Plain Incised, Impressed Fillet ..
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • .• .. • . . •

Placitas Red • . . . . . • • • • . • • •
Placitas Red Incised . . • .'. • . • •
Placitas Red Punctate Fillet . . .. ...
Placitas Red Incised, Punctate Fillet •..
Placitas Red Punctate ... .• . . . .
Placitas Red Modeled ..' . • . • . • . .

Izalco Usulut'n . . . . . . . . .
Izalco Usu1utan Coarse Incised ... • . .
Izalco Usu1utan Modeled . . . . . . • . . • . .
Izalco Usu1ut'n Impressed Fillet . • . . .
Izalco Usulut'n Coarse Variety . .. ...

Pinos Black-brown .....•......•.
Canchon Fine-incised ..... . . . ...
Pinos Black-brown Red-painted ..•

Santa Tecla Red . . . • . . . .. .. • • . .
Minor Types . . . • • . • . . . • • •

. 1
SHILA I AND II CERAMIC COMPLEX

Moncagua Plaln •••• • . . • • • . •
Moncagua Plain Incised ...•• . • •
Moncagua Plain Impressed Fillet • •. • • •
Moncagua Plain Punctate Rim • • •. • . • .

Sirama Red, Early Variety . • . • • • • • • .
Sirama Red, Early Variety, Incised .•••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ... . • . • • • . 1
Tongo1ona Orange Incised ..••.. .. •
Tongolona Orange Impressed Fillet . • . • •

Chaparrastique Red-on-orange .. . .
Chaparrastique Red-on-orange Incised ...
Chaparrastique Red-on-orange Punctate Fillet

Comacar'n Orange-on-white . . . . . .• . .. 1
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white .
Jute Stuccoed . . . . . . . . . . . . . . . . . .
Minor Types . . . . . • . . . ." . .

L
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Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

402
75
13
7
6

L

SHILA II AND LEPA CERAMIC COMPLEX
ObrTauelo Pla~n . • • . . • . •• •

Obrajuelo Plain Modeled • • • • • • •
Obrajuelo Plain Decorated Fillet •
Obrajuelo Plain Broad Incised •••
Obrajuelo Plain Incised • • .
Obrajuelo Plain Punctate • . .

Sirama Red . . . . . . • . . . . • • . . . .
Sirama Red Broad Incised . . •..
Sirama Red Broad Incised and Punctate . . . .
Sirama Red Modeled . . • . . . . . . . • .

Lolotique Spiked . . . . . . . .
Guayabal White . . . . • . ..... • .

Guayabal \~ite Modeled . . . •
Guayabal White Broad Incised . . .
Guayabal White Incised • . • • • . . . • •

Delirio Red-on-white • . . . • . . •. • . .
Delirio Red-on-white Broad Incised . . • •
Delirio Red-on-white Modeled • ...•

Taisihuat Orange-on-white ..• •• • • . .
Quelepa Polychroille • . . . . • • • . • • • • . .
Campana Fine-line Polychrome • • • . . • • • . •
Los Llanitos Polychrome .•. • • •
Chapeltique Orange-red • •. • . • • • • . •

Chapeltique Orange-red Red Painted • . . .
Chapeltique Orange-red Incised • • • • . .

Aramuaca Orange ••••••• •• • • . • .
Uluazapa Flaky Red • • • • . • • • •
Yamabal Lustrous ~fuite-on-red ••. • • • • • •
Yayantique Red and Black • • • • . • • . • •
Tecomatal Polychrome • • • • • • . •
Fine Paste Painted . •• • . . • . •
Unnamed Ceramic Groups • • • • . . • • .
MinorTypes . . • • •• ... . . •

1
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r
CERAMIC TYPES Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds Analyzed

403

76
28
17
11

• • 2

UAPALA CERAHIC COMPLEX
San Esteban Pla~n . . . . . • • . . . • • . • • .

San Esteban Plain Incised • . . . . • • • •
San Esteban Plain In~ressed Fillet. • • • •
San Esteban Plain Incised, Impressed Fillet
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • • • . . . • • .

Placitas Red •••.• • •.
Placitas Red Incised . • •
Placitas Red Punctate Fillet . . . .
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate . .. •..
Placitas Red Modeled ... . •••.

Izalco Usulutan . . . . . • • . .
Izalco Usulutan Coarse Incised
Izalco Usulutan Modeled . . . .
Izalco Usulutan Impressed Fillet
Izalco Usulutan Coarse Variety . . .

Pinos Black-brown. . . . . • . • . . . . 1
Canchon Fine-incised ..... . . . . . . . .
Pinos Black- brown Red-painted . .

Santa Tecla Red . .•... .
Minor Types . . . . . . • • • . • .

SHILA I AND II CERAMIC COMPLEX
Moncagua Pla~n ••• . . . . • • • • • . • • • • 1

Moncagua Plain Incised •...•••••••.
Moncagua Plain Impressed Fillet • . • .
Moncagua Plain Punctate Rim • . • • • • • .

Sirama Red, Early Variety • • . . • • • • . . • .
Sirama Red, Early Variety, Incised •••.••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange •.•.•• . • • . • • • • • • • 3
Tongolona Orange Incised .•.• • • •
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange •. . .
Chaparrastique Red-on-orange Incised •. .
Chaparrastique Red-on-orange Punctate Fillet

ComacaranOrange-on-white .
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-whi te . . . . . • • • • .
Jute Stuccoed . . . . . . . . . • . . . . . . . .
Minor Types . . . . . . . • . ." . . . .

L
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

404

76
28
17
11

SHILA II AND LEPA CERfu~C COMPLEX
Obra]uelo Plain . . • . . • •

Obrajuelo Plain Modeled
Obrajuelo Plain Decorated Fillet .
Obrajuelo Plain Broad Incised . . •
Obraiuelo Plain Incised .•.
ObraJuelo Plain Punctate • .•.•..

Sirama Red . . . • . . . . . . . . . . . . .
Sirama Red Broad Incised • .• . .
Sirama Red Broad Incised and Punctate
Sirama Red Modeled . . . • .

Lolotique Spiked . . . 0 • • • • • • • • • •

Guayabal White . . • . . . . . . • . • .
Guayabal White Modeled . . . . . . . • . . . .

. Guayabal White Broad Incised .
Guayabal White Incised . . • • . . . . . .

Delirio Red-on-white . . . . . . • • • . . • . .
Delirio Red-on-white Broad Incised . .. •
Delirio Red-on-white Modeled • . • . • . .

Taisihua t Orange-on-white . • • • . • • . .
Quelepa Polychrome • . . . . • • • • • • • . . •
Campana Fine-line Polychrome • • . . • . • •
Los Llanitos Polychrome • • • • • .
Chapeltique Orange-red . • ••..••..•

Chapeltique Orange-red Red Painted • • • . . •
Chapeltique Orange-red Incised • . • . . .

Aramuaca Orange •.•.••• • • • • .
Uluazapa Flaky Red • • • . • • • • • . • • .
Yamabal Lustrous ~fuite-on-red • • • • • . • • •
Yayantique Red and Black . • • •
Tecomatal Polychrome •
Fine Paste Painted . • .
Unnamed Ceramic Groups •
Minor Types .••••.

L

1

1

..J
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r
CERAMIC TYPES Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds Analyzed

405

77
29
21
8

UAPALA CERAMIC COMPLEX
San Esteban Plain . . . . . . . • • .• • • •

San Esteban Plain Incised . . • • . • • • •
San Esteban Plain Impressed Fillet. • . • •
San Esteban Plain Incised, Impressed Fillet
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled . . •

Placitas Red • .. ••. • • • • • •
Placitas Red Incised • • . •.• • . • •
Placitas Red Punctate Fillet . • . • • . . . .
Placitas Red Incised, Punctate Fillet •
Placitas Red Punctate . . . • . . . . .
Placitas Red Modeled . . . . • • • . . . •

Izalco Usulutan . . . . . . . . .
Izalco Usulutan Coarse Incised .....••.
Izalco Usulutan Modeled . . . . . • • . . . • .
Izalco Usulutan Impressed Fillet . . . . . • .
Izalco Usulutan Coarse Variety . • . . • .

Pinos Black- brown . . • . . • . • . . . . . .
Canchon Fine-incised .••..
Pinos Black-brown Red-painted

Santa Tecla Red . • • • .
Minor ~ypes • • • • • • • • • • • • • • • • •

1

. 1

L

SHIL.~ I AND II CERPMIC COMPLEX
Moncagua Pla~n • • . • • . . • . • • • • 3

Moncagua Plain Incised ..••• • • •
Moncagua Plain Impressed Fillet • • • • . . • •
Moncagua Plain Punctate Rim • • • • • •

Sirama Red, Early Variety . • . • • • • •.. 1
Sirama Red, Early Variety, Incised .•••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ... • • . • • •
Tongolona Orange Incised ...•..••.••
Tongolona Orange Impressed Fillet .

Chaparrastique Red-an-orange •. . .
Chaparrastique Red-an-orange Incised •..
Chaparrastique Red-an-orange Punctate Fillet

Comacaran Orange-an-white . . . . . . . . . . • .
Hato Nuevo Red-on-orange-on-white . •..
Zamoran Red-an-white . . • • ..
Jute Stuccoed . . . . . . . . . • . . . . . .
Minor Types . . • . . .. .• .
Moncagua Plain Modeled
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

406
77
29
21
8

SHILA II AND LEPA CERAMIC COMPLEX
Obra]uelo Plain • . . . . . . . . .

Obrajuelo Plain Modeled
Obrajuelo Plain Decorated Fillet .
Obrajuelo Plain Broad Incised .• .
Obraiuelo Plain Incised .••
ObraJuelo Plain Punctate ..•

Sirama Red . . . . . . . . . . . .• . • • .
Sirama Red Broad Incised . ......• .
Sirama Red Broad Incised and Punctate
Sirarna Red Modeled . . . . . . . . . .

Lolotique Spiked . . . . . . . . . • . .
Guayabal White . . . . .. .• . . . • .

Guayabal ~~ite Modeled . . . . .•....
Guayabal White Broad Incised . .•• .
Guayabal White Incised . . • •

Delirio Red-on-white . . . . . . • • • . . • . .
Delirio Red-on-white Broad Incised . .. •
Delirio Red-on-white Modeled • • • . • . •

Taisihuat Orange-on-white . . . • • • . . •
Quclcpa Polychrome . . . . . . w • • • • • • • •

Campana Fine-line Polychrome . • . . . .
Los Llanitos Polychrome • • . ••.
Chapeltique Orange-red • • •••

Chapeltique Orange-red Red Painted •
Chapeltique Orange-red Incised •.•••.

Aramuaca Orange • . • • . • • • • •
Uluazapa Flaky Red • • • • . • • • • • • • .
Yamabal Lustrous ~fuite-on-red . • • • • • • • .
Yayantique Red and Black . • • • • • • .
Tecomatal Polychrome • • . .
Fine Paste Painted • • .• •. • • •
Unnamed Ceramic Groups . • • . .
Minor Types ........•••.•.

L

1

1

.J
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r
CERAMI C TYPES Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds Analyzed

407

78
27
20
7

-,

UAPALA CERAMIC COMPLEX
San Esteban Plaln . . • . . • • . . •. • . •

San Esteban Plain Incised • . . . . • • • •
San Esteban Plain Impressed Fillet. . . • .••
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • . • . • . . • .

Placitas Red •. • . • • . • . •••
Placitas Red Incised . • • • • • .
Placitas Red Punctate Fillet. . . • .
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate • • .. . .. . .
Placitas Red Modeled .... . . . . • . • . .

Izalco Usulutan . . . . . • • . . . . . . • . • .
Izalco Usulutan Coarse Incised . . . . . .
Izalco Usulutan Modeled . . . . . . . • . . • •
Izalco Usulutan Impressed Fillet . . . . . . •
Izalco Usulutan Coarse Variety . . . . . .

Pinos Black-brown . . . . . • . . ..•...
Canchon Fine-incised .•...........
Pinos Black-brown Red-painted •...•

Santa Tecla Red . . . . . . .
Minor Types . . • . . . • . . . • .

SHILA I ~~ II CERAMIC COMPLEX
Moncagua Rain ••. • . . . • • • . • • • • • .

Moncagua Plain Incised .•.••
Moncagua Plain Impressed Fillet •
Moncagua Plain Punctate Rim • •

Sirama Red, Early Variety • • . • • .
Sirama Red, Early Variety, Incised ..•.••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ... • • . • • •
~ongolQna Orange Incised ...•
Tongolona Orange Impressed Fillet . . . . . • .

Chaparrastique Red-on-orange .. . •
Chaparrastique Red-on-orange Incised •..
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-~hite . . . . . . . . . . . .
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white . . . . . . •
Jute Stuccoed . . .. . .. . . . . . . . . . .
Minor Types . . . • . . . .

L

5
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

408

78
27
20
7

L

SHILA II AND LEPA CERAMIC COMPLEX
Obra]uelo Plain . • • . • •. .••

Obrajuelo Plain Modeled • • •
Obrajuelo Plain Decorated Fillet . • .
Obrajuelo Plain Broad Incised . . •
Obraiuelo Plain Incised .•.•
ObraJuelo Plain Punctate

Sirama Red . . . . . • . .
Sirama Red Broad Incised . . • . • . .
Sirama Red Broad Incised and Punctate
Sirama Red Modeled .• • • . • . . . . . .

Lolotique Spiked . . . •. . . . . . • .
Guayabal White . . . • •. . ••...•

Guayabal ~~ite Modeled . . . • . . • .
Guayabal White Broad Incised • ... .
Guayabal White Incised . . . • . . . . . . • .

Delirio Red-on-white . . • . . . • • • . • .
Delirio Red-on-white Broad Incised • .• •
Delirio Red-on-white Modeled • • • . . . .

Taisihuat Orange-on-white .•. • • • • . •
Quelepa Polychrome . . . . • . • • . . •
Campana Fine-line Polychrome . • . • . •
Los Llanitos Polychrome . • • • • • . • ••
Chapel tique Orange-red . • • • • • ..•

Chapeltique Orange-red Red Painted • . .•
Chapeltique Orange-red Incised •..•..

Aramuaca Orange •. • • • • • • • • • .
Uluazapa Flaky Red • • . • • • • • • . • • .
Yamabal Lustrous ~fuite-on-red . • . . • . • • .
Yayantique Red and Black . • • . . • • • . •
Tecomatal Polychrome • • . •
Fine Paste Painted • • . . • . • • .
Unnamed Ceramic Groups . • • . . • .
MinorTypes . . . • • • . . . • . •

2

.J
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r
CERAMI C TYPES

--,
409 I

Ceramic Lot 79
Sherds Excavated 29
Sherds Discarded 13
Sherds Analyzed 16

UAPALA CERAMIC COMPLEX
San Esteban Plaln . . • . . . . . . • • • • •

San Esteban Plain Incised • . • • . • • • • • .
San Esteban Plain Impressed Fillet. • . ••
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • . • . • . . • .

Placitas Red ..•... • •••.•..••
Placitas Red Incised •..• ' •...•
Placitas Red Punctate Fillet . • . .
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate . . . . . . e e

Placitas Red Modeled e • • • • e

Izalco Usulutan e • • • • • • • •

Izalco Usulutan Coarse Incised
Izalco Usulutan Modeled . e • • • • • • • • • •

Izalco Usulutan ImpressedFill~t . e ••

Izalco Usulutan Coarse Variety
Pinos Black-brown .

Canchon Fine-incised . e e •

Pinos Black-brown Red-painted
Santa Tecla Red . . . • .
Minor Types . . . . . . . • . .

1

2

• 7
SHILA I AND II CERAMIC COMPLEX

Moncagua Plain .•••. e • • • • • •

Moncagua Plain Incised • e • • • • • • • •

Moncagua Plain Impressed Fillet • e e e • • • •

Moncagua Plain Punctate Rim . • • • • . • •
Sirama Red, Early Variety .•.••.•.••. e I

Sirama Red, Early Variety, Incised ..•••.
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange e • •• • • • • • • • 5
Tongolona Orange Incised ...•..•. . • .
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange .. . .
Chaparrastique Red-on-orange Incised .. .
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-~hite . . . . . . .
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white .
Jute Stuccoed . . . . . . . . • . e

Minor Types . . . . . . . e • • • •

L
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410
80
63
21
42

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERAMIC TYPES

r

UAPALA CERANIC COMPLEX
San Esteban Plaln . . . . . . • • . • • • • •

San Esteban Plain Incised . • • . • • • • •
San Esteban Plain Impressed Fillet. • . • .
San Esteban Plain Incised, Impressed Fillet
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • • • . • .

Placitas Red . .• ••• • • • . . • . . • •
Placitas Red Incised .••• "••..•
Placitas Red Punctate Fillet • . . .
Placitas Red Incised, Punctate Fillet •
Placitas Red Punctate . • . . . . . • . . . . .
Placitas Red Modeled . . . . • . .. • . .

Izalco Usulutan . . . . . • • . . . . . . . .
Izalco Usulutan Coarse Incised . . . • • .
Izalco Usulutan Modeled . . . . . . . . . . . .
Izalco Usulutan Impressed Fillet . • . . •
Izalco Usulutan Coarse Variety . .. .

Pinos Black-brown . . • . . . .• . .
Canchon Fine-incised ..... . . . .
Pinos Black-brown Red-painted .••

Santa Tecla Red .. ...
Minor Types . . . • . . • . . .

3
1

1

1

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain . • • • . . • • • • • . • • • • . 6

Moncagua Plain Incised .•.••••••• 1
Moncagua Plain Impressed Fillet • • . • . . • •
Moncagua Plain Punctate Rim • • • • • •

Sirama Red, Early Variety .•.•.•••••.•
Sirama Red, Early Variety, Incised •••.
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange •.. • • . • •• • • • . . 25
Tongolona Orange Incised . • •
Tongolona Orange Impressed Fillet . . . . •

Chaparrastique Red-on-orange •. .. . . . . 4
Chaparrastique Red-on-orange Incised •..
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-white . • . . . . . . . . • .
Hato Nuevo Red-on-orange-on-white . . .
Zamoran Red-on-white . . . . • . • .. .
Jute Stuccoed . . . . • . . . . . . . . .
Minor Types . . . . . • . . . . • .

L
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411
81
160
79
81

r
CERAMIC TYPES Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds Analyzed

UAPALA CERAMIC COMPLEX
San Esteban Plain • . . . . • • • . • • . • •

San Esteban Plain Incised • • . • • • . • • • •
San Esteban Plain Impressed Fillet. • . • •
San Esteban Plain Incised, Impressed Fillet
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • . . . • . • • .

Placitas Red .• . . • • • • . . . • . .
Placitas Red Incised . . . • . • . • • • . . .
Placitas Red Punctate Fillet . • . . • . . . .
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate • • . •. .•.. . .
Placitas Red Modeled .. , .•••.

Izalco Usulutan • . . . . • . . .
Izalco Usulutan Coarse Incised ... • . .
Izalco Usulutan Modeled . . . . . . . •
Izalco Usulutan Impressed Fillet . . • . . . •
Izalco Usulutan Coarse Variety . . . . • .

Pinos Black-brown ..•..•........
Canchon Fine-incised .•.....•.. . . .
Pinos Black-brown Red-painted.. • ..

Santa Tecla Red . . . • . • . . . • . . .
Minor T.ypes . . • . • . • . . . .. • • •

1

11

• 17
1

I
L

SHILA I AND II CERAMIC COMPLEX
Moncagua P'Iain ••• • • . • •. • • •

Moncagua Plain Incised ••. • • • • • • •
Moncagua Plain Impressed Fillet • • . • . • • •
Moncagua Plain Punctate Rim • • • • • • • •

Sirama Red, Early Variety .••••••••••. 2
Sirama Red, Early Variety, Incised ..••
Sirama Red, Early Variety, Punctate Fillet •• 1

Tongolona Orange ..• . . . • • . . 33
Tongolona Orange Incised ...••.
Tongolona Orange Impressed Fillet •

Chaparrastique Red-on-orange .. . • . • . . 15
Chaparrastique Red-on-orange Incised ...
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-white .
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white ...•...
Jute Stuccoed . . . . • . . . . • .
Minor Types . . . . . . . • . . • .
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412
82
191
82
109

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERAMI C TYPES

r

2

13

UAPALA CERAMIC COMPLEX
San Esteban Pla~n . . . • . • • • . • . • . • • . 1

San Esteban Plain Incised • . • . • • • • • . . 1
San Esteban Plain Impressed Fillet. . . • .
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • . • . • • . • •

Placitas Red . . . . . • • . • • . • • . • •
Placitas Red Incised .•.• 0 •••••

Placitas Red Punctate Fillet . . . •
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate . • . . . . . • • . . . .
Placitas Red Modeled ... . • • •. . . •

Izalco Usulutan . . . . . • . . . . . . . . .
Izalco Usulutan Coarse Incised ... . . • . •
Izalco Usulutan Modeled . . . .
Izalco Usulutan Impressed Fillet . . o. • • • •
Izalco Usulutan Coarse Variety

Pinos Black- brown . . . . . • . • . .
Canchon Fine-incised .... . . . • . . . . .
Pinos Black-brown Red-painted

Santa Tecla Red . . . . • . . . . . • . • • •
Minor Types . . . . . . • . . .

. 20

. . . 4

SHILA I AND II CERAMIC COMPLEX
Moncagua Rain • . • • . . . • • • • • • • • • • 13

Moncagua Plain Incised .•••• • • • 3
Moncagua Plain Impressed Fillet • • • • . • • •
Moncagua Plain Punctate Rim • • • • • • • •

Sirama Red, Early Variety • • • • • . • • •••• 3
Siraffi~ Red, Early Variety, Incised ••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ...".. • • • • • • • • . 47
Tongolona Orange Incised ..••. • • . . • . 1
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange •. . .
Chaparrastique Red-on-orange Incise.d ...
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-~hite • • . . . . .
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white ...••••
Jute Stuccoed . . . . • . . . . .
M· ~ .
~nor _ypes . . . . . • . • . . . . . .

L .J
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r

L

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

SHILA II AND LEPA CERAMITC COMPLEX
Obra}uelo Pla~n • • . . . •. • • • . • • •

Obrajuelo Plain Modeled .0 . . . . . .
Obrajuelo Plain Decorated Fillet . • . . . • .
Obrajuelo Plain Broad Incised .•. . • • • •
Obrajuelo Plain Incised .•..••.
Obrajuelo Plain Punctate • . •

Sirama Red . . • . . . . . . . . .
Sirama Red Broad Incised .. . . .
Sirama Red Broad Incised and Punctate
Sirama Red Modeled ...•....•.•.

Lolotique Spiked . . . . • . . . . . . • • .
Guayabal White . . . . .. ..... • .

Guayabal ~~ite Modeled . . . • . . . .
. Guayabal White Broad Incised . . . . •

Guayabal White Incised . • • • . • . • • . . .
Delirio Red-on-white . . . . . . • • • •

Delirio Red-on-white Broad Incised .
Delirio Red-on-white Modeled . • . ••

Taisihuat Orange-on-white .....••••
Quelepa Polychrome . . . . . • • • . • • . . . •
Campana Fine-line Polychrome • • • . • • . • . •
Los Llanitos Polychrome . . . • • •
Chapeltique Orange-red • • • • •• . .•

Chapeltique Orange-red Red Painted • • • . . •
Chapeltique Orange-red Incised • • • • . • . .

Aramuaca Orange ..•. • • • • • •
Uluazapa Flaky Red • • . • • • • • •
Yamabal Lustrous ~fuite-on-red •••••• • • .
Yayantique Red and Black • • • • . • • • • •
Tecomatal Polychrome • • • • • • . •
Fine Paste Painted • . . . .• .•.
Unnamed Ceramic Groups . • • . . . • • .
Minor Types ...•.. . . • • • •

. .

82
191
82
109

1
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r
CERAJ.'ilC TYPES Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds Analyzed

414

83
127
52
75

. 1

• 7
. 1

. 11
. • 6

UAPALA CERAMIC COMPLEX
San Esteban Plain . . . • . . • • . . .

San Esteban Plain Incised . . . • • •
San Esteban Plain Impressed Fillet. . . • •
San Esteban Plain Incised, Impressed Fillet
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • . • • • .

Placitas Red . . . . . • • • • • . • . . . . . . 2
Placitas Red Incised . . . •.• . • • • • .
Placitas Red Punctate Fillet . . • •
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate . . • . . . . •
Placitas Red Modeled . . . . . . • •

Izalco Usulutan . . . . . • • . . . . . . . . • . 20
Izalco Usulutan Coarse Incised . . .
Izalco Usulutan :Hodeled . . . . . . . .
Izalco Usulutan Impressed Fillet . . .
Izalco Usulutan Coarse Variety . . .

Pinos Black- brown . . . . . . .. .... . .
Canchon Fine-incised .•......
Pinos Black-brown Red-painted

Santa Tecla Red . . . . . . . . .
Minor Types .. ..•.. .
Fine paste red

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain .•••• . . • • • . • . • • • •

Moncagua Plain Incised ...•• •. • . .
Moncagua Plain Impressed Fillet • • . • . . • •
Moncagua Plain Punctate Rim . • . • . •

Sirama Red, Early Variety . • . • • • • • . .
Sirama Red, Early Variety, Incised .••.•.
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ..• • • • • • • • . • • • . . 22
Tongolona Orange Incised ...•..••.•.
Tongolona Orange Impressed Fillet . • . • .

Chaparrastique Red-on-orange .. .. • . . . 5
Chaparrastique Red-on-orange Incised ...
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-~mite . . . . . . •
Hato Nuevo Red-on-orange-on-"tvhite .
Zamoran Red-on-white ......•
Jute Stuccoed . . . . . . . . . • .
Minor Types . . . . . . . . . . • .

L
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r
CERAMIC TYPES Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds Analyzed

415

84
152
63
89

UAPALA CERAMIC COMPLEX
San Esteban Pla1.n . • . • • • • • . • • • • • • • 23

San Esteban Plain Incised . . • • • • • • • 4
San Esteban Plain Impressed Fillet. • . . • 1
San Esteban Plain Incised, Impressed Fillet
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • •• • • • • . •

Placitas Red •.•.• . • • • • . . . . • • 10
Placitas Red Incised • . . •.• . • . •
Placitas Red Punctate Fillet ....•....
Placitas Red Incised, Punctate Fillet .•.
Placitas Red Punctate . • • •. .
Placitas Red Modeled ....• .• • • . .

Izalco Usulutan . . . . . • • . . . . . . • . 37
. Izalco Usulutan Coarse Incised . . . • . .

Izalco Usulutan Modeled . • . . . . . . . . . •
Izalco Usulutan Impressed Fillet ....•..•
Izalco Usulutan Coarse Variety . • . . . .

Pinos Black-brown . . . . . . . . . .
Canchon Fine-incised .••. .
Pinos Black-bro,m Red-pain~ed .

Santa Tecla Red . ..... . • • . .
Minor Types .• ..•... • • •
Fine paste red . . . • 1

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain ..• . • • . • • • • . • • • 1

Moncagua Plain Incised ..••• • • •
Moncagua Plain Impressed Fillet • • • • . . • •
Moncagua Plain Punctate Rim • • • • • • • • • •

Sirama Red, Early Variety •••••.•••••.
Sirama Red, Early Variety, Incised ..••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ...".. • • • • • • • • • • . 8
Tongolona Orange Incised ••.••. • • .
Tongolona Orange Impressed Fillet . • • . .

Chaparrastique Red-on-orange •. • • . . • . . . 1
Chaparrastique Red-on-orange Incised .•.
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-white . . . . . .• . • . 3
Hato Nuevo Red-on-orange-on-white . • . . .
Zamoran Red-on-whi te . . . . . .• • . . . .
Ju te Stuccoed . . . . • . . . . • . . . . . . . .
Minor Types . . . . . • . • . . • . . . .

L
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CERAMIC TYPES Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

85
216
73
143

51

1
12
3

. 51
5

. 1

UAPALA CERAHIC COMPLEX
San Esteban Pla1n • . . . . . • • • .

San Esteban Plain Incised . . • . •
San Esteban Plain Impressed Fillet. • •
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • . • • • . . • •

Placitas Red . . • • • •
Placitas Red Incised . . •••
Placitas Red Punctate Fillet. •
Placitas Red Incised, Punctate Fillet.
Placitas Red Punctate . . . . . • . . . . .
Placi tas Red Hodeled ... . • . • . • . .

Izalco Usulutan . . . . . . . .. .
Izalco Usulutan Coarse Incised . . .
Izalco Usulutan Modeled . . . . . . • . . • . •
Izalco Usulutan Impressed Fillet • . .
Izalco Usulutan Coarse Variety . • . . . . 1

Pinos Black-brown. . . . . • . . ..•.
Canchon Fine-incised ..... .. . . . .
Pinos Bleck- brown Re(l-I'a:int~d . . .

Santa Tecla Red . . . • . . . • . . .
Minor ~ypes • • • • • • • • • •••• • •

SHILA I AND II CERAMIC COMPLEX
Moncagua PIain . • • • • . . • • • •. • • •

Moncagua Plain Incised . . . • • • • • • •
Moncagua Plain Impressed Fillet • . . . • • • •
Moncagca Plain Punctate Rim • • • • • . • •

Sirama Red, Early Variety . • .. • •••••
Sirama Red, Early Variety, Incised .•••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ....• . • • • • 18
Tongolona Orange Incised ...•..•• . • •
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange .. . .
Chaparrastique Red-on-orange Incised ...
Chaparrastique Red-oh-oran~e Punctate Fillet

Comacaran Orange-on-white . . . . . . •
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white ...•.....
Jute Stuccoed .. . . . . . . . . . .
M· ".,1nor ... ypes . . •
Shila phase white

L .J
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CERAMI C TYPES Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

86
147
77
70

UAPALA CERAMIC COMPLEX
San Esteban Plaln • • . • • • • • . • • • . • • • 21

San Esteban Plain Incised • . • . • • • • • . . 2
San Esteban Plain Impressed Fillet. • • . •
San Esteban Plain Incised, Impressed Fillet
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • .• • • • .

Placitas Red • . . .• • • • • . . • . . • . 4
Placitas Red Incised . •.• . . • • .. 3
Placitas Red Punctate Fillet • • . • . . . • .
Placitas Red Incised, Punctate Fillet •..
Placi tas Red Punctate .•.•.......
Placitas Red Modeled ... . . . .. • ..

Izalco Usulutan . . . . . • . . . . . • . • . . . 21
Izalco Usulutan Coarse Incised ... . • .
Izalco Usulutan Modeled . . . . . • • . . . . •
Iza1co Usulutan Impressed Fillet • . .
Izalco Usulutan Coarse Variety . .. . 2

Pinos Black-brown. . . . . . .. . ....•
Canchon Fine-incised _.....
Pinos Black-brown Red-painted"..

Santa Tecla Red • . • . . . . • • • . • .
Minor T.ypes • . • . . . • • . . • . . • • • .

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain •.• • • . . • • • • • . • • • .

Moncagua Plain Incised •.••••••••
Moncagua Plain Impressed Fillet
Moncagua Plain Punctate Rim • •

Sirama Red, Early Variety •••••.•••.
Sirama Red, Early Variety, Incised ••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange .•• • . • • • • • • • • • 17
Tongolona Orange Incised ......••.••
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange •. . •
Chaparrastique Red-on-orange Incised ...
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-vhite . . . . . . .
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white . . . . . • .
Jute Stuccoed . . . . . . . . . . .
Minor Types . . . . . . . • . . . .

L
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CERAMIC TYPES

418

Ceramic Lot 87
Sherds Excavated 103
Sherds Discarded 36
Sherds Analyzed 67

38

L

UAPALA CERAMIC COMPLEX
San Esteban Pla1.n 0 0 0 0 0 0 0 0 0 0 • • • • 0 0 17

San Esteban Plain Incised • 0 0 • • • • • • 0 0 1
San Esteban Plain Impressed Fillet. • 0 • •

San Esteban Plain Incised, Impressed Fillet
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled 0 0 • 0 • •

Placitas Red • 0 0 0 • • • • 0 • • • • 0 0 0 • • 6
Placitas Red Incised 0 •• 0" •• 0 0 •

Placitas Red Punctate Fillet . 0 0 • • • • • •

Placitas Red Incised, Punctate Fillet 0

Placitas Red Punctate 0 0 0 • 0 • 0 • 0

Placitas Red Modeled .. 0 • • 0 • • 0 0 0 0 0

Izalco Usulutan 0 • 0 • • 0 • • 0 • • • 0 0 0

Izalco Usulutan Coarse Incised 0 0 • • 0 0

Izalco Usulutan Modeled . • . . . . . 0 • 0 0 •

Izalco Usulutan Impressed Fillet 0 0 0 • 0

Izalco Usulutan Coarse Variety 0 •• 0 0 0

Pinos Black-brown ..... 0 0 • • •• • 0 •

Canchon Fine-incised o. 0 • • • • • 0 0 •

Pinos Black-brown Red-painted ... 0 •••••

Santa Tecla Red 0 0 • • • 0 0 0 • • • • •

Minor Types 0 0 • 0 0 0 • • 0 • • • 0 • •

SHlLA I AND II CERAMIC COMPLEX
Moncagua Plain •.• 0 • • 0 • 0 • • • 0 • 0

Moncagua Plain Incised •. 0 0 • • • • • •

Moncagua Plain Impressed Fillet • . 0 • 0 0 • •

Moncagua Plain Punctate Rim • 0 • • • 0 • 0

Sirama Red, Early Variety. 0 ••• 0 ••• 0 ••

Sirama Red, Early Variety, Incised .••••.
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange o. o' • • • • •• •••• 0 4
Tongolona Orange Incised 0 0 • • o. •• 0

Tongolona Orange Impressed Fillet . 0 • • •

Chaparrastique Red-on-orange . 0 0 0 • 01

Chaparrastique Red-on-orange Incised ...
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-white . 0 0 0 • • • 0 • • 0 0

Hato Nuevo Red-on-orange-on-white 0

Zamoran Red-on-white ..... 0 0 0 ••••

Jute Stuccoed . 0 • • 0 • • • 0 • • 0 0 0 • • • •

Minor Types . 0 0 • • • • • • • 0 • 0 0
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r
CERAMIC TYPES Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds Analyzed

419

100
40
34
6

UAPALA CERAMIC COMPLEX
San 'Esteban Pla~n . • . • . . . • • . . • • •

San Esteban Plain Incised • . • . . • • • •
San Esteban Plain Impressed Fillet. . . . •
San Esteban Plain Incised, Impressed Fillet
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled . . • . • .

P1acitas Red •.. .• • . • • • . •
Placitas Red Incised •..• ' •..••
Placitas Red Punctate Fillet . . • .
Placitas Red Incised, Punctate Fillet.
Placitas Red Punctate .•.....•...
Placitas Red Modeled . . . . •.

Izalco Usulutan . . . . . . . . . . . . .
Izalco Usulutan Coarse Incised ... • . .
Izalco Usulutan Modeled . . . . . . • . . . . .
Izalco Usulutan Impressed Fillet . • •
Izalco Usulutan Coarse Variety . • . . . .

Pinos Black-brown . . • . . . . . ..
Canchon Fine-incised ..•... . . .
Pinos Black-brown Red-painted •..

Santa Tecla Red . . . . . • • . . • • . .
Minor Types . . . • • . • . • . • . .

1

SHILA I AND II CERAMIC COMPLEX
Moncagua PLain . • • • • • • • • • • .

Moncagua Plain Incised • . . • •
Moncagua Plain Impressed Fillet •
Moncagua Plain Punctate Rim . •

Sirama Red, Early Variety •..••
Sirama Red, Early Variety, Incised ••••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange • . . • • . • • • • 1
Tongolona Orange Incised ...•.• . • •
Tongolona Orange Impressed Fillet . • . . • • •

Chaparrastique Red-on-orange . . .. . • • .
Chaparrastique Red-on-orange Incised ...
Chaparrastique Red-on-orange Punctate Fillet

Comacaran OTange-on-~hite . . • . . . . . . . . .
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white . . . . . • •
Jute Stuccoed . . . . . . . . . • . . . . . . . .
Minor Types . . . . . . . • . .' • .

L
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

420

100
40
34
6

I

SHILA II AND LEPA CERAMIC COMPLEX
Obra]uelo Plain . . . . . . • • • • 1

Obrajuelo Plain Modeled . • • 1
Obrajuelo Plain Decorated Fillet . • . . • • .
Obrajuelo Plain Broad Incised .. • . • .
Obrajuelo Plain Incised . •• •.• .
Obrajuelo Plain Punctate • . . . • . • . .

Sirama Red . . . . . . . . . . . . • • .
Sirama Red Broad Incised .. ...
Sirama Red Broad Incised and Punctate
Sirama Red Modeled . . . . . . . . . . • . . .

Lolotique Spiked . . . . . . . . . • . .
Guayabal White . . . • . . . . . . • . . • .

Guayabal White Modeled . . . .
Guayabal White Broad Incised ....••.
Guayabal White Incised . . • •

Delirio Red-on-white . . . . . . • . • . • • • . 2
Delirio Red-on-white Broad Incised . . . •
Delirio Red-on-white Modeled . • • . •

Taisihuat Orange-on-white . . . • •••
~'-'-pa u~'u-~-~~e~uc.J.C .LV4J'-J.l.LVLLL .

Campana Fine-line Polychrome . • . • . •
Los Llanitos Polychrome . • . • • •
Chapeltique Orange-red . . ••..•..

Chapeltique Orange-red Red Painted • • . . ••
Chapeltique Orange-red Incised • . • • . . . .

Aramuaca Orange •.•.•••. . • • •
Uluazapa Flaky Red • • . . • • • • • . •
Yamabal Lustrous ~fuite-on-red . • • • • . • ••
Yayantique Red and Black • ••..••.
Tecomatal Polychrome • . • • . • • • . • . •
Fine Paste Painted • • . • • • • • •
Unnamed Ceramic Groups . • • • . . • • .
Minor Types ...••. . . • • • • • •

L
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421

101
43
25
18

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERAMI C TYPES

r

UAPALA CERAMIC COMPLEX
San Es teban. Pla~n . . . . • • . . . • '.. • • • . • 1

San Esteban Plain Incised • . .. • . • • .
San Esteban Plain Impressed Fillet. . . . •
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • . • . • . • • • • .

Placitas Red • . . . . • • • . • . . . ..•
Placitas Red Incised . . . .'. . . . •
Placitas Red Punctate Fillet .
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate . . . . . • . . . ..
Placitas Red Modeled ... . . . .• • .•

Izalco Usulutan . . . . . . . . . . . . . • .
Izalco Usulutan Coarse Incised ... ...
Izalco Usulutan Modeled . . . . . . • . . . . •
Izalco Usulutan Impressed Fillet . . .
Izalco Usulutan Coarse Variety . . . . . .

Pinos Black- brown . . . . . . . ... . .
Canchon Fine-incised .... . . .
Pinos Black-brown Red-painted ..•

Santa Tecla Red . . . . • . . . . . • • .
Minor ~ypes . . • . . . • . • . • • •

. 1
SHILA I ~~ II CERAMIC COMPLEX

Moncagua P'Iain . . • • . . . • . • . •
Moncagua Plain Incised •.. • • • • • • •
Moncagua Plain Impressed Fillet • • . • . . • •
Moncagua Plain Punctate Rim . • • • • • . .

Sirama Red, Early Variety ••••••••••
Sirama Red, Early Variety, Incised .•••
Sirama Red, Early Variety, Punctate Fillet .• 1

Tongolona Orange ...••.••••..••.. 4
Tongolona Orange Incised ...•.. .• .
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange .....•..
Chaparrastique Red-on-orange Incised .. .
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-~~ite .•.........•
Hato Nuevo Red-cn-orange-on-white .
Zamoran Red-on-white . . . • . . .
Jute Stuccoed . . . . . . . . . . . . . . . . . .
Minor Types . . . . . . . . . . . .

L
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r 422

Ceramic Lot 101
Sherds Excavated 43
Sherds Discarded 25
Sherds Analyzed 18

SHILA II AND LEPA CERAMIC COMPLEX
Obra]uelo Pla1.n • . . . . • . .• • . • . • 4

Obrajuelo Plain Modeled . • • . •
Obrajuelo Plain Decorated Fillet . • . • .
Obrajuelo Plain Broad Incised .•• . • •
Obrajuelo Plain Incised . • • . . . .
Obrajuelo Plain Punctate . • .

Sirama Red . . . . . . . . . . . . .. • . .
Sirama Red Broad Incised . .• • . . . • .
Sirama Red Broad Incised and Punctate . . . .
Sirama Red Modeled .•....•..

Lolotique Spiked . . . • . . • . .
Guayabal White . . . . . . . . . . . .

Guayabal 'Vhite Modeled . . . • • . . • .
Guayabal White Broad Incised . • .
Guayabal White Incised . • . • . . •

Delirio Red-on-white . • . . . . . . . • •
Delirio Red-on-white Broad Incised • . . . . •
Delirio Red-on-white Modeled • • • . . . . 1

Taisihuat Orange-on-white .•. • • • . . .
Quelepa Polychrome . . • . . • • • • • • • . . •
Campana Fine-line Polychrome • • • . • •
Los Llanitos Polychrome . • . • • • • •
Chapeltique Orange-red . .•. •• . • .

Chapeltique Orange-red Red Painted • . . •
Chapeltique Orange-red Incised ••.•..

Aramuaca Orange •.• • • • • . . • • •
Uluazapa Flaky Red • • . • • • • • • • • • .
Yamabal Lustrous ~fuite-on-red • • . • • • .
Yayantique Red and Black . • • . • • • •
Tecomatal Polychrome • . . •
Fine Paste Painted • • .
Unnamed Ceramic Groups .
MinorTypes . . . • . .

L



Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

r
CERAMI C TYPES Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds Analyzed

423

102
28
15
13

...,

UAPALA CERAMIC COMPLEX
San Esteban Plain . • . . . • • . • . • • • • . • 1

San Esteban Plain Incised . . . . • • • • • . •
San Esteban Plain Impressed Fillet. . . • .
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • • • . • . • • .

Placitas Red •. . . . • • • • • . • . •
Placitas Red Incised . • • .'. • • • • • .
Placitas Red Punctate Fillet • • . . •..
Placitas Red Incised, Punctate Fillet •
Placitas Red Punctate .••... ...
Placitas Red Modeled .. . . • . • . . ..

1zalco Usulutan . . . . . . . . . . .. 2
1zalco Usulutan Coarse Incised . . . . .
Izalco Usulutan Modeled . . . . . . • .
Izalco Usulutan Impressed Fillet ....
Izalco Usulutan Coarse Variety . .. .•.

Pinos Black-brown ..•...•.......
Canchon Fine-incised .••. . . . . ...
Pinos Black-brown Red-painted .. . .•

Santa Tecla Red . . . • . .. • • • .
Minor Types . . • . . . • • . . .. • • •

SHILA I AND II CERAMIC COMPLEX
Moncagua P'Iain ••• . • . . • • • . • . • • • . 1

Moncagua Plain Incised ... • • ••• 2
Moncagua Plain Impressed Fillet
Moncagua Plain Punctate Rim • •

Sirama Red, Early Variety • • • • • • • • • • . .
Sirama Red, Early Variety, Incised .•.•
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ...0.. . . .. . . . . . 5
Tongolona Orange Incised ..••..•..••
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange .. .. . . . . 1
Chaparrastique Red-on-orange Incised .•.
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-~hite . . . . . . . . . . . .
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white . . . . • . .
Jute Stuccoed . . • . . • . . . • . . . .
Minor Types . . . . . . . • . . • .

L ..J
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

424
102
28
15
13

SHILA II AND LEPA CERAMIC COMPLEX
Obrajuelo Plain . • . . . . .

Obrajuelo Plain Modeled
Obrajuelo Plain Decorated Fillet . • .
Obrajuelo Plain Broad Incised . • . . • •
Obrajuelo Plain Incised •••• • • •
Obrajuelo Plain Punctate • • • • .

Sirama Red . . . • . • . . . . . • • • •
Sirama Red Broad Incised .. • . •
Sirama Red Broad Incised and Punctate
Sirama Red Modeled ••. .• . . . . .

Lolotique Spiked . . . • . • • .
Guayabal White • . • • . . . . . • • . . • •

Guayabal \.fui te Modeled . . • • . • • • . . . .
. Guayabal White Broad Incised . • .

Guayabal White Incised • • • • . • • . • •
Delirio Red-on-white • . . • . . • . • .

Delirio Red-on-white Broad Incised . •• •
Delirio Red-on-white Modeled • .• • • ••

Taisihuat Orange-on-white .•. • • • • . •
Quelepa Polychrome • . . • . • • • • • . • . . •
Campana Fine-line Polychrome • • • • • • •
Los Llanitos Polychrome • • • • • •
Chapeltique Orange-red • • • • • • • • . • •

Chapeltique Orange-red Red Painted • • ••
Chapeltique Orange-red Incised •••.••

Aramuaca Orange •.••••• • • •
Uluazapa Flaky Red • • • • • • • • • • •
Yamabal Lustrous ~fuite-on-red • • •
Yayantique Red and Black • • • • . • • •
Tecomatal Polychrome • • • •
Fine Paste Painted • • • • • • • . •
Unnamed Ceramic Groups •
Minor Types .••••.

L
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r
CERAMI C TYPES Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds Analyzed

425
103
55
38
.... ~
1.1

6

UAPALA CERAMIC COMPLEX
San Esteban Pla~n . • . . .. .• • • • • • . 1

San Esteban Plain Incised . • • • • • • . • 1
San Esteban Plain Impressed Fillet. . . •••. 1
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate . . • .
San Esteban Plain Modeled • . . . • • • • .

P1acitas Red •• • . . • • • . .
Placitas Red Incised • • .••
Placitas Red Punctate Fillet .•..
Placitas Red Incised, Punctate Fillet •
Placitas Red Punctate . • . . . • . . . . . . .
Placitas Red Modeled .. . . . . . . . . .

Izalco Usulutan . . . . . . . . . . . . • • .
Izalco Usulutan Coarse Incised ... . . .
Izalco Usulutan Modeled . . . . . . • . . . . •
Izalco Usulutan Impressed Fillet . . . . •
Izalco Usulutan Coarse Variety . .. ...

Pinos Black-brown. . . . . • . . . .. . ..
Canchon Fine-incised .••.. . . . ...
Pinos Black-brown Red-painted ..•

Santa Tecla Red .. . . . • . • . . .
Minor ~ypes • • • • • • • • • • • • • • • • • • •

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain • • • • • . . • . • • • • • •

Moncagua Plain Incised ••.•• • • •
Moncagua Plain Impressed Fillet • •. . • •
Moncagua Plain Punctate Rim • • • • • • . •

Sirama Red, Early Variety ••.••.••••
Sirama Red, Early Variety, Incised •.••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ..•.• . • .• • • • . . 8
Tongolona Orange Incised ...•.. .• •
Tongolona Orange Impressed Fillet . . • . .

Chaparrastique Red-on-orange .. . .
Chaparrastique Red-on-orange Incised ".
Chaparrastique Red-o~~orange Punctate Fillet

Comacaran Orange-on-wh~Le . . . . . . . . . . • .
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-whi te ......• . . .
Jute Stuccoed . . . . . . . . . . . . . . . . . .
Minor Type s . . . . . . . . . . . . . .
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r
CERAMI C TYPES Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds Analyzed

426

104
56
26
30

16

UAPALA CERk'1IC COMPLEX
San Esteban Plaln . • . . • • • • • • • • • • • . 2

San Esteban Plain Incised . • • • . • • • • • • 1
San Esteban Plain Impressed Fillet.•.•.
San Esteban Plain Incised, Impressed Fillet ..
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled . • • . • . . • . • .

Placitas Red ..• ••• • • . • . . • . . • 3
Placitas Red Incised ••.• "••..•
Placitas Red Punctate Fillet • • . . •••
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate . • . • • . . . .
Placitas Red Modeled ... . • . • . • • •

Izalco Usulutan . . . . . • . . • . . . .
Izalco Usulutan Coarse Incised
Izalco Usulutan Modeled • • . . . • • •
Izalco Usulutan Impressed Fillet . • • . . . .
Izalco Usulutan Coarse Variety . . . . . .

Pinos Black-brown ..•..•..........
Canchon Fine-incised .••.
Pinos Biack-bro~m Red-painted

Santa Tecla Red . . . • .
Minor Types . . . • . . • • . .

SHILA I p~ II CERAMIC COMPLEX
Moncagua P'Iain • . • . • . . • • • • • . • • . • 2

Moncagua Plain Incised ..••• •• •
Moncagua Plain Impressed Fillet • • .. • •
Moncagua Plain Punctate Rim • • • • . .

Sirama Red, Early Variety • • . • • • • •
Sirama Red, Early Variety, Incised ••••
Sirama Red, Early Variety, Punctate Fillet ••

Tongolona Orange ..• . . • • • . • • • • . 4
Tongolona Orange Incised .. . • . • • . . • •
Tongolona Orange Impressed Fillet . . • • .

Chaparrastique Red-on-orange ....
Chaparrastique Red-on-orange Incised •..
Chapa;rastique Red-o~-orange Punctate Fillet

Comacaran Orange-on-whlte . . . . . . •
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white . . .
Jute Stuccoed . . . . . . . . .• .
Minor Type s . . . . . . . • . ." . . . . . . .

L
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

427
104
56
26
30

SHILA II AND LEPA CERAMI C COMPLEX
Obra]uelo Plain • . . • • . •

Obrajuelo Plain Modeled
Obrajuelo Plain Decorated Fillet •
Obrajuelo Plain Broad Incised .•• . • • • •
Obrajuelo Plain Incised .•. .•. •
Obrajuelo Plain Punctate . . . . • • •

Sirama Red . . • . . . . . . . . •
Sirama Red Broad Incised . . . . . . .
Sirama Red Broad Incised and Punctate
Sirama Red Modeled . • . . . . . .

Lolotique Spiked . . . • . . . . . • • • . .
Guayabal White . . . . . . . . . . • • . • .

Guayabal ~~ite Modeled . . . . . . • • . . . .
Guayabal t{hite Broad Incised .
Guayabal White Incised . . • .

Delirio Red-on-white . . . . . . • • • • . . . .
Delirio Red-on-white Broad Incised . . ••
Delirio Red-on-white Modeled . • ..••.

Taisihuat Orange-on-white •.. • • . . . .
Ql.l.e.lepa Polychrome . . • . • • • . • . •
Campana Fine-line Polychrome . • . • . .
Los Llanitos Polychrome . • • • . • • .
Chapeltique Orange-red • • • • •• . .•

Chapeltique Orange-red Red Painted • ...
Chapeltique Orange-red Incised • • • . • • . •

Aramuaca Orange •. • • • • • • • .
Uluazapa Flaky Red • • • • • • • • •
Yamabal Lustrous ~fuite-on-red • • • • • • • . •
Yayantique Red and Black . . • • • • . •
Tecomatal Polychrome • • . •
Fine Paste Painted • •. • .. • • c

Unnamed Ceramic Groups • • • . . . • • •
Minor Types . . . . . . . . . .

L
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r 428

CERAMIC TYPES Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

105
124
98
26

UAPALA CERAMIC COMPLEX
San Esteban Plaln • . . . . . . . . • . • • •

San Esteban Plain Incised • . . . • • • • •
San Esteban Plain Impressed Fillet. . . ••
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • . • . • . . • •

Placitas Red . . • • • • • • . • • • ..
Placitas Red Incised . • . .'. . . • •
Placitas Red Punctate Fillet . . . • . • • . .
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate . • . . . • . • . . . . .
Placitas Red Modeled .•..•. • . .

Izalco Usulutan • . . . . • . . . . . . . . . . . 2
Izalco Usulutan Coarse Incised ..... . . .
Izalco Usulutan Modeled . • . . . . . . •
Izalco Usulutan Impressed Fillet ....
Izalco Usulutan Coarse Variety . . . • . . . .

Pinos Black- brown . . . . . • . . . . . . . . . .
Canchon Fine-incised . • . . . . . . . . .
Pinos Black-brown Red-painted

Santa Tecla Red . . . . . • . . .
Minor Types . . . . . . • • • .

SHILA I ~~ II CERAMIC COMPLEX
Moncagua Plain • • • • • • • • • • . • • . • • •

Moncagua Plain Incised •••• • • • .
Moncagua Plain Impressed Fillet • . . • . . • •
Moncagua Plain Punctate Rim • • . • . •

Sirama Red, Early Variety • • • • • . • • . •
Sirama Red, Early Variety, Incised ..•.••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange •...•• . • • • • . •. • 3
Tongolona Orange Incised ...••.•..•• 1
Tongolona Orange Impressed Fillet . .•••

Chaparrastique Red-on-orange .. .. ....
Chaparrastique Red-on-orange Incised •. .
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-~hite . ~ . . . . . . . . • .
Hato Nuevo Red-on-orange-on-white . . .
Zamoran Red-on-white . . . . . . . ..
Jute Stuccoed . . . . • . . . . . . . • .
Minor Types . . . . . . . • . . •. •..
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

429

105
124
98
26

SHILA II AND LEPA CERAMIC COMPLEX
ObraJuelo Plain • • . • . •• •• • • • • •

Obrajuelo Plain Modeled . . • • • • •
Obrajuelo Plain Decorated Fillet .
Obrajuelo Plain Broad Incised
Obrajuelo Plain Incised .....
Obrajuelo Plain Punctate • • . . • . •

Sirama Red . • . . . . . . • . .
Sirama Red Broad Incised . . • . . . . . • . .
Sirama Red Broad Incised and Punctate
Sirama Red Modeled . • . . . • . . . .

Lolotique Spiked . . . . • . . . . . • .
Guayabal White . • • . . • . • . . • •

Guayabal White Modeled . . . • . . • .
Guayabal White Broad Incised . . . ..
Guayabal White Incised • . . • • . . . • .

Delirio Red-on-white . • . . . . . • . . • • . .
Delirio Red-on-white Broad Incised . •. •
Delirio Red-on-white Modeled • • . • • ..

Taisihuat Orange-on-white .... • . •
Quelepa Polychrome • • • . . . ~ • . . • • . . •
Campana Fine-line Polychrome . • • • . •
Los Llanitos Polychrome .•. • • •
Chapeltique Orange-red . • • • • . ..•

Chapeltique Orange-red Red Painted . ..•
Chapeltique Orange-red Incised • • • . • . . •

Aramuaca Orange •.••••• • • .
Uluazapa Flaky Red • • . • . . • • •
Yamabal Lustrous ~fuite-on-red . • . • • . • . .
Yayantique Red and Black • • • • . • • . . •
Tecomatal Polychrome • • . •
Fine Paste Painted . • . • • • . • • • • • •
Unnamed Ceramic Groups . . • • • • .
MinorTypes .••••. . • . . • .

L
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r
CERAMIC TYPES

430

Ceramic Lot 106
Sherds Excavated 79
Sherds Discarded 40
Sherds Analyzed 39

1

15

UAPALA CERAMIC COMPLEX
San Esteban Pla~n . 0 • • o. •••• • • • • 12

San Esteban Plain Incised . ..•• • • . . 3
San Esteban Plain Impressed Fillet. . . • •
San Esteban Plain Incised, Impressed Fillet ..
San Esteban Plain Incised and Punctate . • 1
San Esteban Plain Modeled • . • . •. . . .

Placitas Red •• • . • . • • • • • • . • • .
Placitas Red Incised .. 0 •••••••

Placitas Red Punctate Fillet . . • .
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate . • 0 •• •••

Placitas Red Modeled . . 0 0 • • ••

Izalco Usulutan 0 • • • • • • • • • • • •

Izalco Usulutan Coarse Incised . 0 • • • •

Izalco Usulutan Modeled . 0 0 0 • • • • • • • •

Izalco Usulutan Impressed Fillet . . . . .
Izalco Usulutan Coarse Variety . . . • . 0 • •

Pinos Black-brown 0 0 • • • • • • ••••• 0

Canchon Fine-incised ...•. 0 0 • 0 • 0

Pinos Black-brown Red-painted. . . .. ..
Santa Tecla Red . . 0 • • • • • • • •

Minor Types . . . • • • • . . . • . .

SHILA I AND II CERAMIC COMPLEX
Moncagua Frain • . • . . . . • • • • . . •. • • • 2

Moncagua Plain Incised ....••••••
Moncagua Plain Impressed Fillet • • .
Moncagua Plain Punctate Rim • .

Sirama Red, Early Variety .••••.
Sirama Red, Early Variety, Incised ..•••.
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ..••• 0 • • • • • • 4
Tongolona Orange Incised o. 0 • 0 • • 0 • • • 1
Tongolona O~ange Impressed Fillet .

Chaparrastique Red-on-orange •. . .
Chaparrastique Red-on-orange Incised ...
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-~hite . . . . 0 0 •

Hato Nuevo Red-on-orange-on-white . . .
Zamoran Red-on-whi te . 0 0 • • • • • • •

Jute Stuccoed . . . . . . . . • • . . . . . . . .
Minor Types . . . 0 • • 0 • .0 • • • •

L
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431
107
39
13
26

r
CERAMI C TYPES Ceramic Lot

Sherc1.s Excavated
Sherds Discarded
Sherds Analyzed

UAPALA CERAJ.'1IC COHPLEX
San Esteban Plaln . . . . • . • • . . • • . • . . 5

San Esteban Plain Incised . . . . • • . • • . . 1
San Esteban Plain Impressed Fillet..•.•
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate • • 1
San Esteban Plain Modeled . .• . • . • • •

Placitas Red •••.••••••• . . • .• 3
Placitas Red Incised . • . •.• . . . • • .
Placitas Red Punctate Fillet . • .. •..
Placitas Red Incised, Punctate Fillet •
Placitas Red Punctate . • • • . • . . . • .
Placitas Red Modeled . . . . • . •• . • .

Izalco Usu1utan . . . . . . • .• .• •. 9
Izalco Usulutan Coarse Incised ... . . .
Izalco Usulutan Modeled . . . . . . . . . . . •
Izalco Usulutan Impressed Fillet . . .
Izalco Usulutan Coarse Variety . . . • . . . .

Pinos Black- brown . . . . . . . • . .
Canchon Fine-incised .••. . . . • .
Pinos Black-bro,vn Rea-pain~ed .

Santa Tecla Red . . . . . • . • . • •
Miner Types . . • . • . • • . . • • •

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain ••• . • • • • . • . • • 2

Moncagua Plain Incised .•.•• • • •
Moncagua Plain Impressed Fillet • . . . . . • •
Moncagua Plain Punctate Rim • • • • • • . •

Sirama Red, Early Variety • • • • • • • • • • 1
Sirama Red, Early Variety, Incised .••••.
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ...•• • • • • • • . 2
Tongolona Orange Incised ...••• . •. 1
Tongolona Orange Impressed Fillet • . . . •

Chaparrastique Red-on-orange •• . • . . . •
Chaparrastique Red-on-orange Incised .. .
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-white . : . . . .. . •.
Hato Nuevo Red-on-orange-on-white . . . .
Zamoran Red-on-white . . . • . . • • . . . .
Jute Stuccoed . . . . . . . . .. .. . . . .
Minor Types . . . . . • . . . . . . . .
Moncagua Plain Incised, Impressed Fillet .... 1

L .J
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432

110
81
54
27

Ceramic Let
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERAMI C TYPES

r

UAPALA CERAMIC COMPLEX
San Esteban Plain . . . . . . • . . . . • • • . • 6

San Esteban Plain Incised . . . • . • • • •
San Esteban Plain Impressed Fillet. . . • •
San Esteban Plain Incised, Impressed Fillet
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • . • . • . . • .

Placitas Red •.• •• • . • • . . . . • 4
Placitas Red Incised . • . •.• . . . • 1
Placitas Red Punctate Fillet . • . . . . • . .
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate . • . . . . . . . • . . .
Placitas Red Modeled ... . • . • . .

Izalco Usulut§n . . . . . • . . . 12
Izalco Usulut§n Coarse Incised . . . . • .
Izalco Usulut§n Modeled . . . . . . . .
Izalco Usulut§n Impressed Fillet ....•...
Izalco Usulut§n Coarse Variety . • . . . .

Pinos Black- brown . . • . . . . • . . . . . . . .
Canchon Fine-incised ..... . . • . . . . .
Pinos Biack-brown Red-painted ••.

Santa Tecla Red . . . . . . . • . . .
Minor ~ypes . . • . . . • • .. . . •

. 2

SHILA I AND II CERA~IC COMPLEX
Moncagua Plain •••. . . . • • • • • • • •

Moncagua Plain Incised .•.•••••••
Moncagua Plain Impressed Fillet • • • . . . • •
Moncagua Plain Punctate Rim • • • • • • . •

Sirama Red, Early Variety .•.••.••••
Sirama Red, Early Variety, Incised .•.•••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange . • • • • • • .
Tongolona Orange Incised .. • . • .
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange •. . .
Chaparrastique Red-on-orange Incised .. .
Chaparrastique Red-on-orange Punctate Fillet

Comacar§n Orange-on-~hite . . . . . . .
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white . •
Jute Stuccoed . . . . . . . . .
Minor Types . . • . . . . . . . . .

L
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

433
110
81
54
27

L

SHILA II AND LEPA CERAMIC COMPLEX
ObraJuelo Plal.n . • . . . .• •• •

Obra iuelo Plain Modeled .0 . . . •
ObraJuelo Plain Decorated Fillet . . • • .
Obrajuelo Plain Broad Incised . • . • • •
Obrajuelo Plain Incised . • . . •• .
Obrajuelo Plain Punctate • . .

Sirama Red . . . . . . . . . . . . • . ...
Sirama Red Broad Incised .. • . .
Sirama Red Broad Incised and Punctate
Sirama Red Modeled ...

Lolotique Spiked . . . . . . . . . • . .
Guayabal White . . • • . . . . . . • . . •.

Guayabal White Modeled . . . . • • . .
. Guayabal White Broad Incised • . . . .

Guayabal White Incised . • • •
De1irio Red-on-white . . . . . . • • • • . • • .

Delirio Red-on-white Broad Incised • . . • • •
Delirio Red-on-white Modeled .••.••.

Taisihuat Orange-on-white .•.. . • • . • . •
~uelepa Polychrome . . . . . . • . . . . . . . .
Campana Fine-line Polychrome . . .
Los Llanitos Polychrome • • • • • •
Chapeltique Orange-red . .• • • • • • .

Chapeltique Orange-red Red Painted • . • .
Chapeltique Orange-red Incised • . • • . • . .

Aramuaca Orange •.•• • • • • . • • • • .
Uluazapa Flaky Red • • • • • • • . •
Yamabal Lustrous ~fuite-on-red • • . . • • • • •
Yayantique Red and Black . • • . . • • • . •
Tecomatal Polychrome • • • • • • . •
Fine Paste Painted . . . • • • • • .
Unnamed Ceramic Groups . . • . • • •
Minor Types ...•.. . . • • • • • •

. . . .

2
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434

111
146
69
77

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERAMI C TYPES

r

UAPALA CERAMIC COMPLEX
San Esteban Plaln . • . • . . • • . . • •• • 23

San Esteban Plain Incised • . . . • • • • . 2
San Esteban Plain Impressed Fillet. • • ••
San Esteban Plain Incised, Impressed Fillet ..
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • . • • • . ...

Placitas Red • . • . • . • . • . • • . • • . . • 3
Placitas Red Incised . . . •.• • . . • • .
Placitas Red Punctate Fillet ••.. ..•
Placitas Red Incised, Punctate Fillet •..
Placitas Red Punctate . . . . . • . . .
Placitas Red Modeled . . . . • . • . • . .

Izalco Usulut'n . . . . . . . . . . . . . •. 39
Izalco Usulut'n Coarse Incised ... . . • . .
Izalco Usulut'n Modeled . . . . . . . . . . . •
Izalco Usulut'n Impressed Fillet • • .
Izalco Usulut'n Coarse Variety • . . . 1

Pinos Black-brown . . • . . • • . . .. . ..
Canchon Fine-incised ...•...•.. . . .
Pinos Black-brown Red-painLed". . . ••

Santa Tecla Red . . . . • . . . •
Minor ~ypes • • • • • • • • • • • • • • • • • • •

. 4

. 1
SHILA I AND II CERAMIC COMPLEX

Moncagua PIa1n ••• . • • • • . • • •
Moncagua Plain Incised .••••
Moncagua Plain Impressed Fillet • • • . . • • •
Moncagua Plain Punctate Rim • •

Sirama Red, Early Variety . • • • • • • • • • 1
Sirama Red, Early Variety, Incised •••.••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ..••. . • • •
Tongolona Orange Incised ...•..
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange .. .. .
Chaparrastique Red-on-orange Incised .
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-~hite . • . . . .• ... 1
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white ...
Jute Stuccoed . . . . . . . . . • .
Minor Type s . . . . . . . . . . • .

L
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

435

111
146
69
77

SHILA II AND LEPA CERAMIC COMPLEX
Obr'Tauelo Plain • • • . . •. • • • • • • •

Obrajuelo Plain Modeled . • • . •
Obrajue10 Plain Decorated Fillet • . . • •
Obrajuelo Plain Broad Incised ••• • • •
Obraiue10 Plain Incised .••••••••••
ObraJue10 Plain Punctate •••••.•

Sirama Red . . . . . . . . . . . . . . . . .
Sirama Red Broad Incised . . . .. .. • •
Sirama Red Broad Incised and Punctate • . . .
Sirama Red Modeled . . . . . • . •

Lolotique Spiked . . . . . . .. . • • • . .
Guayabal \..Jhi te • . • . . • • .• .. • • .. 1

Guayabal White Modeled . . . • • .. . • •
Guayabal White Broad Incised • .•• .
Guayabal White Incised . . • • . • • . • •

Del. irio Red-on-white . • . . • • • •• . . .
Delirio Red-on-white Broad Incised . •••
Delirio Red-on-white Modeled • •• • • . •

Taisihuat Orange-on-white ••. • • • • • •
Qu.e1epa Polychrome • • • . • • • • • • •
Campana Fine-line Polychrome . • . • • •
Los Llanitos Polychrome • • • •
Chape1tique Orange-red • • • • • • • • . • •

Chapeltique Orange-red Red Painted • •••
Chapeltique Orange-red Incised ••••••

Aramuaca Orange • . • • • • • • • • • •
Uluazapa Flaky Red • • • • • • • • • • • • •
Yamaba1 Lustrous ~fuite-on-red • • •••••••
Yayantique Red and Black • • • • . • • .
Tecomatal Polychrome • • • •
Fine Paste Painted • • . • • • •
Unnamed Ceramic Groups . • ••.
Minor Types . . • • • • • • • •

L ~
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436

112
105
49
56

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERAMI C TYPES

r

2

24

UAPALA CERM-IIC COMPLEX
San Esteban Plaln • . . • . . . . . • • • 24

San Esteban Plain Incised • . . . • • •• . 2
San Esteban Plain Impressed Fillet. . .• • 1
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • . • . • •

Placitas Red ••. ••• • • • . . .
Placitas Red Incised • • . .'. . • • •
Placitas Red Punctate Fillet . . . . • • .
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate .••••••......
Placitas Red Modeled ......•.••••.

Izalco Usulutan . . . . . . . . .
Izalco Usulutan Coarse Incised .....•.•
Izalco Usulutan Modeled . . . . . • . •
Izalco Usulutan Impressed Fillet . . .
Izalco Usulutan Coarse Variety . • . . . .

Pinos Black- brown . . . . . • . . • .
Canchon Fine-incised .•.......
Pinos Black-brown Red-painted .. . ..

Santa Tecla Red . . • . . • • • .
Minor Types . . . . • • • • • . • • •

SHILA I A~ II CE~~IC COMPLEX
Moncagua Plain • • • . • . . • • • • . . • •

Moncagua Plain Incised . . • • • •• •
Moncagua Plain Impressed Fillet • • . . • • • •
Moncagua Plain Punctate Rim . • • • • • . •

Sirama Red, Early Variety . • • • • •• •
Sirama Red, Early Variety, Incised .••.
Sirama Red, Early Variety, Punctate Fillet .•

Tongolona Orange ... . • . • • . . 1
Tongolona Orange Incised ...•.•
Tongolona Orange Impressed Fillet •

Chaparrastique Red-on-orange •.. .
Chaparrastique Red-on-orange Incised ••.
Chaparrastique Red-on-orange Punctate Fillet •

Comacaran Orange-on-ymite ..........•. 2
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white. ...•.••
Jute Stuccoed • . . . . . . . . . .
Minor Types . . . . . . . • . . • .

L
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r 437

CERAMIC TYPES Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

113
95
50
45

3

• . 22

L

UAPALA CERAMIC COMPLEX
San Esteban Plain . . • . . • • • . . • • . • • • 6

San Esteban Plain Incised • • . • . • • • • • . 4
San Esteban Plain Impressed Fillet. . . ••
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate • • 1
San Esteban Plain Modeled • . • . • . . • • • .

Placitas Red •...•.••••....
Plecitas Red Incised . • . •• . . • •
Placitas Red Punctate Fillet • . . .
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate . . . . . ..
Placitas Red Modeled . . . . • . . .

Izalco Usulutan . . . . . • . . . . . . .
Izalco Usulutan Coarse Incised
Izalco Usulutan Modeled . . . . . . . •
Izalco Usulutan Impressed Fillet . ..• • . . • 1
Izalco Usulutan Coarse Variety . . . . . . • .

Pinos Black-brown ..•...•....••...
Canchon Fine-incised .•... . . . ...
Pinos Black-brown Red-painted ••.

Santa Tecla Red . . . . . • . . .
Minor Types . . . • • . • . • . • • •

SHILA I AND II CERAMIC COMPLEX
Moncagua PIa~n • • . • • . . • • • . . • • • • • 2

Moncagua Plain Incised .••••••.
Moncagua Plain Impressed Fillet • • .• • •
Moncagua Plain Punctate Rim • • . . . .

Sirama Red, Early Variety • • • • • . • • • .
Sirama Red, Early Variety, Incised ••..••
Sirama Red, Early Variety, Punctate Fillet •.

Tongolona Orange .•..•• • • • . • • • .. 5
Tongolona Orange Incised ..••..••.••
Tongolona Orange Impressed Fillet . .• • .

Chaparrastique Red-on-orange •. . •
Chaparrastique Red-on-orange Incised .. .
Chaparrastique Red-o~-orange Punctate Fillet

Cornacaran Orange-on-wh~te •.........•. 1
Hato Nuevo Red-on-orange-on-white . . . . . . .•
Zamoran Red-on-white . . . . . • . • . .
Jute Stuccoed . . . . • . . . • . . . . . . . . .
Minor Types . . . • . . • • . . • . . . . . .
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438

114
70
49
21

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERAMIC TYPES

r

UAPALA CERAMIC COMPLEX
San Esteban Plaln . . . • • . • . • • • • . • . . 6

San Esteban Plain Incised . . • . . • • • . 1
San Esteban Plain Impressed Fillet. • • • •••
San Esteban Plain Incised, Impressed Fillet
San Esteban Plain Incised and Punctate . . . •
San Esteban Plain Modeled • . . • •. • . .

Placitas Red ....••••.••.. •. . 1
Placitas Red Incised • . . .". . . • •
Placitas Red Punctate Fillet . . .. . . .
Placitas Red Incised, Punctate Fillet . • . . •
Placitas Red Punctate . . . .. ..•. . .
Placitas Red Modeled . . . . . • • . .

Izalco Usulutan . . . . • . . . . . .. .• . 9
Izalco Usulutan Coarse Incised . . . • . .
Izalco Usulutan Modeled . . . . . . . .
Izalco Usulutan Impressed Fillet . • •
Izalco Usulutan Coarse Variety . . . • . . • .

Pinos Black- brown . . . . . • .. .... • .
Canchon Fine-incised .•... . . . . . . . .
Pinos Black-brown Red-painted". . • ••

Santa Tecla Red . . . . • . . • . • • . .
Minor ~ypes • • • • • • • • • • •• • • •

• 2

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain •• • • • . • • • • . • • • •

Moncagua Plain Incised ••.•••••
Moncagua Plain Impressed Fillet
Moncagua Plain Punctate Rim • • • •

Sirama Red, Early Variety • • . • •.
Sirama Red, Early Variety, Incised ••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange . . . • • . • . . • • • •
Tongolona Orange Incised ...•••
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange .. .• • • . .
Chaparrastique Red-on-orange Incised •..
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-white . . . . . . • . .
Hato Nuevo Red-on-orange-on-white . . . . . .
Zamoran Red-on-white ~ . . . . . • • • .
Jute Stuccoed . . • . . . . • • . .
Minor Types .' . • . • . . . .

1

L
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

439

114
70

;.49
21

SHILA II AND LEPA CERAMIC COMPLEX
Obra}ueIO Plain . . . . . . . • • •

Obrajuelo Plain Modeled
Obrajuelo Plain Decorated Fillet . • .
Obrajuelo Plain Broad Incised .• . . • .
Obrajuelo Plain Incised . •. ••• .
Obrajuelo Plain Punctate • . .

Sirama Red . • . . . . . . . . . • • . . • .
Sirama Red Broad Incised . . . . . . .
Sirama Red Broad Incised and Punctate
Sirama Red Modeled . • . . . ...

Lolotique Spiked . . . • . . . .
Guayabal White . . . . • . . . . . • . . • •

Guayabal \~ite Modeled . . . . . .. .• •
Guayabal White Broad Incised . . . . • . .
Guayabal White Incised • . • . . •

Delirio Red-on-white . . . • • . . . • • • •
Delirio Red-on-white Broad Incised . .• •
Delirio Red-on-white Modeled • •• • •

Taisihuat Orange-on-white ... • •••
Qu,elepa Polychrome . . . . . . .' . . . . . . . .
Campana Fine-line Polychrome • • • • . • . •
Los Llanitos Polychrome • • • • • •
Chapeltique Orange-red . • ••••••.

Chapeltique Orange-red Red Painted • .. •
Chapeltique Orange-red Incised • . • • . • . .

Aramuaca Orange •. • . • • • •• •
Uluazapa Flaky Red • • • • • • • • •
Yamabal Lustrous ~fuite-on-red . • .
Yayantique Red and Black • • • • . • • . • •
Tecomatal Polychrome . . • •
Fine Paste Painted • . • . . . • . • . .
Unnamed Ceramic Groups • . • . . . . • .
MinorTypes ..••.. • • • • • • •

L

1
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r
CERAMI C TYPES Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds Analyzed

440

115
77
44
33

1

UAPALA CERAMIC COMPLEX
San Esteban Plain . • . • . . • • . . • • . . • . 9

San Esteban Plain Incised . • . . • • • • • • . 1
San Esteban Plain Impressed Fillet. • . • .
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • • • . • • • • .

Placitas Red •.. .•. • • . . . •
Placitas Red Inc ised • • . •.• • . • •
Placitas Red Punctate Fillet . • . • •
Placitas Red Incised, Punctate Fillet •
Placitas Red Punctate . . . • . • . . •
Placitas Red Modeled . . . .• .• • • . .

Izalco Usulutlm . . . . . . . . .
Izalco Usulutan Coarse Incised ...•....
Izalco Usulutan Modeled . . • •
Izalco Usulutan Impressed Fillet
Izalco Usulutan Coarse Variety . . .

Pinos Black- brown . . . . . . . • . .
Canchon Fine-incised .•.••...
Pinos Black-brown Red-painted ..

Santa Tecla Red . . . . .
Minor Types . . . . . . • • . . • .

SHILA I ~~ II CERAMIC COMPLEX
Moncagua Plain • • • . • . • • • . • • • • • • • 5

Moncagua Plain Incised •.••• •• • • • 1
Moncagua Plain Impressed Fillet ••..••
Moncagua Plain Punctate Rim • • . • . .

Sirama Red, Early Variety •••••.••••.• 1
Sirama Red, Early Variety, Incised .•••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ... . • • • • . • • • • • • . 5
Tongolona Orange Incised ...••. . • .
Tongolona Orange Impressed Fillet • • • • •

Chaparrastique Red-on-orange .. . . . . • • . .
Chaparrastique Red-on-orange Incised •..
Chapa;rastique Red-o~-orange Punctate Fillet

Comacaran Orange-on-whlte .
Hato Nuevo Red-on-orange-on-white . • . .
Zamoran Red-on-white ...•. . . .....
Jute Stuccoed . . . . . . . . . . . . . .
Minor Types . . . . . . . • . . • . ...

L ..J
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

441
115
77
44
33

I
L

SHILA II AND LEPA CERAMITC COMPLEX
Obra}uelo Plain • • • . . • .

Obrajuelo Plain Modeled
Obrajuelo Plain Decorated Fillet .
Obrajuelo Plain Broad Incised • • •
Obrajuelo Plain Incised ..•••••
Obrajuelo Plain Punctate • .•..

Sirama Red . . . . . • . . . . . . • . • • .
Sirama Red Broad Incised . .•..
Sirama Red Broad Incised and Punctate
Sirama Red Modeled . • • • ......•.

Lolotique Spiked . . . . . . . • . . . . . .
Guayabal White . . . • . . • . . . • . . • .

Guayabal White Modeled • . • . . • . . • .
. Guayabal White Broad Incised • . .

Guayabal White Incised • . • • • •. .• .
Delirio Red-on-white . . . . • . . • . • . • • .

Delirio Red-on-white Broad Incised . • ••
Delirio Red-on-white Modeled • • • . • . .

Taisihuat Orange-on-white .•. . • • • • • . .
Quelepa Polychrome . . . • . • • • . . .
Campana Fine-line Polychrome . • . • . .
Los Llanitos Polychrome • . . • • •
Chapeltique Orange-red • . • • • • • . • . •

Chapeltique Orange-red Red Painted • .• .
Chapeltique Orange-red Incised • • . • . .

Aramuaca Orange •.••••• • • • • .
L~uazapa Flaky Red • . • • • • • • • • • • .
Yamabal Lustrous ~fuite-on-red • • . • • • • • •
Yayantique Red and Black • • • • • • • • • •
Tecomatal Polychrome . • • • • • • • • • . •
Fine Paste Painted . • • . •. • • •
Unnamed Ceramic Groups . • • • . . • • •
Minor Types .•..•• . . . . • • • • . •

3

4

3
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442

116
30
10
20

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERAMIC TYPES

r

. . 1

. . 13

UAPALA CERAMIC COMPLEX
San Esteban Pla~n . • . . . . • . • . • . . • .

San Esteban Plain Incised • . . . . • • • • .
San Esteban Plain Impressed Fillet...•..
San Esteban Plain Incised, Impressed Fillet
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled . . • . • • . • •

Placitas Red ••...••••... . .
Placitas Red Incised ...•.•..••
Placitas Red Punctate Fillet . . . . • . .
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate . . • • . • •
Placitas Red Modeled . . . . •

Izalco Usulutan . . . . . . . . .
Izalco Usulutan Coarse Incised
Izalco Usulutan Modeled . . . .
Izalco Usulutan Impressed Fillet ....
Izalco Usulutan Coarse Variety

Pinos Black-brown .......•
Canchon Fine-incised .••........
Pinos Black-brown Red-painted

Santa Tecla Red . . . . . . . • .
Minor Types . . . . . . • • • .

• 4
· 1
· 1

SHlLA I A~ II CERAMIC COMPLEX
Moncagua PIa~n •.•••.. • • • • •

Moncagua Plain Incised •..••
Moncagua Plain Impressed Fillet
Moncagua Plain Punctate Rim • •

Sirama Red, Early Variety •••.•.••••
Sirama Red, Early Variety, Incised ..••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ...".. . • . • • . • • •
Tongolona Orange Incised ...•. . • .
Tongolona Orange Impressed Fillet . . . • .

Chaparrastique Red-on-orange .. . .
Chaparrastique Red-on-orange Incised .. .
Chapa;rastique Red-o~-orange Punctate Fillet

Comacaran Orange-cn-y~~te . . . . . . .
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white ..... . .
Jute Stuccoed . . . . . . . . . . . •
Minor Types . . . . . . . . . . . .

L .J
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r
CERAMI C TYPES Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds Analyzed

UAPALA CERAMIC COMPLEX
San Esteban Plain • • . . . . • . . • • • . •

San Esteban Plain Incised . • . • . • • • •
San Esteban Plain Impressed Fillet..•.•..
San Esteban Plain Incised, Impressed Fillet
San Esteban Plain Incised and Punctate • • . .
San Esteban Plain Modeled . • • . • • .

Placitas Red •• • . • • • . • c • • • •

Placitas Red Incised ...• "••.••
Placitas Red Punctate Fillet . . . .
Placitas Red Incised, Punctate Fillet •
Placitas Red Punctate . . . . .
Placitas Red Modeled . . . . • . .•

Izalco Usulutan . . . . . • • . .
Izalco Usulutan Coarse Incised
Izalco Usulutan Modeled . • . .
Izalco Usulutan Impressed Fillet . . . . . . .
Izalco Usulutan Coarse Variety

Pinos Black-brown .....•..
Canchon Fine-incised .••.. . . • . . . . .
Pinos Black-brown Red-painted"..

Santa Tecla Red . . . . .
Minor Types . . . . . . • • . . .

SHILA I AND II CERAMIC COMPLEX
Moncagua Pla~n ••••• . • • . • •. • • •

Moncagua Plain Incised ••••••••••
Moncagua Plain Impressed Fillet • • • . • . • •
Moncagua Plain Punctate Rim . • • • • • . •

Sirama Red, Early Variety . • . • • • •.
Sirama Red, Early Variety, Incised .•••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ... • . . • • • • . • • . • .
Tongolona Orange Incised ... • . . • • • • .
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange .. .. . . . .
Chaparrastique Red-on-orange Incised •. .
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-ymite . . . . . . . . .
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white . . . • • • .
Jute Stuccoed . . . . . . . . . • . . . • .
Minor Types . . . . . . . . • . • .

L

8

2

2

.J
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444

118
41
3
38

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERAMI C TYPES

r

UAPALA CERAMIC C01'1PLEX
San Esteban Pla~n . • . . . . . . .. . • . •

San Esteban Plain Incised • . . • . • • • •
San Esteban Plain Impressed Fillet. . . • •
San Esteban Plain Incised, Impressed Fillet
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • . • .

Placitas Red • . • • . • . • . . . . • .
Placitas Red Incised .•.•...•
Placitas Red Punctate Fillet . . . . • . . . .
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate • . . . . .
Placitas Red Modeled .. . . • . . .

Izalco Usulutan . . . . . . . . . . . . .
Izalco Usulutan Coarse Incised ...
Izalco Usulutan Modeled . . . . . . . . . • . •
Izalco Usulutan Impressed Fillet .......•
Izalco Usulutan Coarse Variety . . .

Pinos Black-brown. . . . . . . . ..•...
Canchon Fine-incised .•..
Pinos Black-brown Red-painted

Santa Tecla Red • . .. •• .
Minor Types •...• • . . • .

27
1

10

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain ••••. . . • •

Moncagua Plain Incised •.•••
Moncagua Plain Impressed Fillet
Moncagua Plain Punctate Rim • •

Sirama Red, Early Variety ••.••.••••.•
Sirama Red, Early Variety, Incised ••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ...".. • • • .
Tongolona Orange Incised ..••
Tongolona Orange Impressed Fillet •

Chaparrastique Red-on-orange •• . •
Chaparrastique Red-on-orange Incised ...
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-~hite . . . . . . .
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white . . . . • • .
Jute Stuccoed
Minor Types . . . . . . .

L
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r
445

CERAMIC TYPES Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

119
278
24
254

UAPALA CERAMIC COMPLEX
San Esteban Plaln . . . . . . . . . . . • . • • •

San Esteban Plain Incised . . • . . . • • •
San Esteban Plain Impressed Fillet. . . • •
San Esteban Plain Incised, Impressed Fillet
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • . • . • • .

Placitas Red ••••• . . • • • •
Placitas Red Incised .• "••.••
Placitas Red Punctate Fillet . . . • • . • . .
Placitas Red Incised, Punctate Fillet . . .
Placitas Red Punctate . ..• . . • • . . .
Placitas Red Modeled . . . . . . • . .

Izalco Usulutan . . . . . . • . .. .•.
Izalco Usulutan Coarse Incised ..•••••.
Izalco Usulutan Modeled . . . . • . . •
Izalco Usulutan Impressed Fillet . . . • . . •
Izalco Usulutan Coarse Variety . .. . . .

Pinos Black- brown . . . . . • . . • .
Canchon Fine-incised ...•.. . . . . . . .
Pinos Black-brown Red-painted ...

Santa Tecla Red . . . . . . . .. .•• •
Minor ~ypes • • • • • • • • • • • • • • •

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain .• • • . . . • •

Moncagua Plain Incised •••••
Moncagua Plain Impressed Fillet •
Moncagua Plain Punctate Rim • •

Sirama Red, Early Variety ••.••.•••..•
Sirama Red, Early Variety, Incised •••..•
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange •..•• • • • •
Tongolona Orange Incised ...••.
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange .. . .
Chaparrastique Red-on-orange Incised ...
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-white .
Hato Nuevo Red-on-orange-on-white . . .•
Zamoran Red-on-white . . . . . • . . . .
Jute Stuccoed . . . . . . . . . . . . . . . . • .
Minor Types . . . • . . • . . ." .. .. .

L

112
2
1
1

16
2

115
1

3
1
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r
CERAMI C TYPES Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds Analyzed

UAPALA CERAMIC COMPLEX
San Esteban Pla~n . • . • . . . • • . . • . •

San Esteban Plain Incised . . • • . • • • • • •
San Esteban Plain Impressed Fillet. . . . • • •
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled . • • .

Placitas Red .••.. • • • . •. • ••
Placitas Red Incised •• "••..••.
Placitas Red Punctate Fillet . . . •
Placitas Red Incised, Punctate Fillet.
Placitas Red Punctate . . . • . . . • . . .
Placitas Red Modeled ....•.•. •..

Izalco Usulutan . . . . . . . .• . . • • . .
Izalco Usulutan Coarse Incised ..• • . .
Izalco Usulutan Nodeled . . . . . • • . . • . •
Izalco Usulutan Impressed Fillet . . . . . . .
Izalco Usulutan Coarse Variety . . . . • .

Pinos Black- brown . . . . . • . . . . . . • . • .
Canchon Fine-incised .•.. . . .
Pinos Black-brown Red-pain~ed ...

Santa Tecla Red • . . . . . . . . • . • . • .
Minor Types . . . • • . • • . . • • •

SHILA I AND II CERAMIC COMPLEX
Moncagua Pla~n • • • • • . . • . • •• • .• •

Moncagua Plain Incised .•••• • • •
Moncagua Plain Impressed Fillet • • . • . . • •
Moncagua Plain Punctate Rim • • • • . • • •

Sirama Red, Early Variety .•••••••••
Sirama Red, Early Variety, Incised .•••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange .••.• • • • • • • • • • • .
Tongolona Orange Incised ..••.••• . • .
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange •. . •
Chaparrastique Red-on-orange Incised •. .
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-white . . . . . . .
Hato Nuevo Red-on-orange-on-white . • .
Zamoran Red-on-white ...•••.
Jute Stuccoed . . . . • . . . . • . .
Minor Types . . • . . . . . . • • . . . . • .

L
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1
1
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1
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r
CERAMIC TYPES Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds Analyzed

-,

UAPALA CERAMIC COMPLEX
San Esteban Plain • • . . . • • • • •• • . •

San Esteban Plain Incised • • • . . • • • •
San Esteban Plain Impressed Fillet. • . • •
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate .•••
San Esteban Plain Modeled . •• •• • •

Placitas Red •••. • • . • • • • . . •
Placitas Red Incised . . . •.• • . . •
Placitas Red Punctate Fillet . . . •
Placitas Red Incised, Punctate Fillet •
Placitas Red Punctate . • . • . • . • . . . . .
Placitas Red Modeled . . . . . .

Izalco Usulutan . . . . . • • . . . . . . . . • .
!zalco Usulutan Coarse Incised .. .
Izalco Usulutan Modeled . • .. •• . . • .
Izalco Usulutan Impressed Fillet
Izalco Usulutan Coarse Variety

Pinos Black-brown .....•..........
Canchon Fine-incised .••..
Pinos Black-brown Red-painted

Santa Tecla Red . . . • •
Minor Types • . . . . . • • . .

1

13

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain ••• • • . . • . . • • • • • 2

Moncagua Plain Incised •••.• •• • 1
Moncagua Plain Impressed Fillet • • . • . . • •
Moncagua Plain Punctate Rim • • • • • . • •

Sirama Red, Early Variety •••••.••••••
Sirama Red, Early Variety, Incised •••.••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange .. ." • • . • • . •. • • . 9
Tongolona Orange Incised ...••.•..••
Tongolona Orange Impressed Fillet • . . • .

Chaparrastique Red-on-orange .. .• • . . .
Chaparrastique Red-on-orange Incised •..
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-v.'hi te . ~ . . . . • . . . • . 1
Hato Nuevo Red-on-orange-on-white . •. .. .
Zamoran Red-on-white . . . • • • • . . .
Jute Stuccoed . . . . . . ... . . . • • . . . . .
Minor Types . . . . . . . • . . . .

L
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

448
140
796
555
241

SHILA II AND LEPA CERN-ITC COMPLEX
Obr']auelo Plain . • . • . • . • • •

Obrajuelo Plain Modeled
Obrajuelo Plain Decorated Fillet .
Obrajuelo Plain Broad Incised .• . . • •
Obrajuelo Plain Incised . • • • • . • • •
Obrajuelo Plain Punctate ..•

Sirama Red . . . . . . • . . .. . . • • . .
Sirama Red Broad Incised .. . . .
Sirama Red Broad Incised and Punctate
Sirama Red Modeled . . . • . • . • • . . . . .

Lolotique Spiked . . . • . . . .. • . .
Guayabal White . . . . .. . . • • . • .

Guayabal \Vhite Modeled . .. • . . . . ..
Guayabal White Broad Incised •
Guayabal White Incised . • • • . . . • . . . .

Delirio Red-on-white . . . . • . . • • • • . . .
Delirio Red-on-white Broad Incised . . .•
Delirio Red-on-white Modeled • .• . •

Taisihuat Orange-on-white .•. .• • . . .
~._, -p- "O-'·''''~~ome"('u,t..LC a .L v J...y .&.1.1. L .

Campana Fine-line Polychrome • • • • . • . • . .
Los Llanitos Polychrome . • • • • •
Chapeltique Orange-red • • • • • . • • . • •

Chapeltique Orange-red Red Painted • . • •
Chapeltique Orange-red Incised ••••••

Aramuaca Orange ..••••• • • .
Uluazapa Flaky Red • • • • • • • • • • •
Yamabal Lustrous White-on-red . • • • . • • • •
Yayantique Red and Black • • • • . • • . • •
Tecomatal Polychrome • • • • • • • •
Fine Paste Painted • • . • • . • • . • .
Unnamed Ceramic Groups • • . • . • . • . . • • •
Minor Types .•.••••. . • . . • . • • • •

L

121
1
1
1

7

36

34

5
7
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r
CERAMIC TYPES Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds Analyzed

UAPALA CERAMIC COMPLEX
San Esteban Pla~n . . . • • . . • • • • • . • . .

San Esteban Plain Incised . . • • • • • • •
San Esteban Plain Impressed Fillet. . . • •
San Esteban Plain Incised, Impressed Fillet ..
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled . . • • • • • . •

Placitas Red . .• .•• • • • . ..
Placitas Red Incised . . . .'. • . • •
Placitas Red Punctate Fillet . . . .
Placitas Red Incised, Punctate Fillet .
Pl.acitas Red Punctate . • . •. ...
Placitas Red Modeled . . . . • . • .

Izalco Usulutan . . . . . • . .• ...
Izalco Usulutan Coarse Incised . . .
Izalco Usulutan Modeled . . . . . • . . . . . •
Izalco Usulutan Impressed Fillet • . . • . . .
Izalco Usulutan Coarse Variety . . .

Pinos Black-brown . . . . . . . . . .•
Canchon Fine-incised .•.. . . . . . .
Pinos Black-brown Red-painted '..

San·ta Tecla Red . . . . . . . . .
Minor Types . . . • • . • . • . • .

SHILA I AND II CERAMIC COMPLEX
Moncagua "PIain • • • . • • . • . • • • . • • . •

Moncagua Plain Incised ••. . • • • • • • • .
Moncagua Plain Impressed Fillet • • • •
Moncagua Plain Punctate Rim • • • • • • • . . •

Sirama Red, Early Variety ••••••••••..
Sirama Red, Early Variety, Incised .•••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ...•• . • •. • . • . .
Tongolona Orange Incised •. . • • • . • .
Tongolona Orange Impressed Fillet • . . . .

Chaparrastique Red-on-orange •. . •
Chaparrastique Red-on-orange Incised ...
Chaparrastique Red-on-oran~e Punctate Fillet

Comacaran Orange-on-~hite . : . . . . . . . . . .
Hato Nuevo Red-on-orange-on-white . . . •
Zamoran Red-an-white . . . . . • •
Jute Stuccoed . . . . . . ... . • .
Minor Types . . . . . . . . . . . .

L
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds·Analyzed

450 I
141
1001
587
414

L

SHILA II AND LEPA CERA~C COMPLEX
Obra]uelo Plain . . • . . • . • • • . • .• 274

Obrajuelo Plain Modeled • •• 2
Obrajuelo Plain Decorated Fillet •..
Obrajuelo Plain Broad Incised .•. • •• 1
Obraiuelo Plain Incised . • • . • ..
Obrajuelo Plain Punctate • • • . .

Sirama Red . . • • . . • . . • . 9
Sirama Red Broad Incised . . . . • . .
Sirama Red Broad Incised and Punctate
Sirama Red Modeled . . . . • • . . . . . . .. 2

Lolotique Spiked . . . .. . . . . . . . 1
Guayabal White . . . . .. . • • . . • . 39

Guayabal '.]bite Modeled . . • . • .. .. .
Guayabal White Broad Incised . . .
Guayabal White Incised • . • • . . . . . . • .

Delirio Red-on-white . . . . . . . . . • • . •. 32
Delirio Red-on-white Broad Incised • • •.
Delirio Red-on-white Modeled . • • . • .•

Taisihuat Orange-on-white . . . . • • • 6
Quelepa roly"chrome . . . . . . .. . . . . . . .. 26
Campana Fine-line Polychrome • • • • . • . • . .
Los Llanitos Polychrome • • . • • • • .
Chapeltique Orange-red • .• • • • . . • . .

Chapeltique Orange-red Red Painted • . .•
Chapeltique Orange-red Incised •..•..

Aramuaca Orange •. • • . • • • • •
Uluazapa Flaky Red • • • • •• •.• • •
Yamabal Lustrous ~fuite-on-red • • • • • • • . •
Yayantique Red and Black • • • . . • • • . •
Tecomatal Polychrome . • • . • • . •
Fine Paste Painted • • . • . • • . . • • . •
Unnamed Ceramic Groups . • • . . . • • •
Minor -Types •••••• • • • • • • • • • •
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451
142
237
131
106

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERAMI C TYPES

r

UAPALA CERAMIC COMPLEX
San Esteban Plaln . . • • . • • • . . • • • • 5

San Esteban Plain Incised • . . . • • . • • 1
San Esteban Plain Impressed Fillet. • . . •
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • • • • • . • • •

Placitas Red • . • . • • . • • • • • . • . • 4
Placitas Red Incised . . . • • . . • • . • . •
Placitas Red Punctate Fillet . . . . • . .
Placitas Red Incised, Punctate Fillet •
Placitas Red Punctate • . . . . • .. ...
Placitas Red Modeled . . . . • . • • . • .

Izalco Usulutan . . . . . . . . . . . . . • . 7
Izalco Usulutan Coarse Incised ... •..
Izalco Usulutan Modeled . . . . . . • . . . . •
Izalco Usulutan Impressed Fillet . • . . .
Izalco Usulutan Coarse Variety . . . . • .

Pinos Black-brown ..•...••........
Canchon Fine-incised ...•.........
Pinos Black-brown Red-painted ...

Santa Tecla Red . . • . • • • . • .. • • . .
Minor ~ypes • • • • • • • • • • • • •

1

3
1

14

SHILA I AND II CERA~IC COMPLEX
Moncagua Plain ••• . • • . • • • . • . • •

Moncagua Plain Incised •.•••
Moncagua Plain Impressed Fillet • . • • • . • •
Moncagua Plain Punctate Rim • •

Sirama Red, Early Variety •••••.••••..
Sirama Red, Early Variety, Incised .•••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ...•. . • • .
Tongolona Orange Incised .. . • • .
Tongolona Orange Impressed Fillet •

Chaparrastique Red-on-orange •. . .
Chaparrastique Red-on-orange Incised •. .
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-'to7hi te . . . . . . . . . . • . 5
Hato Nuevo Red-on-orange-on-white . • . • • .
Zamoran Red-on-white . . . . • . • • • .
Jute Stuccoed . . . . • . . . . . . • . . . . . .
Minor Types . . . . . • . • . . . ....

L



Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

452
142
237
131
106

L

SHILA II AND LEPA CERAMIC COMPLEX
ObraJuelo Pla~n . . . . . • .

Obrajuelo Plain Modeled
Obrajuelo Plain Decorated Fillet .
Obrajuelo Plain Broad Incised .•. . . • • •
Obraiuelo Plain Incised ....•.•
ObraJuelo Plain Punctate . . . . • . .

Sirama Red . . . . . . . . . . . • . . . . • . .
Sirama Red Broad Incised . . . . . . .
Sirama Red Broad Incised and Punctate
Sirama Red Modeled . . . . . .. . . . . .

Lolotique Spiked . . . . . . . . . . . .
Guayabal White . . . . . . .

Guayabal White Modeled . . • . • . . • . .
. Guayabal White Broad Incised • . .

Guayabal White Incised . . . • • .
Delirio Red-on-white . . . . . . . . . • . •

Delirio Red-on-white Broad Incised . .
Delirio Red-on-white Modeled . . • . •

Taisihuat Orange-on-white . . . . • • •
~~elepa Polychrome . . . . . . w • •

Campana Fine-line Polychrome • • • . . • . • . .
Los Llanitos Polychrome .•. ..• • •
Chapeltique Orange-red . . • • • • • . .

Chapeltique Orange-red Red Painted • • . . . •
Chapeltique Orange-red Incised • . . • . .

Aramuaca Orange • . • • • • • •• •
Uluazapa Flaky Red • • • . • • • • • • • • .
Yamabal Lustrous ~fuite-on-red • • • • • . • . •
Yayantique Red and Black . •• • . • • . . •
Tecomatal Polychrome • • • • . • • •.•
Fine Paste Painted • • . . • . • • .
Unnamed Ceramic Groups • • • . . . • • .
Minor Types . . . . . . . . . .

49

2

1

1
4

3

5

_I
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453

143
5
1
4

r
CERAMI C TYPES Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds Analyzed

L

UAPALA CERANIC COMPLEX
San Esteban Plaln . . • . • . . • • . . . • • • •

San Esteban Plain Incised • . . • • • • • •
San Esteban Plain Impressed Fillet. . . . •.•
San Esteban Plain Incised, Impressed Fillet
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • • • . . • •

Placitas Red • . • . • • • • • . . .
Placitas Red Incised . .'. • . . •
Placitas Red Punctate Fillet . • • . . . . . .
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate . • . • •
Placitas Red Modeled .. . .• .• • • . .

Izalco Usulutan • . . . • • . .• ..• . 2
Izalco Usulutan Coarse Incised .•. • . .
Izalco Usulutan Modeled . . . . . • . . . • . •
Izalco Usulutan Impressed Fillet •..•.•.•
Izalco Usulutan Coarse Variety . •. .. .

Pinos Black- brown . . . . . • . . . .
Canchon Fine-incised . . .
Pinos Black-brown Red-painted ..•

Santa Tecla Red . . • • . • • . .
Minor Types . . . • . • • • . . • • •

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain •• • • • . . • . • • • • • • . •

Moncagua Plain Incised ...•••••
Moncagua Plain Impressed Fillet •
Moncagua Plain Punctate Rim . • . • •

Sirama Red, Early Variety ••.••
Sirama Red, Early Variety, Incised ••••.•
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ...0.. . . . .
Tongolona Orange Incised ..••..
Tongolona Orange Impressed Fillet . . . • • • •

Chaparrastique Red-on-orange •. • .
Chaparrastique Red-on-orange Incised ••.
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-~mite .
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white . • . . . .
Jute Stuccoed . . . . . . '.' . . . . . .
Minor Type s . . . . . • . . . . . .

..J
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

454
143
5
1
4

SHILA II AND LEPA CERAMIC COMPLEX
Obra]uelo Plain • . • . . •. • • • . • • •

Obrajuelo Plain Modeled . • •
Obrajuelo Plain Decorated Fillet . . . . . • .
Obrajuelo Plain Broad Incised . • . . • •
Obrajuelo Plain Incised . . • . . . .
Obrajuelo Plain Punctate • • . . • . .

Sirama Red . . . . . • . . . . . .
Sirama Red Broad Incised . . . . • . .
Sirama Red Broad Incised and Punctate
Sirama Red Modeled . . . . . . . . . . • .

Lo1otique Spiked . . . • . . • .
Guayabal White . . . . . . . . . . • .

Guayabal ~~ite Modeled . . • . . .•.
Guayabal White Broad Incised • • . . .
Guayabal White Incised • • • • • .

De1irio Red-on-white • . • . . . • .
Delirio Red-on-white Broad Incised .
Delirio Red-on-white Modeled • . . . • . .

Taisihuat Orange-on-white .....••••..
f"!. - ~ ep- r -, ·-ch~o-e~UCL a VLy LL LLL •••••••••••••••

Campana Fine-line Polychrome • • • . . • • • • •
Los Llanitos Polychrome ••.•••.•••
Chapeltique Orange-red • • • . • . • • • • .

Chapeltique Orange-red Red Painted . • • •
Chapeltique Orange-red Incised •.•...

Aramuaca Orange •. . • • • • • • •
Uluazapa Flaky Red • • • • • . • • •
Yamabal Lustrous ~fuite-on-red • • • . • . • • •
Yayantique Red and Black . • • . . • • . . •
Tecomatal Polychrome • • . • • • • • . •
Fine Paste Painted . • . • • . • • .
Unnamed Ceramic Groups . • • . . . • . •
Minor Types . • . . . . • • • •

L

2
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

455

145
4
2
2

.' .

L

SHILA II AND LEPA CERAMIC COMPLEX
ObrTauelo Plain . . . . . • .

Obrajuelo Plain Modeled
Obrajuelo Plain Decorated Fillet . . • . .
Obrajuelo Plain Broad Incised .•. . . •
Obrajuelo Plain Incised .•••
Obrajuelo Plain Punctate

Sirama Red . . . . . . . . . . . .
Sirama Red Broad Incised . . . . • . .
Sirama Red Broad Incised and Punctate
Sirama Red Modeled . . . . . . . .

Lolotique Spiked . . . . . . • .
Guayabal White . . . . . • . • .

Guayabal White Modeled . . . • . . • •
Guayabal White Broad Incised . . .
Guayabal White Incised • . • • . .

Delirio Red-on-white . • . . . . • . . . . • • .
Delirio Red-on-white Broad Incised . .
Delirio Red-on-white Modeled • ...•

Taisihuat Orange-on-white .•. • • • • • .
Quelepa Polychrcme • • . . • • • • . • • • . . •
Campana Fine-line Polychrome • • • . • . . •
Los Llanitos Polychrome . • . • • •
Chapeltique Orange-red . • • • • • . . .

Chapeltique Orange-red Red Painted • • • . . .
Chapeltique Orange-red Incised • . • .

Aramuaca Orange •.•. • • • • • •
Uluazapa Flaky Red • • . . • • • • •
Yamabal Lustrous ~fuite-on-red ••.••• • • •
Yayantique Red and Black • . • . • •
Tecomatal Polychrome • • • • • • • •
Fine Paste Painted • • . • .. • • •
Unnamed Ceramic Groups . • • . • . • • •
MinorTypes .•••.. . . • • • • • •

1

.J
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

456

145
4
2
2

L

SHILA II AND LEPA CERAMIC COMPLEX
Obra]uelo Plain . . . . . • .

Obrajue10 Plain Modeled
Obrajue10 Plain Decorated Fillet .
Obrajue10 Plain Broad Incised • . • . • • • •
Obrajue10 Plain Incised . . • • •• .
Obrajuelo Plain Punctate • • . . . . .

Sirama Red . . . . . . . . . . . • . . . . • . •
Sirama Red Broad Incised . . . • . . .
Sirama Red Broad Incised and Punctate
Sirama Red Modeled .....•......

Lolotique Spiked . . . . . . . . . . . . . .
Guayabal White . . . • • . • . . . • . . • . . .

Guayabal 'Vhite Modeled . . . . • . . •
. Guayabal White Broad Incised ...

Guayabal White Incised . . . • • . . .
Delirio Red-on-white . . . . • . • • . . . • • .

Delirio Red-on-white Broad Incised . . . . • •
Delirio Red-on-white Modeled •

Taisihuat Orange-on-white .•. . . • • • • . .
~uelepa Polychrome . . . . . • r • • • • • • • •

Campana Fine-line Polychrome • • . . . • . .
Los Llanitos Polychrome • • . .
Chapeltique Orange-red . • .•.•

Chapeltique Orange-red Red Painted •
Chapeltique Orange-red Incised . . • . . • • .

Aramuaca Orange •.••• • • • • •
Uluazapa Flaky Red • • . • • • • • • . • . •
Yamabal Lustrous ~fuite-on-red . • • • • . • • •
Yayantique Red and Black . • • • . • . . • •
Tecomatal Polychrome . • • • • • . •
Fine Paste Painted • . . • • . • • .
Unnamed Ceramic Groups • •• • • . . . • • .
Minor Types . . . . . . . . . . .

2
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r
CERAMI C TYPES Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds Analyzed

UAPALA CERAMIC COMPLEX
San Esteban Pla~n . . . . . • • • • . . • . .

San Esteban Plain Incised • . • • . • . • •
San Esteban Plain Impressed Fillet. . . • .
San Esteban Plain Incised, Impressed Fillet
San Esteban Plain Incised and' Punctate
San Esteban Plain Modeled • . . • • .

Placitas Red •....•••.• . . . •
Placitas Red Incised .•.• ' ••.••
Placitas Red Punctate Fillet . . . . • . . . .
Placitas Red Incised, Punctate Fillet.
Placitas Red Punctate . . . . . • ..
Placitas Red Modeled . . . . . . . • • • • . .

Izalco Usulutan . . . . . • . . . . . . .
Izalcc Usulutan Coarse Incised
Izalco Usulutan Modeled . . . . . . . . . . . .
Izalco Usulutan Impressed Fillet
Izalco Usulutan Coarse Variety . . .

Pinos Black-brown .
Canchon Fine-incised . . . .
Pinos Black-brown Red-painted ..

Santa Tecla Red . . . . . . . . . • . • .
Minor ~ypes • • • • • • • • • • • • • • • • •

SHILA I ~~ II CERAMIC COMPLEX
Moncagua Rain ••• • • . . • • • . • . • •

Moncagua Plain Incised ••.•••••
Moncagua Plain Impressed Fillet
Moncagua Plain Punctate Rim • •

Sirama Red, Early Variety ••..••
Sirama Red, Early Variety, Incised ..•.
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ...•• . • • . • . • • •
Tongolona Orange Incised ..••..•..•.
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange • . . .
Chaparrastique Red-on-orange Incised •..
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-~~ite . . . . . . ..
Hato Nuevo Red-on-orange-on-white . ...
Zamoran Red-on-whi te . . . . . . • • . .
Jute Stuccoed . . . . . . . . . . . . . . . . . .
Minor Types . . . . . • . • . .. . . . . . . .

L

1
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

458

146
3
1
2

SHILA II AND LEPA CERAMIC COMPLEX
Obra]uelo Plain . . . . . • . • • •

Obrajuelo Plain Modeled
Obrajuelo Plain Decorated Fillet .
Obrajuelo Plain Broad Incised ••. . • •
Obrajuelo Plain Incised .•.. . . • . •
Obrajuelo Plain Punctate .. .• .

Sirama Red . . . • . • . . . . . . . • • . .
Sirama Red Broad Incised . . . . . . .
Sirama Red Broad Incised and Punctate
Sirama Red Modeled . . . . . . . . . .

Lolotique Spiked . . . . . . . •
Guayabal White . . . • . . ..•....

Guayabal White Modeled . . . • . . .•
Guayabal White Broad Incised •
Guayabal White Incised . • • • . . . . . •

Delirio Red-on-white . . . . . . . . . . . • • .
Delirio Red-on-white Broad Incised . •. .
Delirio Red-on-white Modeled • .• . • . .

Taisihuat Orange-on-white . . . . . • • . • . .
Quelepa Polychrome • . . . • • • • . • • • • . •
Campana Fine-line Polychrome • • • . . • . • . •
Los Llanitos Polychrome . • • • ••
Chapeltique Orange-red . .• • • • • . . . •

Chapeltique Orange-red Red Painted • ...
Chapeltique Orange-red Incised • • . • . .

Aramuaca Orange •.••••• • • .
Uluazapa Flaky Red • • • • • • • • •
Yamabal Lustrous ~fuite-on-red • • • • • • • • •
Yayantique Red and Black • • • . • • • • . •
Tecomatal Polychrome . • . •
Fine Paste Painted . . . • . . . . •
Unnamed Ceramic Groups . . •. • • .
Minor Types ..•... . . • • • • . .

L

1
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r
CERAMI C TYPES Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds .&lalyzed

UAPALA CERAMIC COMPLEX
San Esteban Pla~n • . . • . • . • . • • • • •

San Esteban Plain Incised . . • • . • • • •
San Esteban Plain Impressed Fillet. . . . .
San Esteban Plain Incised, Impressed Fillet
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • • • . • • • • .

P1acitas Red •.• . . . • • • • • • . • • •
Placitas Red Incised . . . .". . • • • • .
Placitas Red Punctate Fillet . • • . . . . . •
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate • . . • . •..
Placitas Red Modeled . . . . • • • .

Izalco Usulutan . . . . . . . . •
Izalco Usulutan Coarse Incised ... • • .
Izalco Usulutan Modeled . . . . . . • . . . • •
Izalco Usulutan Impressed Fillet . . • • •
Izalco Usulutan Coarse Variety . . . . • .

Pinos Black- brown . . • . . • . . . . . . . . . .
Canchon Fine-incised .••.. . . • . . . • .
Pinos Black-Drown Red-painted". . . ••

Santa Tecla Red . . . • . • . • .
Minor Types . . . • • • . . . . • . . • • • •

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain ••• . • . . • • • • . • • .

Moncagua Plain Incised •..•••••
Moncagua Plain Impressed Fillet • • . . • • • •
Moncagua Plain Punctate Rim • • • • • . • • • •

Sirama Red, Early Variety •••••.••••
Sirama Red, Early Variety, Incised ...•
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ...•• . • •• • • • . •
Tongolona Orange Incised ..••.. . • •
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange •. . .
Chaparrastique Red-on-orange Incised •. .
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-white ..........•.
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white . . . • . • .
Jute Stuccoed . . . .. .
Minor Types . . . . . . . . . . • .

L

1

1

1
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

460

147
19
15
4

L

SHILA II AND LEPA CERAMIC COMPLEX
Obra]uelo Plain . • . • . .• •• • . • • •

Obrajuelo Plain Modeled • • •
Obrajuelo Plain Decorated Fillet .
Obrajuelo Plain Broad Incised .•.
Obrajuelo Plain Incised ..•..••
Obrajuelo Plain Punctate . • . . • . .

Sirama Red . . • • . . • . . . . . . • • . •
Sirama Red Broad Incised . •. • .
Sirama Red Broad Incised and Punctate
Sirama Red Modeled . . . . . • . • . . . . . •

Lolotique Spiked . . . . . . . . . . . . . .
Guayabal White . . . . . . . . . . • ..••

Guayabal Hhite Modeled . . • . . . . • • .
Guayabal White Broad Incised .
Guayabal White Incised . • . . . . • .

Delirio Red-on-white . . . . . . . . . • • • . .
Delirio Red-on-white Broad Incised . .
Delirio Red-on-white Modeled . .. • . . .

Taisihuat Orange-on-white ... . • • . . .
~uclepa rolychrome • . . • • • • • • . • • . . •
Campana Fine-line Polychrome • • . • . • . .
Los Llanitos Polychrome • • . • • •
Chapeltique Orange-red . .•• • . . .•

Chapeltique Orange-red Red Painted • • • • . .
Chapeltique Orange-red Incised • • • . • . . .

Aramuaca Orange • . • • • • • • • • • •
Uluazapa Flaky Red • • • • • • • • •
Yamabal Lustrous ~fuite-on-red • • • • • • • ••
Yayantique Red and Black . ••• • • • •
Tecomatal Polychrome • • • • • • . •
Fine Paste Painted • • . • • • • • .
Unnamed Ceramic Groups . • • . . . • • •
MinorTypes . . . • . . • . • •

1
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r
CERAMIC TYPES Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds A..'r'J.alyzed

UAPALA CER~IIC COMPLEX
San Esteban Plaln • • . • . • • . . • . • . • • •

San Esteban Plain Incised . • . . .
San Esteban Plain Impressed Fillet. • . . •
San Esteban Plain Incised, Impressed Fillet
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • • • . • • •

Placitas Red •.• .•• • • • • • .
Placitas Red Incised . . • .'. • • • •
Placitas Red Punctate Fillet . • • • • . . . .
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate . . . •. •.•...
Placitas Red Modeled . . . . • . • .

Izalco Usulutan • . . . . . . . .
Izalco Usulutan Coarse Incised .• .
Izalco Usulutan Modeled . . . . . . • •
Izalco Usulutan Impressed Fillet .
Izalco Usulutan Coarse Variety . . . . . .

Pinos Black-brown . . . . . . • • . ••...
Canchon Fine-incised ..... . . . ...
Pinos BLack-bro\Yn Red-painted .•.

Santa Tecla Red . . • . . . . . . • • . .
Minor Types . . . . • • • • . . • • •

SHILA I ~~ II CERAMIC COMPLEX
Moncagua Plain • • • . • . • • . • . • . • • • •

Moncagua Plain Incised ••.••
Moncagua Plain Impressed Fillet • . . . . . • •
Moncagua Plain Punctate Rim • • • . • • • • • •

Sirama Red, Early Variety .••••.•••.••
Sirama Red, Early Variety, Incised ••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ..•.•. • • • .
Tongolona Orange Incised ...•.. . • •
Tongolona Orange Impressed Fillet . . . • •

Chaparrastique Red-on-orange •. . .
Chaparrastique Red-on-orange Incised •••
Chaoarrastiaue Red-on-orange Punctate Fillet

Comacaran Orange-on-white . : . . . . . . . . .•
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white ...•...
Jute Stuccoed . . . . . . . . . . . . . . . . . .
Minor Types . . . . . . . . . . . .

L

1
1

3

1

3

1

-'
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

462
148
180
152
28

· · ·
· · · 3

· · ·· · ·
· · · 1
· · ·· · ·

L

SHILA II AND LEPA CERAMITC COMPLEX
Obrajuelo Plain • • . . . • . • . •

Obrajuelo Plain Modeled • • • . • . • • .
Obrajuelo Plain Decorated Fillet .
Obrajuelo Plain Broad Incised .. .
Obrajuelo Plain Incised .••.••••.•.
Obrajuelo Plain Punctate .

Sirama Red . . . . . . • . . . . . • • . . .
Sirama Red Broad Incised . . • . • . . . . • •
Sirama Red Broad Incised and Punctate
Sirama Red Modeled . . .• .... . .

Lolotique Spiked . . . • . . • . . • . .
Guayabal White . . . . . . . . . • • . . • •

Guayabal ~~ite Modeled . . . •
. Guayabal White Broad Incised • • .

Guayabal White Incised . . • • ...
Delirio Red-on-white . . . . • . • • •

Delirio Red-on-white Broad Incised . . .
Delirio Red-on-white Modeled • • • . • .

Taisihuat Orange-on-white .•• • • •
Quelepa Poly~hrome . • . • . • • • • • • •
Campana Fine-line Polychrome • • .• .
Los Llanitos Polychrome . • . • •.
Chapeltique Orange-red . . • . . • • . . • •

Chapeltique Orange-red Red Painted • • •.
Chapeltique Orange-red Incised •.....

Aramuaca Orange • . • . • • • • • • • • • .
Uluazapa Flaky Red • • . • • • • • •
Yamabal Lustrous v.1hite-on-red • • . • •••
Yayantique Red and Black • • • • • • • •
Tecomatal Polychrome • • . •
Fine Paste Painted • • • • . . •
Unnamed Ceramic Groups . • • • . . • • .
Minor Types ..••.•• . . . . • • • •

4

7

1

..J
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r
CERAMIC TYPES Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds Analyzed

. UAPALA CERAMIC COMPLEX
San EsteDan Pla~n . • . . . • . • . . • • • •

San Esteban Plain Incised . . . • . • • • •
San Esteban Plain Impressed Fillet. . . .•
San Esteban Plain Incised, Impressed Fillet ••
San Esteban Plain Incised and Punctate . . • •
San Esteban Plain Modeled . . . • • . • • •

Placitas Red • . • . • . • • . • • • . .
Placitas Red Incised .•.•.•...•
Placitas Red Punctate Fillet . . . .
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate . . . . . • • • . . . . .
Placitas Red Modeled ... . • . •.

Izalco Usulut6n . . . . . . . . .
Izalco Usulut6n Coarse Incised ...
Izalco Usulut6n Modeled . . . .
Izalco Usulut6n Impressed Fillet
Izalco Usulut6n Coarse Variety . . .

Pinos Black-brown .....•.•........
Canchon Fine-incised ...•....
Pinos Black-brown Red-painted

Santa Tecla Red . . . . . . . • .
Minor Types . . . . • . . . . .

6
2

4

1

L

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain ••• • • . . • . • . • . • • • •

Moncagua Plain Incised .•.••
Moncagua Plain Impressed Fillet • .
Moncagua Plain Punctate Rim • •

Sirama Red, Early Variety • • • . •.
Sirama Red, Early Variety, Incised .•.•••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ..•.•.•••••••••. 5
Tongolona Orange Incised . . . • . . • . '.. •
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange .. . .
Chaparrastique Red-on-orange Incised ...
Chaparrastique Red-on-orange Punctate Fillet

Comacar6n Orange-on-~hite . . . . . . . . . . . . 1
Hato Nuevo Red-on-orange-on-white . ...
Zamor6n Red-or.-white .......•....
Jute Stuccoed . . . . . . . . . .
Minor Types . . . . . . . . . . . . . .
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds An:alyzed

464
149
121
89
32

SHILA II AND LEPA CERAMIC COMPLEX
Obra]uelo Plain . • . . . • • • • • ••• •

Obrajue10 Plain Modeled • • • • •
Obrajuelo Plain Decorated Fillet •
Obrajuelo Plain Broad Incised
Obrajuelo Plain Incised . • •
Obrajuelo Plain Punctate •

Sirama Red . . • . . . . .
Sirama Red Broad Incised . . . . • • .
Sirama Red Broad Incised and Punctate
Sirama Red Modeled . • . • • • . . • .

Lo1.otique Spiked . . . . . . . . • .
Guayabal White . . • . . . • . .

Guayabal White Modeled . . . . • • . • . . • •
Guayabal White Broad Incised •
Guayabal White Incised . . ••

Delirio Red-on-white . . • • . • • •
Delirio Red-on-white Broad Incised . .
Delirio Red-on-white Modeled • • • . • . •

Taisihuat Orange-on-white . . .
""'u -, e.-~ Pol"'--h~"me't',c.a...pa y .......LLVl.......... . .•
Campana Fine-line Polychrome • • • ••
Los Llanitos Polychrome • • . • • •
Chapeltique Orange-red • . •••••.•••

Chapeltique Orange-red Red Painted • •.•
Chapeltique Orange-red Incised • . .

Aramuaca Orange •.•• • • • •• •
Uluazapa Flaky Red • • • • • • • • • . • • •
Yamabal Lustrous ~fuite-on-red • • •• •••
Yayantique Red and Black . . . • • • . •
Tecomatal Polychrome • • • • • • . •
Fine Paste Painted • • . • • . • • •
Unnamed Ceramic Groups • • • • • . • • .
Minor Types .•••.• . • • • • •

L

2

2

2

4

2

1
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465

150
107
91
16

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERAMIC TYPES

UAPALA CERAMIC COMPLEX
San Esteban Pla~n . . • • • • . • • • . • 3

San Esteban Plain Incised • . . • • 1
San Esteban Plain Impressed Fillet. • • . •
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate . . . •
San Esteban Plain Modeled • . • . •

Placitas Red •. . • . • • .. • . • . •
Placitas Red Incised .• - .••.•.•
Placitas Red Punctate Fillet .•..•....
Placitas Red Incised, Punctate Fillet ....•
Placitas Red Punctate . . • .
Placitas Red Modeled . . . . . . • . .

Izalco Usulutan . . . . . . . . . . . . . •. 2
Izalco Usulutan Coarse Incised . • • .
Izalco Usulutan Modeled . . . . . . . .
Izalco Usulutan Impressed Fillet . . . . •
Izalco Usulutan Coarse Variety . .. . . .

Pinos Black-brown ........•.......
Canchon Fine-incised ..•.. . . . . . .
Pinos Black-brown Red-painted ..•

Santa Tecla Red . . • . .
Minor Types • . . . • . • . • . .. • • • . .

SHILA I A~ II CERAMIC COMPLEX
Moncagua Nain • . • • . . • • •

Moncagua Plain Incised .•••••••••.• 1
Moncagua Plain Impressed Fillet
Moncagua Plain Punctate Rim • .

Sirama Red, Early Variety ••••
Sirama Red, Early Variety, Incised •••.••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ... • • . • • . . 4
Tongolona Orange Incised ..••..•. . • •
Tongolona Orange Impressed Fillet . • • . • . .

Chaparrastique Red-on-orange •. .. • . . . 1
Chaparrastique Red-on-orange Incised •..
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-\o7hi te . . . . . .. . • •
Hato Nuevo Red-on-orange-on-white . . • 1
Zamoran Red-on-white . . . • • • • .. . . .
Jute Stuccoed . . . . . . . . . • . . . .
Minor Types . . . . • • . . . .

L .J
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

466
150
107
91
16

L

SHILA II AND LEPA CERAMIC COMPLEX
Obra]uelo Plain . . . . . • • • • •

Obrajuelo Plain Modeled • • . • • • •
Obrajuelo Plain Decorated Fillet .
Obrajue10 Plain Broad Incised •.•.
Obrajuelo Plain Incised . • • • . • •
Obrajuelo Plain Punctate • . • . . • .

Sirama Red . . . • . . • . . . . . . • • . •
Sirama Red Broad Incised • •.. .
Sirama Red Broad Incised and Punctate . • . .
Sirama Red Modeled . . . . . . .

Lolotique Spiked . . . • • . . . . • . .
Guayabal White . . • • . • . . .

Guayabal \-.1hi te Modeled . . • . • . . . . . • .
Guayabal White Broad Incised •
Guayabal White Incised . • • • . . . . . .

Delirio Red-on-white . . . . . . . • . • . • • .
Delirio Red-on-white Broad Incised . . . . • •
Delirio Red-on-white Modeled • . • . . . .

Taisihuat Orange-on-white ..• . • • • . .
Quelepa Polychrome • . . . • . ~ • . . • • . . •
Campana Fine-line Polychrome .• .• . • • •
Los Llanitos Polychrome . • . • • • • •
Chapeltique Orange-red • .•• . . • . . . •

Chapeltique Orange-red Red Painted . ..•
Chapeltique Orange-red Incised .••...

Aramuaca Orange •.•• • • • . • • • •
Uluazapa Flaky Red • • • • • • • • •
Yamabal Lustrous ~fuite-on-red • • • . • • •
Yayantique Red and Black . •• • . • • .
Tecomatal Polychrome • • • • • • . •
Fine Paste Painted . • • • • . •
Unnamed Ceramic Groups . • • . . . • • .
Minor Types . • . . • • . . . . . . • • • •

1

1

1
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r
CERAMI C TYPES Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds Analyzed

UAPALA CERA~C COMPLEX
San Esteban Plain • . . • . . • • . . • • • •

San Esteban Plain Incised . . • • • • • • •
San Esteban Plain Impressed Fillet. • . ••
San Esteban Plain Incised, Impressed Fillet
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • • . • • . • • .

Placitas Red • . • • • . • • • • • • . •
Placitas Red Incised ...• "••..•
Placitas Red Punctate Fillet . . . • • • .
Placitas Red Incised, Punctate Fillet.
Placitas Red Punctate . • • • . • . • .
Placitas Red Modeled ... . • . • • • • .

Izalco Usulut6n . . . . . . . . •
Izalco Usulut6n Coarse Incised
Izalco Usulut6n Modeled . • . . . . . .
Izalco Usulut6n Impressed Fillet .......•
Izalco Usulut6n Coarse Variety . . .

Pinos Black-brown .....•.
Canchon Fine-incised .•. . . . . • . . . . .
Pinos Black-brown Red-painted

Santa Tecla Red .
Minor Types •.•.••..

SHILA I A~ II CERAMIC COMPLEX
Moncagua Plain • . . • . . . • . • . . . • •

Moncagua Plain Incised ••.••
Moncagua Plain Impressed Fillet • .
Moncagua Plain Punctate Rim • •

Sirama Red, Early Variety •••••.•••.
Sirama Red, Early Variety, Incised .•••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange .•...• . • • •
Tongolona Orange Incised .. . • . •
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange •. . .
Chaparrastique Red-on-orange Incised .•.
Chaparrastique Red-on-orange Punctate Fillet

Comacar6n Orange-on-white . . . . . . . .
Hato Nuevo Red-on-orange-on-white .
Zamor6n Red-on-white ...•• . •
Jute Stuccoed . . . . . . . . . .
Minor Types . . . . . • . • . . . .
Sirama Red, Early Variety, Incised,

Punctate Fillet

L

8

2

12
1

14

1
1

1
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L

468

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

SHILA II AND LEPA CERAMIC COMPLEX
Obra}uelo Plain • • . . . • •

Obrajuelo Plain Modeled
Obrajuelo Plain Decorated Fillet .
Obrajuelo Plain Broad Incised ••. . • •
Obrajuelo Plain Incised •.•
Obrajuelo Plain Punctate • . . . . . .

Sirama Red . . . . . . . . . . . . . . • • •
Sirama Red Broad Incised .....
Sirama Red Broad Incised and Punctate
Sirama Red Modeled . . • • . . . .. ...

Lolotique Spiked . . . . . . . . . . . . . .
Guayabal White . . . . . . . . . . . • . . .

Guayabal White Modeled . . .. .•..•.
. Guayabal White Broad Incised . ..• .

Guayabal White Incised . • • •
Delirio Red-on-white . • . . • • . . . • . • • .

Delirio Red-on-white Broad Incised . . • .
Delirio Red-on-white Modeled •

Taisihuat Orange-on-white ... . . • • • • . •
Quel -"' .... ~ "0_' ··~'n~cme

~po J. v.a..;y \",.&. J... L &. • • • • • • .- • • • • • • • •

Campana Fine-line Polychrome . • . • • •
Los Llanitos Polychrome . • . • • • . • • •
Chapeltique Orange-red . ••• • • • . •

Chapeltique Orange-red Red Painted . . ••
Chapeltique Orange-red Incised ••.•

Aramuaca Orange •.•.••••.•••
Uluazapa Flaky Red • • . • • • • • • . • • .
Yamabal Lustrous ~fuite-on-red • • • • • . • • •
Yayantique Red and Black . • • • . • • . • •
Tecomatal Polychrome • • • . • • • •
Fine Paste Painted • .. • • . . . • • •
Unnamed Ceramic Groups . • • . . . • • •
Minor Types . . • • • • . . . •. . • •

. .

151
118
74
44

1

1

2

.:
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r
469

152
230
112
118

Ceramic Lot
Sherds Excavated
Sherds Discarded

-. Sherds Analyzed

CERAMIC TYPES

UAPALA CERAHIC COMPLEX
San Esteban Plaln . . . . . • • • • . . • . • • .

San Esteban Plain Incised . . . . • • • • •
San Esteban Plain Impressed Fillet. • . • • • •
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate . • . .
San Esteban Plain Modeled • • . . . . .

Placitas Red ....•. • • • • . • . .
Placitas Red Incised ...• "••..•
Placitas Red Punctate Fillet . . . .
Placitas Red Incised, Punctate Fillet.
Placitas Red Punctate . . . . . • . . . . . . .
Placitas Red Modeled . . . . • . • . .

Izalco Usulutan . . . . . . . . . . . . . • .
Izalco Usulutan Coarse Incised ... • . .
Izalco Usulutan ~odeled . . . . . . • . . • . •
Izalco Usulutan Impressed Fillet . . . . . . .
Izalco Usulutan Coarse Variety . . . . . . . .

Pinos Black-brown .
Canchon Fine-incised .•.... . • . . . . .
Pinos Black-brown Red-pain~ed •.•

Santa Tecla Red . . . . .
Minor Types . . . . . . • • . .

13
1

5

42

• • • 5
2

· · ·· · ·· · ·
· · · 1

· · · 43

· · · 6

SHILA I AND II CERAMIC COMPLEX
Moncagua Plaln •• • • • • . • • • . •

Moncagua Plain Incised •..••
Moncagua Plain Impressed Fillet • . •
Moncagua Plain Punctate Rim . • • • •

Sirama Red, Early Variety ••.••.•••
Sirama Red, Early Variety, Incised .••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ...•. . • • •
Tongolona Orange Incised .
Tongolona Orange Impressed Fillet . • . • .

Chaparrastique Red-on-orange •. .. ....
Chaparrastique Red-on-orange Incised .• .
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-white . . . . . . . . . . . .
Hato Nuevo Red-on-orange-on-white . • . ...
Zamoran Red-on-white . . . . • . . . . .
Jute Stuccoed . . . . . . . . . . . . . . . . . .
Minor Types . . . . . . . . _ ." . .

L
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r
CERA"fIC TYPES Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds Analyzed

470
153
299
121
178

UAPALA CERAMIC COMPLEX
San Esteban Plain . . . • • . . . • • • • . • 45

San Esteban Plain Incised . . . . • • • • • • • 7
San Esteban Plain Impressed Fillet. • . . •
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled . • • . • • . • .

Placitas Red ..•... • • • • • • • . S
Placitas Red Incised . . . .'. . . • • 1
Placitas Red Punctate Fillet . . .. • • •
Placitas Red Incised, Punctate Fillet ..•
Placitas Red Punctate . . . • . • . . . . •
Placitas Red Modeled .. . . • . .. • . •

Izalco Usulutan . . . . . . . .. .• • . 107
Izalco Usulutan Coarse Incised ... • . . 2
Izalco Usulutan Modeled . . . .. .. •
Izalco Usulutan Impressed Fillet .•.•
Izalco Usulutan Coarse Variety . .. ... 1

Pinos Black- brown . . . . . . . • . . . . • . . .
Canchon Fine-incised .•. . . . . . ...
Pinos Black- broYm Red-painted • • .

Santa Tecla Red . . . . . • . . . . . . • • •
Minor Types . . . . • . . • . . .. • • .

L

SHILA I AND II CERAMIC COMPLEX
Moncagua Pla~n •••. • . . • . • . . . • •

Moncagua Plain Incised ••. • • • • • • •
Moncagua Plain Impressed Fillet • • .
Moncagua Plain Punctate Rim • •

Sirama Red, Early Variety ••..•.••••
Sirama Red, Early Variety, InciseG ••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange .•••• . • • • . • • • •
Tongolona Orange Incised .. . • • • • . • • •
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange •...
Chaparrastique Red-on-orange Incised ...
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-~hite . . . . . . . . . . • .
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white . . . . • • • . . .
Jute Stuccoed . . • . . . '.' . . . • . . . . . .
Minor Types . • . • . . . . . . . . • . . . .

8

1



Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

471
153
299
121
, '7Q.... ' ~

SHILA II AND LEPA CERAMITC COMPLEX
Obra}uelo Plain . . . . . . . . . . . • • •

Obrajuelo Plain Modeled • • • • •
Obrajuelo Plain Decorated Fillet . . • • .
Obrajuelo Plain Broad Incised ••. . • •
Obraiuelo Plain Incised .•••.•••.•.
ObraJuelo Plain Punctate ..•.•••

Sirama Red . . . . . . . . . . . . .. • . .
Sirama Red Broad Incised . . . . . . .
Sirama Red Broad Incised and Punctate
Sirama Red Modeled . . .

Lolotique Spiked . . . . . . .. . . . .
Guayabal White . . . . .. ..• . . •.

Guayabal '~ite Modeled . . . . . . . . . . . •
Guayabal White Broad Incised •
Guayabal White Incised . • • • .

Delirio Red-on-white . . . . . . . •. . • .
Delirio Red-on-white Broad Incised . ...
Delirio Red-on-white Modeled • .. . •

Taisihuat Orange-on-white .•• •• • • . •
ro·· -' -"' .... ~ no' '1;1~1.-orr·'"'('U.C.L~1-'Cl ..... .J,..J "-L&..L L L~ • • • • • • .. • • • • • • • •

Campana Fine-line Polychrome • • .• . • . •
Los Llardtos P·olychrome .•.•••••••••
anapeltique Orange-red . . •••••..

Chapeltique Orange-red Red Painted . . . •
Chapeltique Orange-red Incised ••.•..

Aramuaca Orange •.••.••• . • • • • .
Uluazapa Fl aky Red • • • • • • • • •
Yamabal Lustrous ~fuite-on-red • • • . • . • • .
Yayantique Red and Black . •• • . • • •
Tecomatal Polychrome . • • • • . . . • •
Fine Paste Painted . • . • • . • • .
Unnamed Ceramic Groups . • • . . . . • .
Minor Types .•.... • . • . • •

L

1
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472
154
245
97
148

r
CERAMIC TYPES Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds Analyzed

UAPALA CERAMIC COMPLEX
San Esteban Plaln . • . • . . • • • . • • . . • •

San Esteban Plain Incised . • • . • • • • • • •
San Esteban Plain Impressed Fillet. • . • .
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • . . • • • • • . • •

Placitas Red ..••.•••..•• . .
Placitas Red Incised ••.• 0 •••••

Placitas Red Punctate Fillet • • • . •
Placitas Red Incised, Punctate Fillet •
Placitas Red Punctate ••.•.
Placitas Red Modeled .. . . • . . .

Izalco Usulutan . . . . . • . . .
Izalco Usulutan Coarse Incised
Izalco Usulutan Modeled . . . .
Izalco Usulutan Impressed Fillet
Izalco Usulutan Coarse Variety . . . • . .

Pinos Black-brown .....•..
Canchon Fine- inc ised .......•.....
Pinos Black-brown Rea-painted

Santa Tecla Red . . . . . . .
Minor ~ypes • • • • • • • • • • • • • •

30
7
1

10

1

89

8

L

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain . • . • • . . • . • • •

Moncagua Plain Incised .••••
Moncagua Plain Impressed Fillet • . • • . • • •
Moncagua Plain Punctate Rim • •

Sirama Red, Early Variety ••••••••••
Sirama Red, Early Variety, Incised .•••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ... . • . • • . • • • • •
Tongolona Orange Incised ...•..••.•.
Tongolona Orange Impressed Fillet . . • • •

Chaparrastique Red-on-orange •. . .
Chaparrastique Red-on-orange Incised •..
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-white • . . . . .• .. . 2
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white . . . . . • .
Jute Stuccoed . . . . . . . . . • . _ . . . . . .
Minor Types . . . . . . . • . . • .
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r
CERAMI C TYPES Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds Analyzed

UAPALA CERAMIC COMPLEX
San Esteban Pla~n . • . . . • • . . • • • • • •. 32

San Esteban Plain Incised • . . . • • • • .
San Esteban Plain Impressed Fillet. . • . •
San Esteban Plain Incised, Impressed Fillet ••
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • . • . •• •.•

Placitas Red •.• • • • . . • •• ••• 4
Placitas Red Incised .•.•.•••••..
Placitas Red Punctate Fillet . . . . . . . . .
Placitas Red Incised, Punctate Fillet ...
Placitas Red Punctate . • . •. •. • . . .
Placitas Red Modeled . . . . . . • . • . .

Izalco Usulutan . . . . . • . .. . . • . 96
Izalco Usulutan Coarse Incised . . . • •. 1
Izalco Usulutan Modeled . . . . . . . .
Izalco Usulutan Impressed Fillet • . .
Izalco Usulutan Coarse Variety . . • . . .

Pinos Black-brown .....•.•....•...
Canchon Fine-incised ...•. . . . . . .
Pinos Black-brown Red-painted .••

Santa Tecla Red . . . . . . . . . • . • •
Minor Types . . . • . . • . . . • . • • • • •

SHILA I A~ II CERAMIC COMPLEX
Moncagua Hain ••. • • • • • . • • • . • •

Moncagua Plain Incised ••••• • • •
Moncagua Plain Impressed Fillet • • . • . . • •
Moncagua Plain Punctate Rim • • • • • . . •

Sirama Red, Early Variety •••••••••••.
Sirama Red, Early Variety, Incised .•••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange .•. . • . • • • • • • • • • •
Tongolona Orange Incised •..••.•••••
Tongolona Orange Impressed Fillet •

Chaparrastique Red-on-orange ....
Chaparrastique Red-on-orange Incised .. .
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-~hite . . . . . . .
Hato Nuevo Red-on-orange-on-white ., . '-

Zamoran Red-on-wh~teo .. . • . .. . • .
Jute Stuccoed . • . . • • . . . . . • . .
Minor Types . . . . . • . . . . • .

L

1

3

1
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474

156
68
17
51

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERANIC TYPES

r

UAPALA CERAl1IC COMPLEX
San Esteban Plain • • • . • • . • • . • • • •

San Esteban Plain Incised • . • • • • • • • • .
San Esteban Plain Impressed Fillet. . • • •
San Esteban Plain Incised, Impressed Fillet ••
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • • • • • • • • •

Placitas Red • • • . • • • • • • . •
Placitas Red Incised •• 0 •••••

Placitas Red Punctate Fillet • • . • •
Placitas Red Incised, Punctate Fillet •
Placitas Red Punctate • • . • • • . . • . . • .
Placitas Red Modeled . . . . • . • .

Izalco Usulutan . . . . . • . . • . . . .
Izalco Usulutan Coarse Incised
Izalco Usulutan Modeled . • . . . . • . • • • •
Izalco Usulutan Impressed Fillet ...••.••
Izalco Usulutan Coarse Variety . . .

Pinos Black- brm·m . . . . . • . • . . .
Canchon Fine-incised .•••...•
Pinos Black-brown Red-painted

Santa Tecla Red . . • . . . . • . • • . . • • • .
Minor Types •.• . • • • .

10

38

SHILA I ~~ II CERAMIC COMPLEX
Moncagua Plain ••••••.•• • • • • • •

Moncagua Plain Incised ••••• •• •
Moncagua Plain Impressed Fillet • . . . • •
Moncagua Plain Punctate Rim • • • • • •

Sirama Red, Early Variety. • • •• • ••••
Sirama Red, Early Variety, Incised .•••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ...'.. . • • . • • • 1
Tongolona Orange Incised .••••. . • •
Tongolona Orange Impressed Fillet . ••••

Chaparrastique Red-on-orange •• .. .. . •
Chaparrastique Red-on-orange Incised •..
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-white . . . • . . . • . . • . 1
Hato Nuevo Red-on-orange-on-white • . . .
Zamoran Red-on-whi te . . . • . • • • • ...
Jute Stuccoed . . . . . . . . . • • . . • . . • .
Minor Types . . • . . . . • . .0 • .

I
L ..J
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

475
156
68
17
51

L

SHILA II AND LEPA CERAMIC COMPLEX
Obra}uelo Plain . • . . . • . • • •

Obrajuelo Plain Modeled . • • • • • •
Obrajuelo Plain Decorated Fillet .
Obrajuelo Plain Broad Incised . . . .
Obrajuelo Plain Incised . • • • • .
Obrajuelo Plain Punctate . • .

Sirama Red . . . . . • . . . • . . • . .
Sirama Red Broad Incised . . . . • . .
Sirama Red Broad Incised and Punctate
Sirama Red Modeled . . • • . . . .

Lolotique Spiked . . . . . . • . . . • .
Guayabal White . . . . . . . • . . • • . • .

Guayabal White Modeled . . . . • • . . . .
Guayabal White Broad Incised • . .
Guayabal White Incised . •

Delirio Red-on-white . • . . . . . . . . • • . .
Delirio Red-on-white Broad Incised . •
Delirio Red-on-white Modeled .• ..•

Taisihuat Orange-on-white . • .
~uelepa Polychrome • . . • • • r • • • • • • • •

Campana Fine-line Polychrome . • . . • .
Los Llanitos Polychrome . . . • •.
Chapeltique Orange-red . .. • . • • . .

Chapeltique Orange-red Red Painted • .••
Chapeltique Orange-red Incised ••.••.

Aramuaca Orange •.•••••. . • • •
Uluazapa Flaky Red • • • • • . • . .
Yamabal Lustrous ~fuite-on-red • • . • • • •
Yayantique Red and Black . • • • . • • . • •
Tecomatal Polychrome • • . •
Fine Paste Painted • • • . • • • • •
Unnamed Ceramic Groups . • • • . . • • •
Minor "Types •••••• • • • • • • • • • •

1
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r
CERAMIC TYPES Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds Analyzed

UAPALA CERAMIC COMPLEX
San Esteban Plaln . • . • . • . . • . . • • • • .

San Esteban Plain Incised • . • . •
San Esteban Plain ImDressed Fillet. • . . •
San Esteban Plain Incised, Impressed Fillet
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled . . • .

Placitas Red .•. .• • •••.•.
Placitas Red Incised .• -•...•
Placitas Red Punctate Fillet . . . .
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate . . . • . . . • ...
Placitas Red Modeled .. . . • . • . • ..

Izalco Usulutan . . . . . • . .. ...•
Izalco Usulutan Coarse Incised ... • • .
Izalco Usulutan Modeled . . . . . . • .
Izalco Usulutan ImDressed Fillet . . . . .
Izalco Usulutan Coarse Variety . . • . . .

Pinos Black-brown. . . . . . .• . .....
Canchon Fine-incised ..... . . . . . .
Pinos Black-brown Red-painted ...

Santa Tecla Red .....•. • • • .
Minor ~ypes . . . • . . • • . . • • .

SHlLA I AND II CERAMIC COMPLEX
Moncagua Nain ••• • • • . • • • •• • • •

Moncagua Plain Incised • • . • • • • •
Moncagua Plain Impressed Fillet • . • . • • • •
Moncagua Plain Punctate Rim . • • • . . . •

Sirama Red, Early Variety ••.••.••••
Sirama Red, Early Variety, Incised •.••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ...•• . • . • • • • • • . .
Tongolona Orange Incised .•.•.•
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange •. . .
Chaparrastique Red-on-orange Incised .. .
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-~hite . . . . . . .
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white .....•.
Jute Stuccoed . . . . • . . . . • . . . . . . . .
Minor Type s . . . . . . . . . .. . .

L

1

7

.J
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

477

170
45
39
6

L

SHILA II AND LEPA CERAMITC COMPLEX
Obra]uelo Plain . • . . . • . • • •

Obrajuelo Plain Modeled • • • • .
Obrajuelo Plain Decorated Fillet • . • • .
Obrajuelo Plain Broad Incised .• • • • .
Obrajuelo Plain Incised . . . • . • • . . • .
Obrajuelo Plain Punctate .

Sirama Red . • . . . • . . . . . ...•..
Sirama Red Broad Incised . ....
Sirama Red Broad Incised and Punctate
Sirama Red Modeled . . • . . . . .

Lolotique Spiked . . . . . . . .
Guayabal White . . . . . . . . . • • . . • .

Guayabal White Modeled .
. Guayabal Hhite Broad Incised •

Guayabal White Incised . • • •
Delirio Red-on-white . . . • • . • •

Delirio Red-on-white Broad Incised . .
Delirio Red-on-white Modeled • .• . • . .

Taisihuat Orange-on-white ..• • • • • . .
~u~lepa Polychroffie . . . . . • • • . • • • . . •
Campana Fine-line Polychrome • • .• • • • •
Los Llanitos Polychrome . • . • • •
Chapeltique Orange-red . . • • . . • • . • •

Chapeltique Orange-red Red Painted • • • . • •
Chapeltique Orange-red Incised • • • . . • . •

Aramuaca Orange •.••••• • • •
Uluazapa Flaky Red • • • • • • • • .
Yamabal Lustrous ~fuite-on-red . • • • • . • • •
Yayantique Red and Black • • • • . • • •
Tecomatal Polychrome • • . •
Fine Paste Painted • .. . .• •..
Unnamed Ceramic Groups . • . • • . • • •
Minor Types .••••. . .. • • •

2

1

3

-'
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478

CERAMI C TYPES Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

171
61
45
16

UAPALA CERAMIC COMPLEX
San Esteban Pla~n . . • • . . • • • •• • • •

San Esteban Plain Incised • • . . . • • • •
San Esteban Plain Impressed Fillet. . . . • • •
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • . • . • .

Placitas Red .. • . • • • • • • . • . •
Placitas Red Incised •• . •.• . • . • . •
Placitas Red Punctate Fillet • . .. ."
Placitas Red Incised, Punctate Fillet.
Placitas Red Punctate . • . •• .• • • . .
Placitas Red Modeled .... • . • . .

Izalco Usulutan . . . . . . • . • . . . . • •
Izalco Usulutan Coarse Incised ... • . .
Izalco Usulutan Modeled . . . . . . . • . • . •
Izalco Usulutan Impressed Fillet . . .
Izalco Usulutan Coarse Variety . . . . . .

Pinos Black- brown . . . . • • . • . . . .
Canchon Fine-incised . . . . . . .
Pinos Black-brown Red-painted·. . . •.

Santa Tecla Red . . . • • . . • . .. • •
Minor Types . . • • . . • • • . . . • • .

3

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain ••• . . . • • • • . • • • •

Moncagua Plain Incised ••. • • • • •
Moncagua Plain Impressed Fillet • .• . • •
Moncagua Plain Punctate Rim • • • • • . . •

Sirama Red, Early Variety .••••.••••
Sirama Red, Early Variety, Incised ••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ..• . • • • •. • • • . . 1
Tongolona Orange Incised ••.••.•. . • .
Tongolona Orange Impressed Fillet . . . . •

Chaparrastique Red-on-orange •. . •
Chaparrastique Red-on-orange Incised •. .
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-~mite . . • . . . . . . . • .
Hato Nuevo Red-on-orange-on-white . . . .
Zamoran Red-on-white ....••• ...
Jute Stuccoed . . . . . . . . . • . . . . . . . .
Minor Types . . . • . . . • . . • . . . .

L
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

479

171
61
45
16

L

SHILA II AND LEPA CERAMIC COMPLEX
Obra]uelo Plain . • . . . • • •• • . • • •

Obrajuelo Plain Modeled . • • • •
Obrajuelo Plain Decorated Fillet .
Obrajuelo Plain Broad Incised ..•....•
Obra iuelo Plain Incised .••. • . .
ObraJuelo Plain Punctate • ...•..

Sirama Red . . . . . . . . . .• ...
Sirama Red Broad Incised . ....
Sirama Red Broad Incised and Punctate
Sirama Red Modeled . . . .. . . .

Lolotique Spiked . . . . . . . . . . . . • .
Guayabal White . . . . . • . . • . . • .

Guayabal White Modeled . . . • • . . . . . • .
Guayabal White Broad Incised • . .
Guayabal White Incised • . . •

Delirio Red-on-white . . • . . .. . • . • .
Delirio Red-on-white Broad Incised . . . . . •
Delirio Red-on-white Modeled • .. . .

Taisihuat Orange-on-white ... • . • • .•
('.,.~' e~~ T'~'u,,'t.·~"-e
't"~C~ J?'a .... V~J '-1.L.1. VLLL • • • • • • .. • • • • • • • •

Campana Fine-line Polychrome . • .• . • . •
Los Llanitos Polychrome • • . • • •
Chapeltique Orange-red . ••• • . • .•

Chapeltique Orange-red Red Painted . • . .
Chapeltique Orange-red Incised • • . .

Aramuaca Orange •.•••••••••••••.
Uluazapa Flaky Red • • • . . • • • • . • • •
Yamabal Lustrous ~fuite-on-red • • . • • • • • •
Yayantique Red and Black • •• . • • • • . •
Tecomatal Polychrome . • • • . • • • • • . •
Fine Paste Painted • .. • • . • . •
Unnamed Ceramic Groups . • • . . . • • .
Minor Types . • • • • . . • •

1

5

6

.J
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CERAMI C TYPES

480

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

172
29
23
6

. ..

L

UAPALA CERAMIC COMPLEX
San Esteban Pla~n . . . . • • • . • • • • • •

San Esteban Plain Incised • • . . • • • • • . .
San Esteban Plain Impressed Fillet. • • • •
San Esteban Plain Incised, Impressed Fillet
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled . • • .. • . • •

Placitas Red •.••.••••..•....••
Placitas Red Incised •..• ' •.•••
Placitas Red Punctate Fillet . • • . . • . . •
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate • • • .. ..•. . .
Placitas Red Modeled . . . . • . • .

Izalco Usulutan . . . . . • . . • .
. Izalco Usulutan Coarse Incised .•.

Izalco Usulutan Nodeled . . . . . • • . . . . •
Izalco Usulutan Impressed Fillet .•.....•
Izalco Usulutan Coarse Variety • . .

Pinos Black-brown. . • . . • • • . .•...
Canchon Fine-incised . . . . . • . . . . .
Pinos Black-brown Red-painted

Santa Tecla Red • . . . .
Minor Types • . • . . . • . • .

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain • . • • . . . • •

Moncagua Plain Incised .•.••
Moncagua Plain Impressed Fillet • • .
Moncagua Plain Punctate Rim . •

Sirama Red, Early Variety •••.•
Sirama Red, Early Variety, Incised •.••••
Sirarna Red, Early Variety, Punctate Fillet

Tongolona Orange • . .0 • • • • • • • • • • • • •
Tongolona Orange Incised ...•.••. . • .
Tongolona Orange Impressed Fillet . • • . .

Chaparrastique Red-on-orange •. .. • • . .
Chaparrastique Red-on-orange Incised .. .
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-~hite . . . . . • • . • . . .
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white .....••
Jute Stuccoed . . . . . . . . . • . • . • . . . •
Minor Types . . . . . . . • • . . .

2
1

1

..J
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

481

172
29
23
6

L

SHILA II AND LEPA CERM-IIC COMPLEX
Obrajuelo Plain . . . . . • • • • • •• • •

Obrajuelo Plain Modeled . • • • •
Obrajuelo Plain Decorated Fillet . . . • .
Obrajuelo Plain Broad Incised • . • • • •
Obrajuelo Plain Incised . • . • . • .
Obrajuelo Plain Punctate . •. .•..

Sirama Red . . . . . . . . . . . • • . .
Sirama Red Broad Incised . . . • • . .
Sirama Red Broad Incised and Punctate
Sirama Red Modeled . . . . . . . • •. . .

Lolotique Spiked . . . . . . .. . . . .
Guayabal White . . . • .. .. • . .••

Guayabal ~~ite Modeled . . .. .•...•
Guayabal ~~ite Broad Incised .
Guayabal White Incised . • • •

Delirio Red-on-white . . . • • . . . • • . • . .
Delirio Red-on-white Broad Incised • . . . • .
Delirio Red-on-white Modeled •

Taisihuat Orange-on-white . • .
Quelepa Po~ychrcme . . . . . . • . . • • . . . .
Campana Fine-line Polychrome • •
Los Llanitos Polychrome . • • • • •
Chapel tique Orange-red • •• • • • • . . • •

Chapeltique Orange-red Red Painted •
Chapeltique Orange-red Incised • • . • . .

Aramuaca Orange •. • • • • • • . • • •
Uluazapa Flaky Red • • . . • • • • • . • • •
Yamabal Lustrous ~fuite-on-red . • • . • • •
Yayantique Red and Black . • • • . • • .
Tecomatal Polychrome • • • • ••.•
Fine Paste Painted • • . .. •• • •
Unnamed Ceramic Groups . • • • •
MinorTypes .•.•.. . . • . • • • •

1

1
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CERAMIC TYPES Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

173
34
20
14

UAPALA CERAMIC COMPLEX
San Esteban Pla~n . . • . . . • • • . • • • •

San Esteban Plain Incised . . . . . • • • •
San Esteban Plain Impressed Fillet. • . • • • •
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • . • . . • •

Placitas Red •.•..•••••......
Placitas Red Incised •..• 0 •••••

Placitas Red Punctate Fillet . . . .
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate . • . .. .•.. . .
Placitas Red Modeled . . . . • . •. • ..

Izalco Usulutan . . . . . . . .. .. • .
Izalco Usulutan Coarse Incised . . . • . .
Izalco Usulutan Modeled . . . . . . • . . • . •
Izalco Usulutan Impressed Fillet . • . • . . •
Izalco Usulutan Coarse Variety • .. ...

Pinos Black-brown .....•......•.
Canchon Fine-incised .•.. . . .
Pinos Black-brown Red-painted ...

Santa Tecla Red . • . • .
Minor Types . . . . • . • • . . • • .

1

1

SRILA I AND II CERAMIC COMPLEX
Moncagua Pla~n • • • • . . . • . • • • • • •

Moncagua Plain Incised ••.•• • • •
Moncagua Plain Impressed Fillet • • . • • . • •
Moncagua Plain Punctate Rim • • • • • • . •

Sirama Red, Early Variety •••••.••••
Sirama Red, Early Variety, Incised .•••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ...•• . • • • • • . 2
Tongolona Orange Incised ..••..•..••
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange •. . • 2
Chaparrastique Red-on-orange Incised ...
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-white . . . . . . . . . . . . 3
Rato Nuevo Red-on-orange-on-white . . . . 2
Zamoran Red-on-white .....•. •. .
Jute Stuccoed . . . . . . . . . . . . . . . . . .
Minor Types . . • . . . . • . . .. .. .

L .J
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

483
173
34
20
14

L

SHILA II A~~ LEPA CERAMIC COMPLEX
Obra}uelo Plain . • • . . . . • • •

Obrajuelo Plain Modeled
Obrajuelo Plain Decorated Fillet • . •
Obrajuelo Plain Broad Incised •• • . . • • .
Obrajuelo Plain Incised . • • • • • • . •
Obrajuelo Plain Punctate . • . . • . •

Sirama Red . • . . . . • . . . . . • • • . •
Sirama Red Broad Incised . . . . . . • •
Sirama Red Broad Incised and Punctate . . . .
Sirama Red Modeled . . . . ..•... . .

Lolotique Spiked . . . . . . . .
Guayabal White . . . . . . . . .

Guayabal White Modeled . . . .
. Guayabal White Broad Incised .

Guayabal White Incised . . • • .... • •
Delirio Red-on-white . • . . • . • • • • . . • .

Delirio Red-on-white Broad Incised . . • .
Delirio Red-on-white Modeled • • • • .

Taisihuat Orange-on-white . • • • • . . • .
Quelepa Polychrome . . . . . . .. . . . . . .
Cempana Fine-line Polychrome • • .• • • • .
Los Llanitos Polychrome • • . • • • • .
Chapeltique Orange-red . • • • • . • . . • •

Chapeltique Orange-red Red Painted • • •.
Chapeltique Orange-red Incised . • • .

Aramuaca Orange •. • . • • • . . • • •
Uluazapa Flaky Red • • . • • • • • • • • • •
Yamabal Lustrous ~fuite-on-red • • .
Yayantique Red and Black . • • • • • • .
Tecomatal Polychrome • • • • . • . •
Fine Paste Painted •• •• • . . • • • .
Unnamed Ceramic Groups . . . • • . . . • . .
Minor Types ...••. . . • •

1

2

..J
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CERAMIC TYPES Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds Analyzed

484

174
1
o
1

UAPALA CERAMIC COMPLEX
San Esteban Pla~n . . • • • . • . • . • • • • . •

San Esteban Plain Incised . . • .. • • • •
San Esteban Plain Impressed Fillet. . . ••
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate .•••
San Esteban Plain Modeled • . • . . • .

Placitas Red . . . . . • • • . • . .
Placitas Red Incised . •.• . . . • . .
Placitas Red Punctate Fillet . . .• ..•
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate . . . . .
Placitas Red Modeled ... . •.•.

Izalco Usulutan . . . . . . . . . . . . .
Izalco Usulutan Coarse Incised ... • . .
Izalco Usulutan Modeled . . . . . . . . . . . •
Izalco Usulutan Impressed Fillet . . .
Izalco Usulutan Coarse Variety . . . . • .

Pinos Black- brown . . . . . • . . . . . . . . . .
Canchon Fine-incised .•••. .
Pinos Black-brown Red-painted ...•.

Santa Tecla Red . . . . • . . • . ..• •
Minor Types . . • . . . -• • . . • • •

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain •.• • • . . • • • . • • • •

Moncagua Plain Incised .•.•• •• •
Moncagua Plain Impressed Fillet • • • . . . • •
Moncagua Plain Punctate Rim . • • • • •

Sirama Red, Early Variety .••••..••••.
Sirama Red, Early Variety, Incised ..••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ... . • . • • • • • .•.
Tongolona Orange Incised ......•. . • .
Tongolona Orange Impressed Fillet . ... • • • •

Chaparrastique Red-on-orange •. . • • .
Chaparrastique Red-on-orange Incised ...
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-~hite . . .. • . . .•.
Hato Nuevo Red-on-orange-on-white . . .•
Zamoran Red-on-white . . . . . • . .
Jute Stuccoed . . • . • . . . . . . . . . . . . .
Minor Types . . . . . . . . . . . . . .

L

1

..J
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CERAMIC TYPES Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

200
15,917
13,516
2401

• ·61
• • . '15
. . . -I

UAPALA CERAMIC COMPLEX
San Esteban Pla~n • • . . • . • . • • • • • • • .83

San Esteban Plain Incised • . • • • • • • • • .46
San Esteban Plain Impressed Fillet. . • . • • .5
San Esteban Plain Incised, Impressed Fillet ••2
San Esteban Plain Incised and Punctate . .1
San Esteban Plain Modeled . . • • • • •

Placitas Red •• • . . • • • . • . •
Placitas Red Incised . .' _ . . _ •
Placitas Red Punctate Fillet . • . • .
Placitas Red Incised, Punctate Fillet •
Placitas Red Punctate • • . - . • . • '1
Placitas Red Modeled . . . . _ • . .

Izalco Usulutan . . . . . - . .. . • • . • .487
. Izalco Usulutan Coarse Incised • • • • • .

Izalco Usulutan Nodeled • • . . . • • . . . • -3
Izalco Usulutan Impressed Fillet ...•.•••
Iza1co Usulutan Coarse Variety - • . .6

Pinos Black-brown ....• - . - .... - .3
Canchon Fine-incised .•. . . . . • . . .
Pinos Black-brown Red-painted . _ .

Santa Tecla Red • • • . .
Minor Types • .• •••.. • _ _
Uapa1awhite ware • • • .1
Uapa1a fine-paste red • .1

. . 1
. . . . 1

. . 2L

SHILA I ~~ II CERAMIC COMPLEX
Moncagua Pla~n - - - • • • . • - - • • ~74

Moncagua Plain Incised -.. - • •• - - -17
Moncagua Plain Impressed Fillet _ _. ~

Moncagua Plain Punctate Rim • _ _ • • ~

Sirama Red, Early Variety .• - ••. - •••. ~9
Sirama Red, Early Variety, Incised .•••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ...'.. • - • - • • • • .182
Tongolona Orange Incised •.•••.• _ • • 4
Tongolona Orange Impressed Fillet . _ • • ~

Chaparrastique Red-on-orange •. .• • • • . 80
Chaparrastique Red-on-orange Incised ••. . • 1
Chaparrastique Red-on-orange Punctate Fillet . 2

Comacaran Orange-on-~hite ....•.•••. _ . 11
Hato Nuevo Red-on-orange-on-white . . 6
Zamoran Red-on-white ... - - • • . .... 5
Jute Stuccoed . . • . . . . . .. •...•.
Minor Types . . . . . . . • . . . . .. .
Tongolona Orange Imitation Usulutan
Hato Nuevo Red-on-orange-on-white Incised
Shila white ware
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

486
200

15,917
13,516
2401

,.

SHILA II AND LEPA CERAMIC COMPLEX
Obra}uelo Plain . • • • . •. ••. • .627

Obrajuelo Plain Modeled . • • - .12
Obrajuelo Plain Decorated Fillet . . .5
Obrajuelo Plain Broad Incised . • • . . • . .9
Obrajuelo Plain Incised .••. • . . . .1
Obrajuelo Plain Punctate . • . . • . • ..2

SirarrLa Red . . • . . . . . . . . . • . . . .52
Sirama Red Broad Incised . .• .. ..5
Sirama Red Broad Incised and Punctate
Sirama Red Modeled . . . . . • . . . .1

Lolotique Spiked . . . • . . . . • • . • . . . .80
Guayabal White . . - . • . . - . . . • -155

Guayabal White Modeled . . . _ _ _ . . . . _ •
Guayabal White Broad Incised . . -7
Guayabal White Incised . - . • • . • .2

Delirio Red-on-white . • . . . . . . • . . .161
Delirio Red-on-white Broad Incised . .3
Delirio Red-on-white Modeled • . • . 4

Taisihuat Orange-on-white ... . • • • . 4
Que1epa Polychrome . • . _ . . • • . • • • . • ~

Camp~na Fine-line Polychrome . • . .11
Los Llanitos Polychrome • • . • • • • ~

Chape1tique Orange-red . . • • • . . ••
Chapeltique Orange-red Red Painted . .•.
Chapeltique Orange-red Incised • • . • • .

Aramuaca Orange •. • • • • • • • • • • • .1
Uluazapa Flaky Red • • • • • • • • • • • • •
Yamabal Lustrous ~fuite-on-red . • • • • • • • •
Yayantique Red and Black • •••. • • ~

Tecomatal Polychrome . . . • . • . •
Fine Paste Painted • . . • • _ • • •
Unnamed Ceramic Groups • • . •• . . . • • ~

Minor Types .••.•• . .. . • .
Obrajuelo Plain Broad Incised and Punctate •.• ~
Sirama Red Zoned • • . .1

L
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r
CERAMIC TYPES Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds Analyzed

487

201
4261
2881
1380

-,

- • -1

UAPALA CERAHIC COMPLEX
San Esteban Plaln .....••..•••••.• 271

San Esteban Plain Incised ••..••••••. 81
San Esteban Plain Impressed Fillet......•16
San Esteban Plain Incised, Impressed Fillet •• 3
San Esteban Plain Incised and Punctate •• 1
San Esteban Plain Modeled. . • • • . .5

Placitas Red • • • • • • . . • .157
Placitas Red Incised . . .• '. • . . • ..38
Placitas Red Punctate Fillet . • . . •. .7
Placitas Red Incised, Punctate Fillet • ..5
Placitas Red Punctate . . . •. • .....
Placitas Red Modeled .. _ .• _ •...•..2

Izalco Usulutan ... - . • . . . . . . . • .738
Izalco Usulutan Coarse Incised .•. .2
Izalco Usulutan Modeled - . . . . . . . . • • .2
Izalco Usulutan Impressed Fillet . . . • .1
Izalco Usulutan Coarse Variety . .. ..-6

Pinos Black-brown. - .. - 7
Canchon Fine-incised . . . .2
Pinos Black-brown Red-painted . . . ..

Santa Tecla Red . . . . . . . . • • .5
Minor Types • . . • • . • • • • •
Copinuia Graphite-painted • . • .1
Uapala Double-slip Usulutan . .1

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain • . • . • • . • • • • • .4

Moncagua Plain Incised ............2
Moncagua Plain Impressed Fillet • • .
Moncagua Plain Punctate Rim • • . • • • • • . •

Sirama Red, Early Variety . • • . • • • • • .1
Sirama Red, Early Variety, Incised .•••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ... • • . • . • • . .17
Tongolona Orange Incised ...••. .. •
Tongolona Orange Impressed Fillet . . . • •

Chaparrastique Red-on-orange .. .• . . . .1
Chaparrastique Red-on-orange Incised ...
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-vmite . . . . . . .
Hato Nuevo Red-on-orange-on-white . • .
Zamoran Red-on-white . . . . . . . . . .
Jute Stuccoed . . . . . . . . . . . . . . . . . .
Minor Types . . . . . . . . . . • . . . . . .

L
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

488
201
4261
2881
1380

1

SHILA II AND LEPA CERAMIC COMPLEX
Obra}uelo Pla~n . • . . . • .

Obrajuelo Plain Modeled
Obrajuelo Plain Decorated Fillet .
Obrajuelo Plain Broad Incised • •. •• •
Obrajuelo Plain Incised . . • .•• .
Obrajuelo Plain Punctate • • . . •

Sirama Red . . . . . • . . . . . • . • .
Sirama Red Broad Incised . . . . • . .
Sirama Red Broad Incised and Punctate
Sirama Red Modeled . . .. ..• .

Lolotique Spiked . . . . . . . . • . • .
Guayabal White . . . • . . . . . • • • . • •

Guayabal White Modeled . • . .
Guayabal White Broad Incised • • . . •
Guayabal White Incised . • ••

Delirio Red-on-white . • . . . . . • • • . • • . 2
Delirio Red-on-white Broad Incised . . ••
Delirio Red-on-white Modeled •

Taisihuat Orange-on-white .•. . • • • • .
Quelepa Polychrome • . • . .
Campana Fine-line Polychrome • •
Los Llanitos Polychrome . • . • • •
Chapeltique Orange-red • • •••••.•.•

Chapeltique Orange-red Red Painted • . ..
Chapeltique Orange-red Incised • • . • . •

Aramuaca Orange •• • • • • • . • • • •
Uluazapa Flaky Red • • • • • • • • • • •
Yamabal Lustrous ~lliite-on-red . • . • • . • • •
Yayantique Red and Black • • • • • . • • • • . •
Tecomatal Polychrome • • • • . • • •
Fine Paste Painted • • • . •• . • •
Unnamed Ceramic Groups • • • .•. • • .
Minor ·Types ....•. . • . . • • • • • •

L
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r
CERAMIC TYPES Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds Analyzed

...,

UAPALA CERAMIC COHPLEX
San Esteban Plain . • . • . . • . • . • • • • . •

San Esteban Plain Incised . • • . • • • • •
San Esteban Plain Impressed Fillet. . • • •
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate .•••
San Esteban Plain Modeled • • • . •. . • .

Placitas Red • . • . • . • • • . • .. .• .
Placitas Red Incised .•.• "•.•.••.
Placitas Red Punctate Fillet . • .. . . .
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate . • . • . . . . . . .
Placitas Red Modeled . . . . • . • . .

Izalco Usulutan • . . . . • . . •. .• . . .
Izalco Usulutan Coarse Incised . .. • . .
Izalco Usulutan Modeled . . . . . . • . . . . .
Izalco Usulutan Impressed Fillet . . .
Izalco Usulutan Coarse Variety • .• ...

Pinos Black-brown ............•
Canchon Fine-incised .......•
Pinos Biack-brown Red-painted

Santa Tecla Red . . . . • . .
Minor Types • . . . • . • • . •
Copinula Graphite-painted
Uapala white ware

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain •.• • • . . • • • . . . . • • •

Moncagua Plain Incised .•.••
Moncagua Plain Impressed Fillet
Moncagua Plain Punctate Rim • •

Sirama Red, Early Variety • • • • • .
Sirama Red, Early Variety, Incised ..•••.
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ••• • . . • • •
Tongolona Orange Incised ..••..
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange .. . •
Chaparrastique Red-on-orange Incised •..
Chapa~rastique Red-o~-orange Punctate Fillet

Comacaran Orange-on-whlte . . . . . . • . . . • .
Hato Nuevo Red-on-orange-on-white •
Zamoran Red-on-white .....•. . . . . .
Ju te Stuccoed . . . . • . . . . • . . . . . . . .
Minor Types . . . • . . . • . ." • . . . . . •

L

202
20
1

31
4

174

4
8

1

1
1

..J
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CERAMI C TYPES Ceramic Lot

Sherds Excavated
Shcrds Discarded
Sherds Analyzed

490

203
27
o
27

-,

UAPALA CERAHIC COMPLEX
San Esteban Pla~n . . • • . . . • • • . • • • . •

San Esteban Plain Incised . . • • .• • • .
San Esteban Plain Impressed Fillet. . . • •
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate . . . •
San Esteban Plain Hodeled . . • . • • .

Placitas Red •. . . • • • • • • . . .•••
Placitas Red Incised . • • • . • • • •
Placitas Red Punctate Fillet . • .. • ..
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate . . . • • • ..
Placitas Red Modeled . . . . • . •.

Izalco Usulutin . . . . . . . . •
Izalco Usulutan Coarse Incised
Izalco Usulutan Modeled . . • . . . . . • . . •
Izalco Usulutan Impressed Fillet ....
Izalco Usulutan Coarse Variety . . .

Pinos Black-brown .
Canchon Fine-incised ...•...•
Pinos Black-brown Red-painted

Santa Tecla Red . . . • .
Minor Types . . . • . • • • • .

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain .•••• • • • • • . • . • • • •

Moncagua Plain Incised ••.•••••••
Moncagua Plain Impressed Fillet • . . . • •
Moncagua Plain Punctate Rim • • • • • • • • . •

Sirama Red, Early Variety ••••••••••••
Sirama Red, Early Variety, Incised ..••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ...0.. . . . . . . . . . . .
Tongolona Orange Incised .••••.•..••
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange •• . .
Chaparrastique Red-on-orange Incised •..
Chaparrastique Red-on-orange Punctate Fillet '.

Comacaran Orange-on-y~ite . . . . • . . . . . • .
Hato Nuevo Red-on-orange-on-whi te .•..
Zamoran Red-on-white . . . . • • • . . •..
Jute Stuccoed • . . . . . . . • . • . . . . .
Minor Types . . . . . •. .• . . .

L

10
1

3

13
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491
230
3380
2811
569

r
CERAMIC TYPES Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds Analyzed

• • • • J.
1

UAPALA CERAMIC COMPLEX
San Esteban Pla~n . • . • . • • • • • • • • •

San Esteban Plain Incised • • . • • • • • • • •
San Esteban Plain Impressed Fillet. • • •.
San Esteban Plain Incised, Impressed Fillet
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • •. . • • . • .

Placitas Red . . • . • . • • • • . . . •
Placitas Red Incised .•••.....••...
Placitas Red Punctate Fillet . . . . • . . . •
Placitas Red Incised, Punctate Fillet •
Placitas Red Punctate . • . • • . . . • . . . .
Placitas Red Modeled . . . . • . . .

Izalco Usulutan • . • . . • . . .
Izalco Usulutan Coarse Incised ... • . • . .
Izalco Usulutan Modeled . . . .
Izalco Usulutan Impressed Fillet
Izalco Usulutan Coarse Variety • . .

Pinos Black-brown .....•..
Canchon Fine-incised ..•..
Pinos Black-brown Red-painted

Santa Tecla Red . . . . . . . . .
Minor Types . . . . . . • • • . . .
Placitas Red Incised and Punctate
Izalco Usulutan, Red-painted

4

2

7

106

. 1

. 2

• 170
17
2

L

SHILA I AND II CERA~IC COMPLEX
Moncagua PIain • • • . • . . • • • • • . • • •

Moncagua Plain Incised ••. • • • • •
Moncagua Plain Impressed Fillet •.•.
Moncagua Plain Punctate Rim • • • • . .

Sirama Red, Early Variety • • • • • . • • • • 31
Sirama Red, Early Variety, Incised • . • • 3
Sirama Red, Early Variety, Punctate Fillet •• 1

Tongolona Orange ..••• • • • • . . • 110
Tongolona Orange Incised .•.••. .•• 1
Tongolona Orange Impressed Fillet • . . • • • . 2

Chaparrastique Red-on-orange •. . . • . • . . . 37
Chaparrastique Red-on-orange Incised •..
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-\Amite . . . . . . ;. . . . • . 4
Hato Nuevo Red-on-orange-on-white.· . . . 3
Zamoran Red-on-whi te ...•. • • • . .
Jute Stuccoed . . . . . . . . . • .. ..•.
Minor Type s . . . . . .. .. . . .

Moncagua Plain Modeled
Shila white ware
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

492
230
3380
2811
569

· 1

2
8
1

· 19

· 14

. . 1

SHILA II AND LEPA CERAMIC COMPLEX
Obra}uelo Plain . • . . . • . • • •

Obrajuelo Plain Modeled
Obrajuelo Plain Decorated Fillet .
Obrajuelo Plain Broad Incised . • • . • •
Obrajuelo Plain Incised . • • • • . • . •
Obrajuelo Plain Punctate . . .

Sirama Red . . . . . . . . . . • . . • • . . 6
Sirama Red Broad Incised .. ... • • 2
Sirama Red Broad Incised and Punctate
Sirama Red Modeled . . . . . .• . . . • .

Lolotique Spiked . . . • . . . . . • • .
Guayabal White . . . • .. ..... • .

Guayabal "~ite Modeled . . • .
. Guayabal White Broad Incised . • .

Guayaba1 White Incised . . • •
Delirio Red-on-white . . . • . . • •

Delirio Red-on-white Broad Incised . .
Delirio Red-on-white Modeled • • .

Taisihuat Orange-on-white . • • • • • . 2
Quelepa Polychrome • • . . • • w • • • • • • • • 7
Campana Fine-line Polychrome • • • . . • • • . •
Los Llanitos Polychrome . • • • • • . • • •
Chapeltique Orange-red . • • • •

Chapeltique Orange-red Red Painted •
Chapeltique Orange-red Incised • • • . .

Aramuaca Orange •. • • • • • •• •
Uluazapa Flaky Red • • . . • • • • • • • . •
Yamabal Lustrous ~fuite-on-red . • • • • . • • •
Yayantique Red and Black . • • • • . . • • •
Tecomatal Polychrome • • • . • • • • . • . •
Fine Paste Painted . • . . • • •
Unnamed Ceramic Groups . • •. • • .
Minor Types . • • . • . . . • • . • • •
Sirama Red Zoned . . . • 1.

I L
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r
CERAMIC TYPES Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds Analyzed

493
231
577
469
108

. 4
4

UAPALA CERAMIC COMPLEX
San Esteban Plaln . . . . . . • • •• • • • • 4

San Esteban Plain Incised • . . .• • • . . 4
San Esteban Plain Impressed Fillet. . . . • 1
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate . • . •
San Esteban Plain Modeled • • . • • • . • .

Placitas Red ... . . . • • • • • •. •• . 6
Placitas Red Incised ...• ". • . • • 1
Placitas Red Punctate Fillet . . . . • . . . .
Placitas Red Incised, Punctate Fillet •..
Placitas Red Punctate . • . .. .... . .
Placitas Red Modeled . . . . • . • . • . .

Izalco Usulutan . . . . . • . . . . . . . .. 34
Izalco Usulutan Coarse Incised ... . . .
Izalco Usulutan Modeled . . . . . . • . . . . •
Izalco Usulutan Impressed Fillet . . . . . . .
Izalco Usulutan Coarse Variety . • . . . .

Pinos Black-brown . . . . . • .• . ..... 1
Canchon Fine-incised .•... . . . . . . . .
Pinos Black-brown Red-painted ...

Santa Tecla Red . . . . . . . . . •. • . • .
Minor Types • . . . . . • . • . • • •

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain •••.• . . • • • • .

Moncagua Plain Incised ...•••..••
Moncagua Plain Impressed Fillet • • . . • . • •
Moncagua Plain Punctate Rim • • • • • . • .

Sirama Red, Early Variety . • • • • • ••.• 1
Sirama Red, Early Variety, Incised .•••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ...•• . • •• • • • • • 45
Tongolona Orange Incised .•.•.••. . • • 1
Tongolona Orange Impressed Fillet .

'Chaparrastique Red-on-orange •...
..tJ ", Chaparrastique Red-on-orange Incised •. .

. Chaparrastique Red-on-orange Punctate Fillet
Comacaran Orange-on-~hite . . . . . .. .• . 1
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white . . . . . • .
Jute Stuccoed . . .. .... .
Minor Types . . • . . . . . . . . . .
Moncagua Plain Modeled . . . . 1

L ..J
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r
CERAmC TYPES Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds Analyzed

494

250
3693
2904
789

-43
. . . . .3

. • -I

UAPALA CERAMIC COMPLEX
San Esteban Pla~n • . . . . • • • • • • .13

San Esteban Plain Incised • . . . . • • • • . .6
San Esteban Plain Impressed Fillet. • . .••.1
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate . . • .
San Esteban Plain Modeled • • • • .

Placitas Red •.. . • • . • • . • .3
Placitas Red Incised . • • • .2
Placitas Red Punctate Fillet . .. ....
Placitas Red Incised, Punctate Fillet •
Placitas Red Punctate . • • . . . .
Placitas Red Modeled .. . . • . • . •

Izalco Usulut[m . . . . . • . . • . . . . . .63
Izalco Usulutan Coarse Incised .....••.
Izalco Usulutan Modeled . . . . . . . . . . . •
Izalco Usulutan Impressed Fillet . . • . .
Izalco Usulutan Coarse Variety . • . . . .

Pinos Black-brown .....•.•....•...
Canchon Fine- incised .•. . . . . • . . . . .
Pinos Black-brown Red-painted ...

Santa Tecla Red . . . . . • . • . .. • . . .
Minor Types . . . • . . • . . • • . • • •

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain ••• . • . . • . • • .

Moncagua Plain Incised .•.••••
Moncagua Plain Impressed Fillet • • •
MOncagua Plain Punctate Rim . . • • • • . . . •

Sirama Red, Early Variety • • . • • • • • • ~l

Sirama Red, Early Variety, Incised •.•.••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ...•• . • • • . • • • • • ~02

Tongolona Orange Incised .•.•.••• . • ~

Tongolona Orange Impressed Fillet . . . • •
Chaparrastique Red-on-orange •. _ • . . • . . Al

Chaparrastique Red-on-orange Incised •.. . ~

Chaparrastique Red-on-orange Punctate Fillet ~

Comacaran Orange-on-white . . . . . . . • . . • A
Hato Nuevo Recl-on-orange-on-white . . ~O

Zamoran Red-on-white ..... • . . ..
Jute Stuccoed . . . . . . . . . . .• ....1.
Minor Types . . . . . . . . . .0 • . . . . • .
Moncagua Plain Incised, Impressed Fillet •.. ~

Tongolona Orange Imitation Usulutan . • . ~

L .J
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

495 -,

250
3693
2904
789

. • 5

· • • • 8

·1
• • • 2

.1

· . . 1
. 69

• • • 3

• • • • 2
• . . . 1
· . . . 1

. . . . . . . 242
. • • • • 8

• • 2
• 3

SHILA II AND LEPA CERAMIC COMPLEX
Obra]uelo Pla~n . • . • . • .

Obrajuelo Plain Modeled
Obrajuelo Plain Decorated Fillet .
Obrajuelo Plain Broad Incised .••
Obrajuelo Plain Incised . . • . . • •
Obrajuelo Plain Punctate • • .

Sirama Red . . . • . . . . . . . . . . . 51
Sirama Red Broad Incised . . . • . . . . • 4·/
Sirama Red Broad Incised and Punctate . . 1
Sirama Red Modeled . . . . . .. . . • . . 4

Lo1otique Spiked . . . . . . . . . . . • . . . . 14
Guayabal White . • . . • . . .. . . • . 31

Guayabal White Modeled . . . . • • . • . . . .
Guayabal White Broad Incised .
Guayabal White Incised . . • • . • .

De1irio Red-on-white . . . . . . • • . • .
Delirio Red-on-white Broad Incised •
Delirio Red-on-white Modeled . • • . • . .

Taisihuat Orange-on-white ..• • • • • . .
~uclepa Polychrome . • . . . • r • • • • • • • •

Campana Fine-line Polychrome
Los Llanitos Polychrome . • . • • • . •
Chapeltique Orange-red . . • • . • . . . . •

Chapeltique Orange-red Red Painted • • . . • •
Chapeltique Orange-red Incised • • • . . • . .

Aramuaca Orange •.••••••••••
U1uazapa Flaky Red • • . . • • • • • . • . .
Yamabal Lustrous ~fuite-on-red • • • • • .
Yayantique Red and Black . • • . . • •
Tecomatal Polychrome • • . • • • .
Fine Paste Painted . . . . • . .
Unnamed Ceramic Groups .
Minor Types . . . . . . . . . .
Obrajuelo Plain Reed Impressed .
Chapeltique Orange-red, Red variant
Nicoya Polychrome (possible)

L ..J
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r
CERAMI C TYPES Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds Analyzed

496

301
189
142
47

UAPALA CERAMIC COMPLEX
San Esteban Plaln • • . . • • . • • • • • . • • •

San Esteban Plain Incised • . • . • • • • • . •
San Esteban Plain Impressed Fillet. . . • • • •
San Esteban Plain Incised, Impressed Fillet ••
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled . • • • • • . • . . .

Placitas Red • . . . . • • . • • . . .•
Placitas Red Incised . • . . • • . . •
Placitas Red Punctate Fillet . • . .
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate . • . . . • . . • . . . .
Placitas Red Modeled . . . . • • . • • . •

Izalco Usulutan . . . . . • . .. ....• .
Izalco Usulutan Coarse Incised ... • . .
Izalco Usulutan Modeled . . . . . . • . . . . •
Izalco Usulutan Impressed Fillet . . . . •
Izalco Usulutan Coarse Variety • .. . • .

Pinos Black-brown . . • . . . . . ..
Canch6n Fine-incised .... . . . . . . .
Pinos Black-bro~m Red-painted .••

Santa Tecla Red • . . • • . . . • • .
Minor Types . . . • • • . • . . • • .

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain . Ot 0 e _ • • • • • • • • • •

Moncagua Plain Incised •.••••••••
Moncagua Plain Impressed Fillet •
Moncagua Plain Punctate Rim • •

Sirama Red, Early Variety •••••
Sirama Red, Early Variety, Incised .•••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ...•• . • •• • • •
Tongolona Orange Incised .•.••. . • .
Tongolona Orange Impressed Fillet . . • • • • •

Chaparrastique Red-on-orange •. . • . . • .
Chaparrastique Red-on-orange Incised ...
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-vhite . . . . . . • • . . . .
Hato Nuevo Red-on-orange-on-white . . . •
Zamoran Red-on-white . . . . • . . . . .
Jute Stuccoed . . . . . . . . . • . . . .
Minor Type s . . . . . . . . . . •. . . .

L

3
1

12

12
2

5

.J
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

497
301
189
142
47

L

SHILA II A~~ LEPA CERAMIC CO~@LEX

Obra}uelo Plain . . . . . • . . • •
Obrajuelo Plain Modeled . • . . . • • • •
Obrajuelo Plain Decorated Fillet .
Cbrajuelo Plain Broad Incised . . .
Obrajuelo Plain Inci.sed ... .•. . • •
Obrajuelo Plain Punctate .

Sirama Red . . . . . . . . . . • . . .
Sirarna Red Broad Incised . .•..
Sirama Red Broad Incised and Punctate
Sirama Red Modeled .

Lolotique Spiked . . . .
Guayabal White . . . . .. .. • . . • .

Guayabal '~hite Modeled . . . .
Guayabal White Broad Incised .
Guayabal White Incised . . . . •.

Delirio Red-on-white . . . . . . . . • . . . . .
Delirio Red-o~-white Broad Incised . . . . • •
Delirio Red-on-white Modeled . . • . . . .

Taisihuat Orange-on-white . . . .. . . . .
Q-u..=.I.c.pa POly~tll-CIu.c • .. • • • • • • .. • •
Campana Fine-line Polychrome . • . • . •
Los Llanitos Polvchrome . • . • •.
Chapeltique Orange-red . . • • . • • . . . •

Chapeltique Orange-red Red Painted • . • •
Chapeltique Orange-red Incised •••• . .

Aramuaca Orange • . • . • • • . . • • •
Uluazapa Flaky Red • • • • • • • • • . • • .
Yamabal Lustrous ~fuite-on-red • • • . • • •
Yayantique Red and Black • • • • •. • • . •
Tecomatal Polychrome • • • . • • . •
Fine Paste Painted . . .
Unnamed Ceramic Groups •
Minor Types .

1

6

4

1

..J
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r
CERAMIC TYPES Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds Analyzed

L

UAPALA CERAMIC COMPLEX
San Esteban Pla~n • • . • • . • • . . • • . •

San Esteban Plain Incised • . . • • • • • •
San Esteban Plain Impressed Fillet••..•
San Esteban Plain Incised, Impressed Fillet ••
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • . • • • .

Placitas Red •• • . • . • • • • . • • •
Placitas Red Incised . • • .'. . . • •
Placitas Red Punctate Fillet ....
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate ...•.•.•
Placitas Red Modeled . . . . ••

Izalco Usulut'n . . . . . . • . •
Izalco Usulut'n Coarse Incised . . . . . .
Izalco Usulut'n Modeled . . . . . . . . . . . .
Izalco Usulut'n Impressed Fillet . . •
Izalco Usulutan Coarse Variety . .. ...

Pinos Black-brown .....•..•.......
Canchon Fine-incised .••.. . . . . . . . .
Pinos Black-brown Red-painted ...

Santa Tecla Red .. . • • . . . .
Minor Types • . . • . . • • • . • • •

SHILA I ~~ II CERAMIC COMPLEX
Moncagua P'Iain •• • • . . . • • • • • . • • • •

Moncagua Plain Incised ••. • • • • • • •
Moncagua Plain Impressed Fillet • • . . . • • •
Moncagua Plain Punctate Rim . • • • • • . .

Sirama Red, Early Variety • • . . • . . • • • . .
Sirama Red, Early Variety, Incised .•••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ...0.. . . . .
Tongolona Orange Incised ••. • . .
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange •. . .
Chaparrastique Red-on-orange Incised ••.
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-white . . . . . . .
Hato Nuevo Red-on-orange-on-white . • ., . '-

Zamoran Red-on-wh~te ...••..•..•.
Jute Stuccoed . . • . . . . . . • .
Minor Types . . . . . . • • . ~. • .

9

7
1

3

8

1

..J
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r
Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

499

302
123
80
43

L

SHILA II AND LEPA CERAMIC COMPLEX
Obra}uelo Plain . • • • . • • • • • • • • •

Obrajuelo Plain Modeled . • • • •
Obrajuelo Plain Decorated Fillet • • .
Obrajuelo Plain Broad Incised . • • . • • • •
Obrajuelo Plain Incised . • • • • • • • •
Obrajuelo Plain Punctate • .••.. .

Sirama Red . • • • . . • . . . . . •. ••.
Sirama Red Broad Incised . .•..
Sirama Red Broad Incised and Punctate
Sirama Red Modeled . . . . . • . • . . . . . .

Lolotique Spiked . . . . . . • . . . • .
Guayabal White . . . • • • • . . • •

Guayabal \\7hi te Modeled . . . • • • . • . . . •
. Guavabal White Broad Incised •

Guayabal White Incised • . • •
Delirio Red-on-white . • . • . . • •

Delirio Red-on-white Broad Incised • •
Delirio Red-on-white Modeled • • •••

Taisihuat Orange-on-white . . . . • • • • • . •
Quelepa Polychrome . . . . . . w • • • • • • • •

Campana Fine-line Polychrome • • • • . •
Los Llanitos Polychrome . • • • • • . • • •
Chapeltique Orange-red • • • • • • . • •

Chapeltique Orange-red Red Painted • • ••
Chapeltique Orange-red Incised • • • • . .

Aramuaca Orange •.• • • • • • • • • • • .
Uluazapa Flaky Red • • . • • • • • • • • • •
Yamabal Lustrous ~fuite-on-red • • . • • • • • •
Yayantique Red and Black • . . • • • • •
Tecomatal Polychrome • • • • • • • •
Fine Paste Painted • • . • • • • • •
Unnamed Ceramic Groups . • • • • . • • .
Minor Types . . . . . . . . . .

6

7

1
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r
CERAMIC TYPES

500

Ceramic Lot 303
Sherds Excavated 92
Sherds Discarded 49
Sherds Analyzed 43

UAPALA CERAHIC COMPLEX
San Esteban Plain . . . . . • • . • • . • . • 4

San Esteban Plain Incised . . . . . • • • • • . 1
San Esteban Plain Impressed Fillet. . • • •
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • . • . • . • • .

Placitas Red •... . . • • • • • • • . . . 2
Placitas Red Incised .•.•.••. . •
Placitas Red Punctate Fillet . . . • . . .
Placitas Red Incised, Punctate Fillet.
Placitas Red Punctate . . . . . . .• ...
Placitas Red Modeled .. . .• . • . • .•

Izalco Usulutan . . . . . • . .• . . • . 19
Izalco Usulutan Coarse Incised . . . • . .
Izalco Usulutan Hodeled . . . . . • . . . . . •
Izalco Usulutan Impressed Fillet . • .
Izalco Usulutan Coarse Variety . .. ...

Pinos Black-brown. . . . . . . . . . . ..
Canchon Fine-incised .•... . . . .
Pinos Black- brown Red-painted·. . . • .

Santa Tecla Red . . . . . . . . . • . . .
Minor Types . . . . . . • • • . •• . • .

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain • • • . . . . • • • • • • • •

Moncagua Plain Incised •..•• • • •
Moncagua Plain Impressed Fillet • • • . . . • •
Moncagua Plain Punctate Rim • • • • • • • •

Sirama Red, Early Variety ••••••••••
Sirama Red, Early Variety, Incised .••••.
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ... . . . • • • • 15
Tongolona Orange Incised ......••.••
Tongolona Orange Impressed Fillet .

Chaparrastique Red-an-orange .. . .
Chaparrastique Red-an-orange Incised •. .
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-an-white . . . . . .. . .. 2
Hato Nuevo Red-on-orange-on-white . . . .
Zamoran Red-on-white ..... • . . . .
Jute Stuccoed . . . . . . . . . • . . . .
Minor Types . . . . . . . • . . . . . .

L



Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

r 501

CERAMIC TYPES Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

304
96
35
61

L

UAPALA CERAMIC COMPLEX
San Esteban Pla~n . . • • • . • . • • • • • •

San Esteban Plain Incised . . • . • • • • •
San Esteban Plain Impressed Fillet. • • ••
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • . . . • .

Placitas Red • . . . • • • • . • . •
Placitas Red Incised •.•
Placitas Red Punctate Fillet . . . .
Placitas Red Incised, Punctate Fillet.
Placitas Red Punctate . .. • • . . . . ..
Placitas Red Modeled ... . • .•.

Izalco Usulutan . . . . . . • . . . . . .
Izalco Usulutan Coarse Incised ... • . .
Izalco Usulutan Modeled . . . . . . . . . • . •
Izalco Usulutan Impressed Fillet . . .
Izalco Usulutan Coarse Variety . .. .. .

Pinos Black-brown. . . . . . . . ..
Canchon Fine-incised .... . • . .
Pinos Black-brown Red-painted

Santa Tecla Red . . . . . . .
Minor Types . . • . • . • . • .

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain •. • • • • . • • • . •

Moncagua Plain Incised . . . • •
Moncagua Plain Impressed Fillet
Moncagua Plain Punctate Rim • • • • . . • •

Sirama Red, Early Variety •••••.••••
Sirama Red, Early Variety~ Incised ..••
Sirama Red, Early Variety, P~nctate Fillet

Tongolona Orange ... • • . . • •
Tongolona Orange Incised ..••
Tongolona Orange Impressed Fillet • . .

Chaparrastique Red-on-orange •. . • • • . .
Chaparrastique Red-on-orange Incised .. .
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-~hite . . .. . . . . . .
Hato Nuevo Red-on-orange-on-white . . . •
Zamoran Red-on-white . • • • • .
Jute Stuccoed . . . . . . . . . . . . . .
Minor Types . . . . .. .

9
2

6

24
1

3

15

1
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502

305B
45
25
20

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERAMI C TYPES

r

UAPALA CERAMIC COMPLEX
San Esteban Plain . . • • . • • . • • • • . •

San Esteban Plain Incised • . . . • • • • •
San Esteban Plain Impressed Fillet. • . • •
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate . • • •
San Esteban Plain Modeled . • •. • . •

Placitas Red • . • . . • • • • • . •
P18citas Red Incised .• ' •••.•
Placitas Red Punctate Fillet . • • .
Placitas Red Incised, Punctate Fillet.
Placitas Red Punctate . • . • . .••. . .
Placitas Red Modeled . . . . • . . .

Izalco Usulutan . . . . . . • . . . . . .
Izalco Usulutan Coarse Incised . . . . • .
Izalco Usulutan Modeled . . . . . . • • . . . •
Izalco Usulutan Impressed Fillet .....••.
Izalco Usulutan Coarse Variety . • • . • .

Pinos Black-brown. . . . • . . . ..•...
Canchon Fine-incised .•...........
Pinos Black-brown Red-Dainted •..••

Santa Tecla Red . • • • .
Minor Types . . . . . . • • . . • • •

2
1
1

2

14

SHILA I AND II CERAMIC COMPLEX
Moncagua Pla~n • • • • . . • • • • • • . • • • •

Moncagua Plain Incised •..•••••••
Moncagua Plain Impressed Fillet
Moncagua Plain Punctate Rim • •

Sirama Red, Early Variety •••••
Sirama Red, Early Variety, Incised ••••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ..."......
Tongolona Orange Incised ..••..
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange • . . •
Chaparrastique Red-on-orange Incised ...
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-~hite .
Hato Nuevo Red-on-orange-on-white . . . ...
Zamo!'an Red-on-whi te . . . • • • • . . . • .
Jute Stuccoed . . . . . . . . . • . . . .
Minor Types . . . . . . . • . . • . . . . . .

L
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CERAMIC TYPES Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds Analyzed

503

306
128
32
96

UAPALA CERAMIC COMPLEX
San Esteban Pla~n . • 0 • • • • • • • • • • •

San Esteban Plain Incised . . . . • • • • •
San Esteban Plain Impressed Fillet...••
San Esteban Plain Incised, Impressed Fillet
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled . . • .

Placitas Red • . . . • • • • . • . . • .
Placitas Red Incised • . . • •
Placitas Red Punctate Fillet • . . .
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate 0 • • • • • • • • • • • •

Placitas Red Modeled . 0 • • • • ••

Izalco Usulutan . . . . . • . . • . . . . • . • .
Izalco Usulutan Coarse Incised 0..
Izalco Usulutan Modeled . . . . . . 0 •

Izalco Usulutan Impressed Fillet . . . . . . .
Izalco Usulutan Coarse Variety . . 0

Pinos Black-brown .. 0 • • • • • •••

Canchon Fine-incised ...•..
Pinos Black-brown Red-painted

Santa Tecla Red . . . . • . . .
Minor Types . . . . . . • 0 • • • •

Placitas Red Incised and Punctate

SHILA I ~~ II CERAMIC COMPLEX
Moncagua Frain •••.• . . • • • • • • • •

Moncagua Plain Incised ••••••••••
Moncagua Plain Impressed Fillet •
Moncagua Plain Punctate Rim • • • • • • • . . .

Sirama Red, Early Variety . • • • • • • • . •
Sirama Red, Early Variety, Incised .•••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange .•. • • . • • • . . .
Tongo1ona Orange Incised ...••. . . • •
Tongolona Orange Impressed Fillet . . . • . • .

Chaparrastique Red-on-orange •. . • 0 • • • • •

Chaparrastique Red-on-orange Incised .. .
Chaparrastique Red-o~-orange Punctate Fillet

Comacaran Orange-on-vm~te . 0 • • • • • • • • • •

Hato Nuevo Red-on-orange-on-white . . . .
Zamoran Red-an-white . . . . . • . . . .
Jute Stuccoed . . . . . . . . . . . . . .
Minor Types . . . . . . . . '0 • • • • •

L

17
4

6
1

63
1

1

1

1

1

.J
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r
CERAMIC TYPES Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds Analyzed

UAPALA CERAMIC COMPLEX
San Esteban Plaln . • . . • . • • • • • • . • . .

San Esteban Plain Incised • . . • • • • • • . •
San Esteban Plain Impressed Fillet•..••
San Esteban Plain Incised, Impressed Fillet
San Esteban Plain Incised and Punctate . • • •
San Esteban Plain Modeled • . • • • . • • .

Placitas Red •• • • . • • • . • • . . •
Placitas Red Incised .•.• 0 •••••

Placitas Red Punctate Fillet . . . .
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate .•.....•...
Placitas Red Modeled . . . . • . . .

Izalco Usulutan . . . . . • . . .
Izalco Usulutan Coarse Incised .....•.•
Izalco Usulutan Modeled . . . . . . • •
Izalco Usulutan Impressed Fillet . • . • . . •
Izalco Usulutan Coarse Variety . • . . . .

Pinos Black-brown . . . . . . . . . . . . .•
Canchon Fine-incised ...•. . . • . . . . .
Pinos Black-brown Red-painted . . . . . •.

Santa Tecla Red • . . • . • • . .
Minor ~ypes • • • • • • • • • • • • •• • • •

SHlLA I AND II CERAMIC COMPLEX
Moncagua "PIaln •. . • • . . • • • • • • • .

Moncagua Plain Incised •..•••••
Moncagua Plain Impressed Fillet • • • • • . • •
Moncagua Plain Punctate Rim • • • • • • • . • .

Sirama Red, Early Variety .•.••••••••.
Sirama Red, Early Variety, Incised ••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ..• • . . • • • • • • • . . •
Tongolona Orange Incised ..••••
Tongolona Orange Impressed Fillet •

Chaparrastique Red-on-orange •. . •
Chaparrastique Red-on-orange Incised ...
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-white . . . . . . . . . . . •
Hato Nuevo Red-on-orange-on-white . . . • . .
Zamoran Red-on-white • . .
Jute Stuccoed . . • . . . . . . • . . . . . . . .
Minor Types . . . • . . . • . . • . . . .

L

64
4

7
3
2

92

1

2
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CERAMI C TYPES

505

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

308
150
47
103

UAPALA CERAMIC COMPLEX
San Esteban Plain . . . . . . . . • • . • • •

San Esteban Plain Incised . • . . • • • • •
San Esteban Plain Impressed Fillet. • . ••
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • . • .

Placitas Red • . • . . • • • . • . .
Placitas Red Incised . •.• • • . •
Placitas Red Punctate Fillet . • • . • . • . .
Placitas Red Incised, Punctate Fillet •
Placitas Red Punctate . • . . . . . . .
Placitas Red Modeled . . . . • . • . • . .

Izalco Usulutan • . . . . . . . • . . . . . . . .
Izalco Usulutan Coarse Incised ... • . .
Izalco Usulutan Modeled . . . . . . • . . . . •
Izalco Usulutan Impressed Fillet . . •
Izalco Usulutan Coarse Variety • .. . • .

Pinos Black- brown . . . . . • . • . . .
Canchon Fine-incised .•..
Pinos Black-brown Red-painted

Santa Tecla Red . . . . • • . • •
Minor Types . . . . . . • • • . • •

SHILA I ~~ II CERAMIC COMPLEX
Moncagua Plaln ••.•• . . • . • . • • . •

Moncagua Plain Incised .•.•• •• •
Moncagua Plain Impressed Fillet .••
Moncagua Plain Punctate Rim • • • • • • •

Sirama Red, Early Variety • • • •• • •.
Sirama Red, Early Variety, Incised •••.••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ..••• . • • • • • • • • . .
Tongolona Orange Incised ...•..
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange •. . . . .
Chaparrastique Red-on-orange Incised ...
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-~hite ..•......
Hato Nuevo Red-on-orange-on-white . . .
Zamoran Red-on-white . . . . • . . . . • . .
Jute Stuccoed . . . . . • . . . . . • .
Minor Types . . . . . • . • . . . .

L

28
6
1

10
1

1
51

1
1
1

2

..J
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CERAMIC TYPES Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds Analyzed

506

309
180
35
145

L

UAPALA CERAMIC COMPLEX
San Esteban Pla~n • • . • . . . • • . • • • • • •

San Esteban Plain Incised . . • • • • • • •
San Esteban Plain Impressed Fillet. • . .•
San Esteban Plain Incised, Impressed Fillet
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • • • • • • • • •

Placitas Red • . • • . • • • • • • • • .
Placitas Red Incised • . . .'. • . • •
Placitas Red Punctate Fillet • . . .
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate . ..• .• . . .
Placitas Red Modeled ... .• .• . • . .

Izalco Usulutan . . . . . . • .. .. . .
Izalco Usulutan Coarse Incised . . . • • .
Izalco Usulutan Modeled . . . . . . . • . •
Izalco Usulutan Impressed Fillet . ... • . • .
Izalco Usulutan Coarse Variety . . . . • .

Pinos Black-brown .......•...•....
Canchon Fine-inci.sed .•.. ..• . • . .
Pinos Biack-bro\~ Red-painted .•.

Santa Tecla Red . • . . . • . . . • • • .
Minor Types . . . • . . • • . . • • •
UapalaPhase white . • . •

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain • . • . • . • • . • •. • • •

Moncagua Plain Incised ••••• • • •
Moncagua Plain Impressed Fillet • •• . • •
Moncagua Plain Punctate Rim • • • • • • • •

Sirama Red, Early Variety • • • • • • • ••.
Sirama Red, Early Variety, Incised .•••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange . . .0 • • • • • • • • •
Tongolona Orange Incised ..••.••. . • .
Tongolona Orange Impressed Fillet . . • . .

Chaparrastique Red-on-orange •• . .
Chaparrastique Red-on-orange Incised •..
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-"t-7hi te . . . . . . . . . . . .
Hato Nuevo Red-on-orange-on-white . . . .
Zamoran Red-on-white . • . . ..
Jute Stuccoed . . • . • . . . . • . ... • .
Minor Types . . . . . . . • . . • .

45
7

14

77
1

1

..J



Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

507

310
94
18
76

Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

CERA"M.:! C TYPES

r

. . .

UAPALA CERAMIC COMPLEX
San Esteban Pla~n • • . . . • • . . •• • . .

San Esteban Plain Incised • • . . • • • • • • .
San Esteban Plain Impressed Fillet. . . • •
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • .• •. • • • •

Placitas Red •.... . • • • • . • . •
Placitas Red Incised •.•• 0 •••••••

Placitas Red Punctate Fillet . . .. . • •
Placitas Red Incised, Punctate Fillet •
Placitas Red Punctate . . . • . • . . . . . . .
Placitas Red Modeled ... . • . • . .

Izalco Usulutan . . . . . . . . . . . . . . .
Izalco Usulutan Coarse Incised .. .
Izalco Usulutan Modeled . . .. •... . .
Izalco Usulutan Impressed Fillet
Izalco Usulutan Coarse Variety . . . . . .

Pinos Black-brown .....•.•........
Canchon Fine-incised .•.....•.. . . .
Pinos Black-brown Red-painted

Santa Tecla Red . . . . . . . • .
Minor ~ypes . . . . . . • . . . • .

20
2

5
3
1

44
1

SHILA I AND II CERAMIC COMPLEX
Moncagua Plain • • • . • . . • • • •. • • •

Moncagua Plain Incised ••.•••. • • •
Moncagua Plain Impressed Fillet .• • • • •
Moncagua Plain Punctate Rim • • . • • .

Sirama Red, Early Variety • • • . • • • •••
Sirama Red, Early Variety, Incised ••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ..• . • . • • . • • • • • . .
Tongolona Orange Incised ....•••• . • .
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange .. . .
Chaparrastique Red-on-orange Incised ...
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-white . . . . . . . . . . . .
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white ....•.••....
Jute Stuccoed . . . . . . . . . . . • . .
Minor Types . . . . . • . . . .0 . . • . . • .

I
L.... .J
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r
CERAMIC TYPES Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds Analyzed

I

UAPALA CERAMIC COMPLEX
San Esteban Plain . . • • . . • • • . . • • •

San Esteban Plain Incised • . • • • • • • .
San Esteban Plain Impressed Fillet. • . • .
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • • • • • . • • . • .

Placitas Red •.•.•••••• .•.•
Placitas Red Incised . . • •.• . . • •
Placitas Red Punctate Fillet . . . . .
Placitas Red Incised, Punctate Fillet •
Placitas Red Punctate . . . . . . . • . • . . .
Placitas Red Modeled ... . • • • •

Izalco Usulutan . . • . . • . . •
Izalco Usulutan Coarse Incised .....•..
Izalco Usulutan Modeled . . . .
Izalco Usulutan Impressed Fillet • • •
Izalco Usulutan Coarse Variety . • . .

Pinos Black- brown . . . . . • . • . . . • . .
Canchon Fine-incised .•. • . . .. .
Pinos Black-bro\Yn Red-painted .

Santa Tecla Red . . • . • . .
Minor Types . . . . . . . . . . . . . . . . .
Uapala"Phase white

SHILA I ~~ II CERAMIC COMPLEX
Moncagua Rain ••••• . . • •

Moncagua Plain Incised ••. •
Moncagua Plain Impressed Fillet • • • . • • • •
Moncagua Plain Punctate Rim • •

Sirama Red, Early Variety •••••.
Sirama Red, Early Variety, Incised ••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange .•••• . • • •
Tongolona Orange Incised .••••.
Tongolona Orange Impressed Fillet •

Chaparrastique Red-on-orange •. . .
Chaparrastique Red-on-orange Incised • . .
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-ymite . . . . . . . • . . . .
Hato Nuevo Red-on-orange-on-white . . . .
Zamoran Red-on-white ...•••• ...
Jute Stuccoed . . . . • • . . . • . . . .
Minor Types . . . . . . . • . . • . . . . . .

L

63
2

9
2

96

...J
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CERAMIC TYPES Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

313
222
48
174

UAPALA CERAMIC COMPLEX
San Esteban Pla~n . • • . • . • . • . . • • •

San Esteban Plain Incised . . • • . • • • •
San Esteban Plain Impressed Fillet. . . • •
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • • • .

Placitas Red • . • . • • • . . • . • . . . •
Placitas Red Incised . .'. • . . •
Placitas Red Punctate Fillet • . . . • • • . .
Placitas Red Incised, Punctate Fillet ....•
Placitas Red Punctate . . . . • • • . . •
Placitas Red Modeled . . . . • . • . • . •

Izalco Usulutan . . . . . . . . . . . . . • . . .
Izalco Usulutan Coarse Incised .....•..
Iza1co Usu1utan Modeled . . . . . . . . . . . .
Izalco Usulutan Impressed Fillet . • . . .
Izalco Usulutan Coarse Variety . . .

Pinos Black-brown . . . . . • . . ...
Canchor. Fine-incised .•.•. .
Pinos Black-brown Red-painted

Santa Tecla Red . . . . . . . • .
Minor Types . . • • . . • . . .

SHILA I A!\lJ) II CERAMIC COMPLEX
Moncagua Plain • • • . • . . • • • . • . • • • •

Moncagua Plain Incised .•.•
Moncagua Plain Impressed Fillet • •
Moncagua Plain Punctate Rim • • . • • •

Sirama Red, Early Variety .••••.••••..
Sirama Red, Early Variety, Incised •.•.•.
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ..••• . • • . . • •
Tongolona Orange Incised .•••..
Tongolona Orange Impressed Fillet . . . • • . •

Chaparrastique Red-on-orange •. . .
Chaparrastique Red-on-orange Incised •. .
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-white .
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white . . . . . • .
Jute Stuccoed . . . . . . . . . . . . . . . . . .
Minor Types . . . . . • . • . . • .

L

47
5

1

13
3
1

103

1
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512

CERAMIC TYPES Ceramic Lot
Sherds Excavated
Sherds Discarded
Sherds Analyzed

314A
1
o
1

L

UAPALA CER.A.MIC COMPLEX
San Esteban P1a~n • . • . • . • • . • • • . • • .

San Esteban Plain Incised • • • . • • • • •
San Esteban Plain Impressed Fillet. . • . •
San Esteban Plain Incised, Impressed Fillet •.
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • • • • • . • • .

Placitas Red • .• .• • • • • • • •
P1acitas Red Incised . . . • -. • • . • • •
Placitas Red Punctate Fillet . • .. •..
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate • • . • .• . . .
Placitas Red Modeled . . . . • . • . .

Izalco Usulutan . . . . . . . . • . . . . • .
Izalco Usulutan Coarse Incised ... • . .
Izalco Usulutan Modeled . . . . . . . . . . . .
Izalco Usulutan Impressed Fillet .. _.
Izalco Usu1utan Coarse Variety . . .

Pinos Black-bro~~ . . . . . . .• . .....
Canchon Fine-incised ...•
Pinos Black-brown Red-painted

Santa Tecla Red .
Minor Types • . . • • . • . • .

SHILA I AND II CERAMIC COMPLEX
Moncagua P'Iain ••• • • . . • • • • •

Moncagua Plain Incised .•.••
Moncagua Plain Impressed Fillet • • • . . . • •
Moncagua Plain Punctate Rim • •

Sirama Red, Early Variety. • • • • • •.
Sirama Red, Early Variety, Incised ••••
Sirama Red, Early Variety, Punctate Fillet

Tongo1ona Orange ...'.. . • • •
Tongo1ona Orange Incised .•.•.•
Tongo1ona Orange Impressed Fillet .

Chaparrastique Red-on-orange •. . .
Chaparrastique Red-on-orange Incised •..
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-white .
Hato Nuevo Red-on-orange-on-white .
Zamoran Red-on-white . . .
Ju te Stuccoed . . . . . . . . .. .. . . . .
Minor Type s . . . . . . . . . • . . . . . . .

1
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r
CERAMI C TYPES

514

Ceramic Lot 318
Sherds Excavated 124
Sherds Discarded 24
Sherds Analyzed 100

• .60

. . . ~

.1

UAPALA CERAMIC COMPLEX
San ·Esteban Pla~n . . . • • . . • • • • • . .31

San Esteban Plain Incised • . . • • • • • • . .2
San Esteban Plain Impressed Fillet. • . • •
San Esteban Plain Incised, Impressed Fillet
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • • . . • • .

Placitas Red • . • . • . • • • . • . . • • .5
Placitas Red Incised . . . •.. • . . • • • • •
Placitas Red Punctate Fillet . • . . • . .
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate • . . • .
Placitas Red Modeled . . . . • . . . . • • . .

Izalco Usulutan . . . . . • . . .
Izalco Usulutan Coarse Incised .. . . . • • .
Izalco Usulutan Modeled . . 0 •

Izalco Usulutan Impressed Fillet . . . . • . •
Izalco Usulutan Coarse Variety

Pinos Black-brown . 0 ••••••

Canchon Fine-incised .•... .. 0

Pinos Black-brown Red-painted·o 0 • 0

Santa Tecla Red . . .
Minor Types . . . . • . • . • . • .
Uapala ·Red-on-white
Uapala red-on-orange

SHlLA I AND II CERAMIC COMPLEX
Moncagua Nain •.• • • . . • . • • . . • • • •

Moncagua Plain Incised .•.••
Moncagua Plain Impressed Fillet • • .
Moncagua Plain Punctate Rim • • • • • . • •

Sirama Red, Early Variety .•.•••
Sirama Red, Early Variety, Incised ..••••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ••• • . • • • .
Tongolona Orange Incised ..•..••• . . .
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange •. . •
Chaparrastique Red-on-orange Incised •. .
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-~mite . ~ . . . . . . . . . .
Hato Nuevo Red-on-orange-on-white . • . • .
Zamoran Red-on-white . . . . . • •
Jute Stuccoed . . . 0 • • • • • • • • • • • • • •

Minor Types 0 • • • • • • • 0 • • • • •

L



Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.



Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

r
CERAMIC TYPES Ceramic Lot

Sherds Excavated
Sherds Discarded
Sherds Analyzed

516

319
171
26
145

UAPALA CERAMIC CO}!PLEX
San Esteban Pla~n . . . . • • • • . . • • • •

San Esteban Plain Incised • • • . • • • • •
San Esteban Plain Impressed Fillet. . • • •
San Esteban Plain Incised, Impressed Fillet
San Esteban Plain Incised and Punctate
San Esteban Plain Modeled • .• .••.

Placitas Red •.. .•• . • . • . • • .
Placitas Red Incised •... "•••.•
Placitas Red Punctate Fillet . . . .
Placitas Red Incised, Punctate Fillet .
Placitas Red Punctate . • • . . • • . . ..
Placitas Red Modeled .. . . • . . . • . •

Izalco Usulutan . . . . . . . . . . • .
Izalco Usulutan Coarse Incised • . •
Izalco Usulutan Hodeled . . • . . • . . . . . •
Izalco Usulutan Impressed" Fillet ..•
Izalco Usulutan Coarse Variety . . . • . .

Pinos Black-brown ........•.....
Canchon Fine-incised .•... . . .
Pinos Black-brown Red-painted " ...

Santa Tecla Red . . . • . . . . . . • . . . . • .
Minor ~ypes • • • • • • • • • • • • • • • • • • •

SHILA I A1~ II CERAMIC COMPLEX
Moncagua Pla~n • • • • • . • • • • • • . • • • •

Moncagua Plain Incised • • . • •
Moncagua Plain Impressed Fillet • • •
Moncagua Plain Punctate Rim . •

Sirama Red, Early Variety ••.••.••••..
Sirama Red, Early Variety, Incised .•••
Sirama Red, Early Variety, Punctate Fillet

Tongolona Orange ....• . • • •
Tongolona Orange Incised ...•.•
Tongolona Orange Impressed Fillet .

Chaparrastique Red-on-orange . . .. . • . .
Chaparrastique Red-on-orange Incised ...
Chaparrastique Red-on-orange Punctate Fillet

Comacaran Orange-on-vmite .
Hato Nuevo Red-on-orange-on-white . . . •
Zamoran Red-on-whi te . . . . • • . .
Jute Stuccoed . . . . . . . . • . .• .
Minor Type s . . . . . • . . . ." . . . . .

L

39
5
3

10
1

85
1

1
1
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